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by State and Federally recognized Indigenous
Artists throughout the southeastern United
States. Art placed in the show will be for sale
by artists. Ongoing - As part of the Southeast
American Indian Studies Program at UNC
Pembroke, The Museum of the Southeast
American Indian maximizes the capacity of

the University to address the complex histori-
cal, cultural and contemporary issues facing
American Indian communities in North Carolina
and the American Southeast. The Museum’s
cross-disciplinary collaborations greatly en-
hance the University’s programs of research,
service, outreach and instruction. The Museum
is a multi-faceted museum and resource for
scholarly research and community outreach.
While the Museum contains exhibits of authen-
tic Indian artifacts, arts and crafts from Indian
communities all over the Americas, our primary
focus is on tribes from the American South-
east. Many items come from North Carolina
Native communities, with special emphasis on
Robeson County Indian people. Specific focus
is placed on the largest North Carolina tribe,
the Lumbee, but our outreach activities have
extended into Virginia and South Carolina with
plans for further outreach throughout the South-
east. Hours: Mon.-Fri., 9am-5pm. We typically
close for lunch from noon-1pm. Contact: call
910/521-6282 or e-mail to (nativemuseum@
uncp.edu).

ALTERNATE ART SPACES - Pembroke
Artist Market Pembroke, at the UNCP
Enterpreneurship Incubator, 202 Main Street,
Pembroke. 2nd Sat. every month - Featur-
ing handmade art and jewelry by local artists.
Hours: 10am-4pm. Contact: 910/775-4065.

Penland

Penland Gallery & Visitors Center, Penland
School of Crafts, 3135 Conley Ridge Rd, Pen-
land. John & Robyn Horn Exhibition Gallery,
Through Dec. 9 - "Endless Ground". “Very few
contemporary potters mine clay close to their
homes,” says renowned North Carolina potter
Mark Hewitt. “Even fewer of them find slip clays
and glaze materials nearby. Michael Hunt and
Naomi Dalglish are in this rather exclusive com-
pany.” The hyper-local work of these Mitchell
County artists is the subject of a room-filling
exhibition at the Penland Gallery. Hunt and
Dalglish collaborate as Bandana Pottery from
their studio on Conley Ridge Road, not far
from Penland School of Craft. Also on view is
a smaller exhibition titled Motion Capture that
presents work by ceramic artist Yael Braha
and photo-based artist Bridget Conn. Braha’s
functional ceramics are characterized by bold
surface designs based on optical illusions, pat-
terns, and tessellations. Conn’s sewn photo-
graphic collages are built from images that are
made by exposing photo paper to light, resists,
and traditional photographic chemistry. Newly
installed outside the gallery are two brightly-
colored, billboard-sized murals based on paper
collages by artist Anne Lemanski. Hours: Tue.-
Sat., 10am-5pm & Sun. noon-5pm. Contact:
828/765-6211 or at (http://penland.org/gallery/).

Raleigh

“Boot Straps”, 202, by Cornell Watson, Ditl .
photo, pigment ink on cotton rag, 24” x 36”, $2000

Block Gallery (inside Raleigh Municipal Build-
ing), 222 W. Hargett St., Raleigh. Through

Feb. 23, 2024 - “It Ain’t All Black and White,”

a photography exhibition curated by North
Carolina-based photographer Leticia Clementina
that encourages viewers to consider emotions
such as serenity, apprehension, yearning, and
more. Captured by 10 dynamic photographers
dedicated to documenting the fullness and com-
plexity of Black life, this exhibition offers each of
us an opportunity to see ourselves with renewed
attention. Featured photographers include Der-
rick Beasley, Mark Anthony Brown Jr., Samantha
Everette, Chris Facey, Titus Brooks Heagins,
Gadisse Lee, Phillip “King Phill” Loken, Jaylan
Rhea, and Cornell Watson. This photographic
exhibition is presented in conjunction with the
Click! Photography Festival, which celebrates the
medium and its cultural influence by engaging the
photography community with exceptional photo-
based works, artists, and programming. Hours:
Mon.-Fri., 8:30am-5:15pm. Contact: Stacy Bloom
Rexrode, Curator of Exhibitions and Collections,

Raleigh Arts, call 919/996-4687 or at (https://ra-
leighnc.gov/arts/block-gallery).

Collective Arts Gallery & Ceramic Supply,
8801 Leadmine Road, Suite 103, Raleigh. Ongo-
ing - Featuring works by local and nationally
renowned artists on permanent exhibit. Hours:
Tue.-Fri. 11am-7pm & Sat., 10am-6pm. Contact:
919/844-0765.

