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Institute and his MFA from American University.
Myers builds upon his experience in an array
of media, consistently expanding their limits to
create new hybrid techniques. The results are
unique combinations of experimental artistic
practices and raw industrial materials. His
chosen materials often include steel, resin, and
computer generated prints. He combines these
materials with digital technology to explore
such subjects as economics and alienation.
Hours: Mon.-Fri., 9am-5pm. Contact: 704/687-
2397.

Latin American Contemporary Art Projects
(LaCa), 1429 Bryant Street, in the heart of the
revitalized FreeMoreWest neighborhood, Char-
lotte. Ongoing - LaCa Projects is a platform
dedicated to the presentation, development,
and promotion of Latin American art and culture
within the United States. The gallery encour-
ages cross-cultural dialogue by representing a
small group of influential and thought-provoking
contemporary, emerging and mid-career artists,
as well as exhibiting a broader range of work by
established and Master Latin American artists.
The gallery, which has expertise in a number

of different art media with a significant focus on
paintings, will also be part of a larger planned
expansion that includes open artist studios

and a dining concept. Hours: Mon.-Fri., 1-5pm
or by appt. Contact: Neely Verano at (neely@
lacaprojects.com) or call 704/609-8487.

New Location

Levine Museum of the New South, 401 South
Tryon Street, (former Wells Fargo Museum)
Charlotte. Ongoing - Building a stronger, more
equitable community by connecting people to
Charlotte and to each other through history, cul-
ture, and celebration. Admission: Free. Hours:
Tue.-Fri., 11am-5pm; Wed. till 9pm; Sat., 10am-
5pm; & Sun., noon-5pm. Contact: 704/333-
1887 or at (museumofthenewsouth org)

Work by Rosalie Torres—Weiner

Mint Museum Randolph, 2730 Randolph Road,
Charlotte. Through Jan. 21, 2024 - "Walter Scott
Lenox & American Belleek". Featuring 80 works
from the Mint’s permanent collection, as well as
other notable public and private collections, this
exhibition focuses solely on the earliest decades
of American Belleek production and the role
Walter Scott Lenox played in its development

as an art form. Curated by Brian Gallagher, the
Mint’s senior curator of decorative arts, The Mint
Museum is the exhibition’s only venue. In 1857,
McBirney and Company in the village of Belleek
in County Fermanagh, Northern Ireland, began
producing a new type of porcelain renowned

for its light, delicately thin, ivory-colored body.
Named for the town in which it was created,
Belleek porcelain quickly became prized among
discerning customers in the British Isles. As its
popularity then spread across the Atlantic, sev-
eral American ceramic manufactories in Trenton,
New Jersey, sought to make their own version

of Belleek. In 1882, Ott and Brewer became the
first to succeed. Art of the Ancient Americas
collection on the second floor of the Mu-
seum, Through Oct. 31 - "Guiding Winds," an
installation by Rosalia Torres-Weiner, curated

by Jennifer Sudul Edwards. The installation is
part of the "Interventions Series", a new series
at the Mint in which contemporary works are
placed amongst permanent collection installa-
tions to create a critical dialogue between past
and present. The history of humanity is a story of
movement - groups migrating over land and wa-
ter, carrying their ancestral practices with them.
Traces remain, even when a tribe has moved on
or hostile outsiders try to erase those traditions.
Stories and symbols integrate, creating cultural
strata that create a timeline of all who lived on a
land. The maps and explanations throughout mu-
seum galleries illustrate this - sometimes overtly,
other times subtly. Ongoing - "The Cole Family:
A Dynasty of North Carolina Potters". From
crocks, jars, and jugs to pitchers, candleholders,
and vases, “turning pots” is one of the oldest
and richest craft traditions in North Carolina.

For more than 200 years, members of the Cole
family have been potting in central North Carolina
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— Randolph, Moore, Lee, and Montgomery
counties. Six generations of Coles, and no fewer
than 18 individuals, are represented in The Mint
Museum’s permanent collection. More than

