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   This map is not to exact 
scale or exact distances. 
It was designed to give 
readers help in locating 
gallery and art spaces in 
Western North Carolina.

Western North Carolina 

Cedar Mountain

Rutherfordton

226

Bakersville

321

321

Lincolnton

321

321

73

Toward Charlotte 

shapes, relationships of forms, and lights 
and darks inform the object. One must be 
able to see without distortion, without the 
intellect or memory getting in the way of 
reality. One must learn to be quiet inside so 
that the process of seeing is not disturbed by 

the thinking of the mind,” says Friedman.
     For further information check our NC 
Institutional Gallery listings, call the gallery 
at 828/251-5796 or visit 
(www.ashevillegallery-of-art.com).

Asheville Gallery of Art
continued from Page 14

     The Asheville Art Museum in Asheville, 
NC, will present Blueprints: A Collabora-
tion, which celebrates the collaboration of 
two important contemporary artists, Susan 
Weil and José Betancourt, on view from 
Feb. 7 through May 25, 2014. A reception 
and gallery talk will be held on Feb. 7, 
beginning at 5pm.
      Alongside these evocative works, the 
Museum is pleased to show a selection of 
Susan Weil’s Livres d’Artistes, which are 
also spirited collaborations.
      Weil, who was a student at Black Moun-
tain College, and photographer Betancourt 
began collaborating in 1996, eventually 
creating a dynamic series of blueprint pho-
tographs, or cyanotypes. From the Greek 
meaning dark blue impression, cyanotype 
is a simple photographic process involving 
a lightsensitive solution that is coated on a 
paper or cloth support onto which the image 
is then printed by exposure to ultraviolet 
radiation. 

he took of his own grandmother he printed 
as a cyanotype. As collaborators, Weil and 
Betancourt use leaves, trees, birds and other 
elements of the natural world as inspiration. 
They have pushed the boundaries of the tra-
ditional cyanotype, constructing large-scale 
collages and inserting three-dimensional 
objects, and printing on both paper and 
fabric.
     The lush, Prussian blue, Betancourt 
remarks, makes the cyanotype “the most se-
ductive of photographic processes because 
of the…color that seems to be so deep that 
you can’t help but stare.” Additionally, Weil 
has collaborated with various calligraphers, 
bookbinders and handmade paper-makers 
to produce her series of limited-edition 
artist’s books, Livres d’Artistes, published 
by Vincent FitzGerald & Co. In her Livres, 
Weil’s etchings, drawings, paintings, paper 
cuts and gold leaf accompany stories and 
poems by Rumi, Gertrude Stein and James 
Joyce, among others.
     Founded by artists in 1948 in Asheville, 
the Asheville Art Museum annually presents 
an exciting, inviting and active schedule 

Asheville Art Museum in 
Asheville, NC, Features Works by 
Susan Weil and José Betancourt

Tender Buttons, 1999 by Gertrude Stein. Etchings 
by Susan Weil. Courtesy of Susan Weil and Vin-
cent FitzGerald & Co.

Susan Weil and José Betancourt, Moon Cycle, 2012, 
cyanotype and acrylic on canvas, 56 x 81 inches. 
Courtesy of Susan Weil and José Betancourt.

     The cyanotype photographic printing 
process has been used since the mid-19th 
century. In fact, Weil’s own grandmother 
produced a self-portrait as a child in 1870. 
Betancourt as well has a personal history 
with the cyanotype - the last photograph continued above on next column to the right

of exhibitions and public programs based 
on its permanent collection of 20th and 
21st century American art. Any visit will 
also include experiences with works of 
significance to Western North Carolina’s 
cultural heritage including Studio Craft, 
Black Mountain College and Cherokee 
artists. Special exhibitions feature renowned 

regional and national artists and explore is-
sues of enduring interest. The Museum also 
offers a wide array of innovative, inspiring 
and entertaining educational programs for 
people of all ages.
     For further information check our NC 
Institutional Gallery listings, call 828/253-
3227 or visit (www.ashevilleart.org).

The deadline each month to submit articles, photos and ads is the 24th of the month 
prior to the next issue. This will be Feb. 24th for the March 2014 issue of Carolina Arts.
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