Diamante Arts & Cultural Center, 5104
Western Blvd., Suite B, Raleigh. Ongoing - The
Diamante Arts & Cultural Center is a non-profit
(501¢3), a community grounded, arts and culture
organization dedicated to the preservation, devel-
opment, and promotion of the culture, heritage,
and artistic expressions of the diverse Latino/His-
panic population in North Carolina. Diamante Arts
and Cultural Center, the oldest Latino/Hispanic
Arts and Culture organization in North Carolina,
is celebrating 25 years of service. Through its
programs and activities, it reaches more than
16,000 people per year. Recently, Diamante
launched the Latino Artists Database, which col-
lects information on Latino/x, and Hispanic artists
in North Carolina. The information will be used

to build and share opportunities for Latino artists
throughout the state. Latino artists may add their
information by visiting (bit.ly/Diamante-database).
Hours: Tue.-Fri., 11am-5pm. Contact: 919/852-
0075 or at (www.diamanteacc.org).

FriendsWithYou (Los Angeles, California), “Nev-
er Ending Story, Spider Man’s Eye,” 2019, ripstop
nylon fabric, electric fan, 150 x 108 x 168 in.

Gregg Museum of Art & Design, The Historic
Chancellor’s Residence, NC State University,
located at 1903 Hillsborough Street, Raleigh.
Through Apr. 13, 2024 - "Leading by Design:
Celebrating 75 Years of the College of Design".
NC State’s School (now College) of Design
became a reality in September 1948, and

rapidly gained a reputation as one of the top
design schools in the nation. The most progres-
sive school of architecture and allied arts in the
South, it served as a hub of modernist creativity
for the entire region and greatly influenced the
landscape and architecture found throughout

the Triangle Area today. “Leading by Design”
celebrates the design school’s legacy by
showcasing artworks from the Gregg Museum’s
permanent collection created by professors and
instructors associated with it in its formative years
along with an audiovisual element that marks its
ongoing impact in the 21st century. Nov. 4 - Jan.
28,2024 - "BLOW UP II: Inflatable Contemporary
Art". The exhibit explores the medium of inflat-
able art with figurative, conceptual, and abstract
imagery. These large-scale inflatable sculptures,
conceived by nine artists and art collectives,
connote fun and whimsy, are familiar yet strange,
and challenge the definition of art. Here, in an un-
usual feat, artists use air as an active tool in their
work to subvert our perspective and surprise us.
Inflatables have a long history, dating as far back
as the 18th century, and were initially perceived
as innovative, if not magical, objects. Today,
inflatables are often associated with happy
memories. Lawn inflatables, bouncy houses, and
party balloons are ubiquitous at holidays and
celebrations. Water wings, inflatable inner tubes,
and rafts conjure thrilling vacation memories. The
awe-inspiring hot air balloon challenges our feet-
on-the-ground perspective, allowing us to levitate
and explore the land from above like a bird.

The inflatable is also well-known for its effective
marketing abilities. Who hasn’t been drawn to the
dancing street inflatable near the shopping center
or the massive blimp with a scrolling electronic
sign flying over a stadium? Plain and simple:
humans are attracted to inflatables. However,
what happens to our experience of large, art-filled
objects — typically encountered outdoors —when
we place them in an art gallery and play with their
scale? The result is what you will find in "BLOW
UP II", the second iteration of Bedford Gallery’s
traveling inflatable exhibition. This show’s roster
of artists includes: Nicole Banowetz, Sharon
Engelstien, FriendsWithYou, Josh Harker, Susan
Lee-Chun, Matt Ritchie, Lizbeth Rossof, Jen
Stark, and Max Streicher-many of whom have
never worked in the inflatable medium previously.
Ongoing - "Selections from the Collections".
Image of a beige quilt with a skeleton riding a wolf
holding an american flag. the quilt is made out of
old t shirts. Drawing from the Gregg Museum’s
collections of over 54,000 objects, Selections
from the Collections displays a sampling of the
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many different kinds of pieces in its holdings.
Though objects in the exhibition will rotate from
time to time to facilitate their preservation and so
that different artists and kinds of objects can be
exhibited, the same general themes, materials,
and variety of work will remain a part of this ongo-
ing exhibition. For many years, Gregg audiences
have been treated to wide ranging but relatively
short-term exhibitions that explore topics or pres-
ent artists’ works for a matter of months, and then
get changed out and replaced by entirely new
shows. While this will continue, most visitors have
departed without realizing that the Gregg staff
also maintains vast collections used for teach-
ing, research, supporting student projects, and,
on occasion, as source material for the exhibi-
tions in the public galleries. The semi-permanent
Selections from the Collections exhibition in the
historic Residence seeks to remedy that. This
new rotating installation will ensure that there will
always be fascinating things to see and share at
the Gregg! Historic Residence, Ongoing - One
of NC State University’s most historic buildings is
now the permanent home of the Gregg Mu-
seum of Art & Design. The Historic Chancellor’s
Residence, located at 1903 Hillsborough Street,
along with a 15,000 sg. ft. addition, increases