60 highlights of their wares are included in the
installation “The Cole Family: A Dynasty of North
Carolina Potters”. One reason for its long-term
success is that making pottery has so often been
a family tradition in the state. Fathers taught the
art of forming, glazing, and firing clay objects to
their sons, and in later generations also to daugh-
ters, who in turn taught their children, and so on
through the decades. These family dynasties not
only helped to keep the potting craft alive, but
ensured continuity in techniques and craftsman-
ship, as well as introduced artistic innovations in
succeeding generations. “The Cole Family: A Dy-
nasty of North Carolina Potters” presents a visual
history of “turned pots” and the family that helped
turn North Carolina into one of America’s centers
for handmade, traditional pottery. Bridges and
Levine Galleries, Ongoing - "Contemporary
British Studio Ceramics: The Grainer Collection".
Focused on the collection of Diane and Marc
Grainer, this installation is a survey of contem-
porary British studio ceramics. Comprising
functional and sculptural objects made between
the 1980s and today, the show features work

by artists either born or residing in Great Britain,
including established “contemporary classics” like
Gordon Baldwin and Rupert Spira, and cutting-
edge ceramicists such as Julian Stair and Kate
Malone. Several recently-gifted works from the
Grainers are included. Alexander, Spangler,
and Harris Galleries, Ongoing - "Portals to the
Past: British Ceramics 1675 - 1825". The Mint
Museum'’s collection of eighteenth-century British
pottery and porcelain is widely respected for its
scope and quality. The collection numbers over
2,000 objects and includes important examples
of both salt-glazed and dry-bodied stoneware
from Staffordshire; tin-glazed earthenware from
Bristol, Liverpool, and London; and cream-
colored earthenware from Derbyshire, Stafford-
shire, and Yorkshire. Notable eighteenth-century
porcelain factories represented include Chelsea,
Bow, and Vauxhall in London, Longton Hall in
Staffordshire, Worcester, Bristol, and others.
Individual works in the collection are exceptional
because of their rarity, craftsmanship, prov-
enance, or as representative examples of particu-
lar types or methods of production or decoration.
Ongoing - "American Glass". The nineteenth
and early twentieth centuries represented a time
of extraordinary growth for the American glass
industry. Such companies as Boston & Sandwich
Glass Company in Sandwich, MA; Steuben
Glass Works in Corning, NY; and Libbey Glass
Company in Toledo, OH, began operation and
soon developed notable reputations for produc-
ing fashionable wares that were coveted by many
middle- and upper-class consumers. "American
Glass" showcases objects by these and other
American glass companies, illustrating the variety
of forms and styles that prevailed during this
period. Glass-manufacturing techniques will be
another focus of the exhibition, with representa-
tive examples of pressed, cut, blown, and molded
glass. Nearly all of the works on view are from
The Mint Museum’s permanent collection of
glass, which is second in size only to the ceram-
ics collection in the museum’s Decorative Arts
holdings. Ongoing - "Arts of Africa". The African
continent is remarkable in its geographic, social,
political, and cultural diversity. This impressive
diversity is reflected in the visual arts through a
variety of media and forms including ceramics,
masks, textiles, sculptures, prestige staffs, and
shrines. With exceptional loans from private col-
lectors and The Mint Museum’s own collection of
African Art, the museum is pleased to announce
the expansion of its presentation of Arts of Africa,
thereby providing visitors a more in-depth,
meaningful, and exciting overview of African art.
Heritage Gallery, Ongoing - Feature works of
art, archival documents, and photographs docu-
menting the growth and evolution of the museum,
from its beginnings as the original branch of the
US Mint to its founding as an art museum to the
present and beyond. Ongoing - "Art for the Mil-
lions: WPA Prints" and "Carolina Clay," featuring
a display of colorful wares made between 1920
and 1950 as potters from NC adapted their works
to a market economy. "Art of the United States,"
featuring contemporary works from the Mint's
permanent collection, including works by Romare
Bearden, Maud Gatewood, John Biggers Juan
Logan, Tarlton Blackwell, Radcliffe Bailey, Kojo
Griffin, and others. "Art in the Americas," featur-
ing paintings, precious metalwork, sculpture, fur-
niture and decorative arts from the 17th through
the 19th centuries illustrate the unique culture
that emerged from the Spanish colonization of
the Americas. Crosland Gallery - Featuring a
presentation of portraits with many fascinating
images presented. Rankin Gallery - Featuring a
presentation of the Romare Bearden Collection,
including two “new” Beardens. Delhom Gallery,
Ongoing - The European Collection of ceramic

works. Admission: Yes. Hours: Wed., 11am-9pm
(free admission 5-9pm); Thur.-Sat., 11am-6pm; &
Sun., 1-5pm. Contact: 704/337-2000 or at (www.
mintmuseum.org).

George Hunzinger (1835 — 1898), New York, NY.
“Side Chair with Curule Base”. ca. 1870. Ebon-
ized cherry, gilding, silk show cover.

