
Carolina Arts, October 2014 - Page 23Table of Contents

I-40

I-40

I-40

I-40

I-40

I-26 Spartanburg, SC

Lenoir

Mars Hill

Black Mountain

Saluda

2823
18

36
Columbus

Forest City

64

Morganton

103

I-26

74

25

Asheville, NC

25
19
23

25

25

Tryon
176

176

Landrum, SC

64
Chimney Rock

9

9

221

Linville Falls

Blowing Rock

Penland

Little Switzerland

221

221

226

226

Burnsville

19

19E

Spruce Pine

19E

19E

221

Boone 221

321

Newland
194 Banner Elk

194
321184

64

64

64

Montreat

Flat Rock

Hendersonville 

Brevard

64

276

64

64

28106

64

64

Franklin

28

Dillsboro Sylva

Cullowhee

Cashiers

Highlands

107

107

23

23

19

19

WaynesvilleCherokee

441

66

178

276

107

27

83

Marion

I-85

226

226

Shelby

18

441

Great Smoky
Mountains

Gatlinburg, TN

Marietta, SC

11

9
11

221

Chesnee,  SC

I-40

Hickory

Wilkesboro

16

18

421

N. Wilkesboro

286

64

90
18

I-85
Gastonia

74

18


Western NC Area
2 Interstate Exit Number

   This map is not to exact 
scale or exact distances. 
It was designed to give 
readers help in locating 
gallery and art spaces in 
Western North Carolina.
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and create a new form.
     Mercedes Jelinek is a black-and-white 
photographer whose tools of choice consist 
of multiple film-based cameras, a home-
made photo booth backdrop, and a sign that 
reads, “Photographs for Neighborhood Pho-
to Project.” Jelinek uses traditional black-
and-white film and a wet darkroom printing 
process to produce the final portraits.
     Rachel Meginnes, a textile artist, holds 
a Master of Fine Arts degree in fibers from 
the University of Washington. She has 
studied the traditional crafts of ikat and 
indigo dyeing in Japan, and apprenticed as 
a rug weaver. Her paintings are alterations 
of structures and materials, and employ 
traditional textile techniques at a variety of 
scales.
     Jaydan Moore, who works in metal and 
print, holds a Masters of Fine Arts from the 
University of Wisconsin. Moore’s work 
includes deconstructing and reassembling 
found-objects, such as silver-plated table-
ware, to explore the object’s historical and 
sentimental value.
     For further information check our NC In-
stitutional Gallery listings, call the Art Dept. 

Work by Annie Evelyn
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at 828/251-6559 or visit (art.unca.edu).

     The Center for Craft, Creativity & De-
sign in Asheville, NC and Warren Wilson 
College in Swannanoa, NC, are present-
ing Gee’s Bend from Quilts to Prints, on 
view  through Jan. 10, 2015 at CCCD and 
through Dec. 20, 2014 at WWC.
      Since their first appearance at the 
Museum of Fine Arts, Houston, in 2002, 
the quilts of Gee’s Bend have been the 
subject of national critical acclaim and 
popularity, not least demonstrated by their 
appearance on the US Postage Stamp. 
Made by multiple generations of African-
American women from the isolated, rural 
community of Gee’s Bend (now Boykin), 
Alabama, these quilts have been compared 
to the likes of high modernist paintings as 
well as improvisational jazz. With their 
innovative compositions of bold patterns, 
colors, and textures, these masterful quilts 
continue to occupy the imagination of the 

American public.
     CCCD’s Benchspace Gallery & 
Workshop and WWC’s Elizabeth Holden 
Gallery will bring a selection of these 
national treasures to a Western North 
Carolina audience for the first time 
through their dual-venue exhibition, Gee’s 
Bend: From Quilts to Prints. The focus of 
this show is on a series of limited edition 
prints designed by four of the Gee’s Bend 
quiltmakers and produced in collaboration 
with Paulson Bott Press in Berkeley, CA.  
Seen side by side with some of the famous 
quilts of Gee’s Bend, these prints open up 
new conversations about the translation 
of ideas between one artistic medium to 
another.
     “The vision, skill, and adaptability 
required to capture the essence of a large 
scale work in fabric in a 2D work on 

paper reveals the depth of these women’s 
artistic practice,” curators Julie Levin 
Caro and Marilyn Zapf explain.
     The exhibition includes over 40 
objects, ranging from well-known 1960s 
work-clothes quilts made out of denim 
and corduroy to more recently made “New 
Generation” quilts, which feature improvi-
sations on traditional Gee’s Bend patterns.   
     Highlighting the printmaking process 
remains a focus of the exhibition, which 

also includes never before shown tools, 
plates, working proofs, and fabric ma-
quettes. Visitors will learn about the rich 
history of the Gee’s Bend community, be 
able to trace the artists’ process of translat-
ing their ideas from fabric into print, and 
be inspired by the stunning work of four 
significant American artists.
     The four artists featured in the exhibi-
tion are: Mary Lee Bendolph (b. 1935), 
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The Center for Craft, Creativity & 
Design in Asheville, NC and Warren 
Wilson College in Swannanoa, NC, 
Feature Quilts from Gee’s Bend
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U.S. Cellular Center, 
87 Haywood St., Asheville, NC
Thu.-Sat.: 10am-6pm, Sun.: 10am-5pm
Admission: $8; Children under 12 free

craftguild.org    
828-298-7928

BECKY AND STEVE LLOYD

October 16 - 19, 2014

http://www.craftguild.org/