the museum’s visibility while significantly adding
to its exhibition and programming space. Hours:
Tue.-Sat., 10am-5pm. The Gregg does ask that
larger groups (15+) call ahead at (919) 515-3503,
to avoid crowding in the galleries. Contact: Zoe
Starling, Curator of Education at 919/513-7244 or
at (https://gregg.arts.ncsu.edu/).

North Carolina Museum of Art, 2110 Blue
Ridge Road, Raleigh. East Building, Level B,
Photography Gallery 2 (Allen G. Thomas Jr.
Gallery), Through Jan. 28, 2024 - "The Surreal-
ist Impulse".The early 20th-century movement
surrealism was groundbreaking for its time. De-
veloped in response to the travesty of World War
I, the art and literary phenomenon invigorated
artists and thinkers to explore dreams, the irra-
tional and uncanny, and the poetic in their works.
These principles reverberate in the 21st century,
where surrealism remains a chief inspiration.

In this exhibition artworks are brought together
to illustrate a surrealist impulse that exists in
contemporary art. Works like Carolyn Janssen’s
large-scale ~*{G.O.E.D.}*~ depict fantastical
worlds that seem plucked from the chasms of the
inner psyche. The black-and-white photographs
of Kristina Rogers adopt techniques of cropping
and layering to blur reality and subtly serve as
societal critiques. From these specific qualities
and others, the artworks on view exhibit surrealist
tendencies and demonstrate how many contem-
porary artists revel - whether discreetly or not - in
the movement’s legacy. East Building, Level

B, Photography Gallery 1 (Julian T, Baker Jr.
Gallery), Through Jan. 28, 2024 - "Luis Rey
Velasco". Luis Rey Velasco (b. 1969) creates
evocative photographs that capture labor histo-
ries, cultural traditions, and everyday people. He
came of age in the San Joaquin Valley, a region
of California where the history of Latinx farm labor
is intrinsic to its identity. Mexican migrant workers
arrived in the 1940s due to a set of agreements
between the United States and Mexico. The
program ended in 1964, but immigration to the re-
gion continued. Immersed in this history, Velasco
moved to North Carolina in 1999 to photograph
children of migrant farm workers. Featured in this
exhibition are a selection of photographs Velasco
executed between 1998 and 2005, many portray-
ing members of farm worker communities in
California and North Carolina. These compelling
images emphasize his longtime focus on com-
munities, histories, and regions that are largely
hidden yet integral to the American economy.
Ongoing - "Break the Mold: New Takes on
Traditional Art Making". The exhibit showcases
contemporary artists who use traditional modes
of art making and crafting to tackle timely subject
matter. Innovative takes on embroidery, ceram-
ics, quilting, furniture, interior design, and fashion
accessories serve to explore diverse topics such
as gender assumptions and inequalities, prison
reform, racial justice, memory, and loss, as well
as how objects transmit and transform social and
cultural history. This show features 25 contempo-
rary artists, including Sanford Biggers, Elizabeth
Brim, Maria Britton, Julie Cockburn, Rodney Mc-
Millan, Rachel Meginnes, Katy Mixon, Gabriel de
la Mora, Yasumasa Morimura, Thomas Schmidt,
Shinique Smith, and Do Ho Suh, whose artworks
are displayed alongside some of their historical
predecessors. Ongoing - Featuring 10 additional
sculptures by the celebrated French artist Rodin
on loan from Iris Cantor’s private collection.
Ongoing - "John James Audubon's The Birds