Mint Museum Uptown, Levine Center for the
Arts, 500 South Tryon St., Charlotte. Through
Feb. 25, 2024 - "The Art of Seating: 200 Years

of American Design". The exhibition, drawn from
the rich holdings of the Thomas H. and Diane
DeMell Jacobsen Ph.D. Foundation provides a
rare opportunity to survey the history of American
craftsmanship and ingenuity, seen through the
lens of seating furniture. Featuring many of the
most iconic designs and designers from the past
two centuries, “The Art of Seating” encourages
visitors to reconsider objects that are a ubiquitous
and often overlooked part of our everyday lives,
seeing chairs as not just functional objects, but as
works of art in their own right. At the same time,
the objects in the exhibition also have stories

to tell about the history of our country, ranging
from the contributions of immigrants to changing
tastes in style and aesthetics to new innovations
in technology and materials. More than forty
examples of seating furniture from the Thomas
H. and Diane DeMell Jacobsen Ph.D. Foundation
are included in the exhibition and offer a stylistic
journey from the early 1800s to the twenty-first
century. Through Oct. 1 - "The Vault," curated
by Jessica Gaynelle Moss, will open at the Mint
Museum Uptown early July 2023. This exhibi-
tion will explore some of the distinctly different
approaches and philosophies of art collecting

by prominent Charlotte-based collectors Judy
and Patrick Diamond, Nina and James Jack-
son, Christy and Quincy Lee, and Cheryse and
Christopher Terry. This dynamic group will pres-
ent a range of collector theory, methodology and
objects made by Black artists from their private
collections. Visitors will be able to explore vintage
photography, original paintings, prints, sculptures,
furniture, vinyl records, and other culturally specif-
ic ephemera. The Vault illustrates the significant
responsibility and privilege that comes with being
a collector or custodian of Black art. In 2018, the
National Art Services Executive at U.S. Trust,
Bank of America Private Wealth Management,
Evan Beard, published an article called ‘The Four
Types of Art Collectors’ on Artsy, the world’s larg-
est online art marketplace. In the article, Beard
categorized all art collectors into four general
groups: The Connoisseurs, The Enterprising
Collector, The Trophy Hunter, and The Aesthete.
The four Charlotte-based collectors featured in
"The Vault" have distinctly different approaches
and philosophies of art collecting that mirror this
framework. Craft + Design Galleries, Ongoing
- "Craft in the Laboratory: The Science of Making
Things," is the first installation in the Southeast to
explore how craft artists and designers use sci-
ence and math concepts when creating works of
art. Presented by Miiller Corporation, Craft in the
Laboratory also celebrates a reinstallation of the
Mint’s Craft + Design Galleries—the first since
2010. Co-curated by the Mint’s Senior Curator

of Craft, Design, and Fashion Annie Carlano

and Assistant Curator for Craft, Design, and
Fashion Rebecca Elliot, "Craft in the Laboratory"
includes 100 works from the Mint’s collection
that are made from precious metals, wood, steel,
polymers, and even agricultural waste, that em-
phasize the preciseness of science used to craft
works of art. Made by nationally and internation-
ally renowned artists, the objects are organized
by material and subject throughout the galleries.
Now - The Mint Museum’s new four-story instal-
lation "Foragers" offers a transcendent experi-
ence while celebrating the tradition of women as
makers and providers. Unlike anything ever seen
at The Mint Museum before, Brooklyn-based art-
ist Summer Wheat’s "Foragers" is a monumental
piece of public work of art spanning 96 windows,
four stories, and 3,720 square feet at Mint Muse-
um Uptown’s Robert Haywood Morrison Atrium.
The myriad of vibrant panels that give the illusion
of stained glass and celebrates the tradition of
women as makers and providers. "Foragers" is
part of a larger exhibition "In Vivid Color," which
brings together four innovative contemporary
artists—Wheat, Gisela Colon, Spencer Finch,
and Jennifer Steinkamp—who create works
celebrating the power of color and its ability to
permeate the space around us. Their work is
juxtaposed with a selection of paintings and
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works on paper, drawn primarily from The Mint
Museum’s permanent collection, which show-
case artists’ more traditional exploration of color.
Ongoing - The Mint Museum Uptown houses the
world renowned collections of the Mint Museum
of Craft + Design, as well as the American Art and
Contemporary Art collections and selected works
from the European Art collection. The building
also includes a café, a Family Gallery, painting
and ceramics studios, classrooms, a 240-seat
auditorium, a Special Events Pavilion with
outdoor terrace, and an expanded Museum Shop
specializing in crafts of the Carolinas. Admission:
Yes. Hours: Wed., 11am-9pm (free admission
5-9pm); Thur.-Sat., 11am-6pm; & Sun., 1-5pm.
Now Fri. till 9pm. Contact: 704/337-2000 or at
(www.mintmuseum.org).

Overcash Art Gallery, Central Piedmont's,
Central Campus, Overcash Performing Arts Cen-
ter, Elizabeth Avenue and Kings Dr., Charlotte.
Through Oct. 5 - "The Thin Red Line". Italian
artist, Mario Loprete brings to us a fresh look at
the archaic artistic culture of Italy with hip hop
vibe. Created during the lockdowns of 2020,
Loprete the idea of street art and street perform-
ers, or lack thereof during the lockdowns, inspired
him. Reversing the concept of bringing art to the
streets, Loprete brings street to art. Hours: Mon.-
Thur. 10am-4pm or by appt. Contact: Follow us
on Instagram and Facebook at Central Piedmont
Arts or call Amelia Zytka, Senior Art Gallery Coor-
dinator at 704/330-6847 or visit (http:/blogs.cpcc.
edu/cpccartgalleries/)

Work by Michael Zlegler

Pauline Dove Art Gallery, Central Piedmont
Community College, located inside the col-
lege’s new Parr Center, Charlotte. Through
Oct. 19 - "A Collection of Work in Stained

glass by Michael Ziegler". An Artist Lecture will
be held on Oct. 19, at 12:30pm in Overcash
Center, Second Floor, Tate Hall (1206 Elizabeth
Avenue, Charlotte). A brief meet and greet will
follow in the Dove Gallery immediately after
both artist lectures. Light refreshments provid-
ed. Central Piedmont instructor Michael Ziegler,
brings to us the art of stained glass. Master-
fully arranged by Ziegler, each individual piece
of glass comes together as a whole to impart

a story. This new exhibition by Ziegler show-
cases the fullness of stained glass in a gallery
setting and will consist of several stained glass
windows, lamps, glass boxes and other stained
glass works. Ziegler’s artist lecture will highlight
the complexity of stained glass making and the
narratives encased within. Hours: Mon.-Thur.,
10am-4pm or by appt. Contact: Follow us on
Instagram and Facebook at Central Piedmont
Arts or call Amelia Zytka, Senior Art Gallery Co-
ordinator at 704/330-6847 or visit (http://blogs.
cpcc.edu/cpecartgalleries/).

Projective Eye Gallery, UNC-Charlotte Center
City Building, 320 E. 9th Street, Uptown Char-
lotte. Through Oct. 13 - “May All Your Fences
Have a Gate,” featuring works by Lavett Bal-
lard. A reception will be held on Oct. 5, from
6-8pm.Ballard is a New Jersey-based artist, art
historian, curator, and author. She holds a dual
BA in Studio Art and Art History with a minor in
Museum Studies from Rutgers University, and
an MFA in Studio Art from the University of the
Arts in Philadelphia. She has been commis-
sioned twice as a cover artist for Time Maga-
zine: the first for a special 100th anniversary

of Women’s Suffrage edition released March
2020; a second in February 2023 for a cover
and internal art feature inspired by the writing of
Pulitzer Prize winning author Isabelle Wilker-
son’s book “CASTE: Origins of our Discontent”.
Hours: Mon.-Sun., 9am-9pm. Contact: Crista
Cammaroto, Director of Galleries at 704/687-
0833, 704/687-2397 or at (https://coaa.uncc.
edu/).

The Civic & Cultural Arts Center of Pineville,
316 Main Street, right next door to “old” Pineville
Police Station, Pineville. Ongoing - The CCAC
is a 501(C)(3) non-profit organization offering

a place where artist of every discipline have an
opportunity to network and enhance their gifts.
The CCAC is a gathering place for emerging and
established artists of all ages to present, create
and collaborate in giving life to their art, with a
goal of embracing and promoting the artistic, cre-
ative and entrepreneurial possibilities available
in our community through classes, workshops
and on-going events and programs. Hours: Sat.
9am-1pm and most week nights from 6:30-9pm.
Contact: call Lee Baumgarten at 704/889-2434,
or visit (www.ccacpineville.org).
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