of America". The state has owned this treasured
volume since 1848, but it has never been exhib-
ited. Ongoing - The North Carolina Museum of
Art has an outstanding permanent collection of
more than 5,000 objects spanning antiquity to
the present day. On the occasion of the expan-
sion, the Museum has acquired more than 100
new works of art. Representing commissions,
gifts, and purchases, the new works encompass
important and diverse examples of historic and
contemporary art from around the world, and will
be installed in the Museum’s new building and
the surrounding landscape. Highlights include

a gift of 28 sculptures by Auguste Rodin, and
work by such internationally acclaimed artists as
Roxy Paine, Ursula von Rydingsvard, El Anatsui,
Jaume Plensa, Jackie Ferrara, Ellsworth Kelly,
and David Park, among others. Admission: Yes
for some exhibits. Hours: Tue.-Sat., 9am-5-

pm; Sun., 10am-5pm; & open until 9pm on Fri.
Contact: 919/839-6262 or at (www.ncartmuseum.
org).

Sertoma Arts Center, 1400 Millbrook Road,
located in the heart of Shelley Lake Park, Ra-
leigh. Ongoing - Sertoma Arts Center is a fun,
creative destination for all ages, offering classes
and workshops in painting, drawing, photog-
raphy, pottery, performing arts, printmaking,
jewelry, fibers studio, fitness, and more, along
with exhibitions, studio spaces, group support,
and community outreach. Sertoma’s outreach
partners include the North Carolina Arts Council
and Wake County Public School System. Itis
part of a learning community of 11 arts organiza-
tions that collaborate to advocate for and improve
access to the arts for people with disabilities. This
collective is funded in part by the City of Raleigh
Arts Commission and the United Arts Council of
Raleigh and Wake County. Hours: Mon.-Thur.,
9am-10pm; Fri., 9am-1pm; Sat., 10am-5pm; &
Sun., noon-5pm. Contact: 919/996-2329 or e-
mail to (sertomaartscenter@raleighnc.gov).

ALTERNATE ART SPACES - Raleigh
Duke Energy Center for the Performing Arts,
2 East South Street, Raleigh. Ongoing - The
Betty Ray McCain Gallery is nestled within the
Duke Energy Center for the Performing Arts,
and is the proud home of the North Carolina
Artists Exhibition, a collection of work by state
artists, selected each year by respected local
museum and gallery directors from hundreds of
submissions. For info contact Susan Garrity by
e-mail at (artistsexhibition@gmail.com). Hours:
during performances or call. Contact: call
919/831-6060 for hours and directions.

Rocky Mount

Bel Air Art Center, 115 South Church Street,
Rocky Mount. Ongoing - The soul mission of
Bel Air Art Center is to provide a space for all
artistic facets to mingle and flourish under one
roof. The foundation is our exceptional studio
artists and the vibrant atmosphere they create.
Our large art gallery displays a wide variety

of regional fine art including custom furniture,
glass, ceramics, metalwork, photography,
watercolor, oil, acrylic, and mixed media art
displayed in a modern comfortable setting.
We provide a multifaceted approach to art
education with painting classes, workshops,
and gallery talks that provide insights into the
magical world of artistic pursuits. Hours: Tue.-
Fri., 11am-4pm & Sat., 10am-3pm. Contact:
252/955-3186 or at (www.belairartcenter.com).

Work by Susan Lenz

Maria V. Howard Arts Center, Imperial Centre
for the Arts and Sciences, 270 Gay Street, Rocky
Mount. Through Dec. 31 - "Retrospective: Fifty
Years of Painting," featuring works by Everett
Mayo Adelman; "Once and Again: Alterations,"
featuring works by Susan Lenz; and , and "My
Creative Art of My Imagination...A Selection of
Recent Works," featuring works by Dion Bur-
roughs. Everett Mayo Adelman’s exhibit consists
of a body of work spanning fifty years. He has
been an exhibiting painter and printmaker since
1966 and teacher of art, design, and art history in
various capacities since 1968. Susan Lenzis a
Columbia, South Carolina artist who uses needle
and thread for self-expression. She works within
a scope of an overall theme and toward a final,
mixed media installation. She has work that has
appeared in national and international exhibits as
well as national publications. Dion Burroughs was
born and raised in Martin County, North Carolina.
He began drawing at the age of fifteen and has
continued to explore a number of mediums. He

is inspired by his ancestral roots of freedom-what
has been internally deemed worthy of remember-
ing. Hours: Tue.-Sat., 10am-5pm & Sun., 1-5pm.
Contact: 252/972-1163 or at

(www.|mperlalcentre.orq/arts)éon tinued on Page 54
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