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Rural America is a 15 x 10 inch, watercolor by Dean Mitchell and is part of the Charleston Art Auction
held on October 27, 2012 at the Doubletree Inn and Suites in Charleston, South Carolina,
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[?‘ECHARLESTON ART AUCTION

SATURDAY « OCTOBER 27, 2012

% | Jennifer S. Rogers Evening oil 12 x 24 inches

Mark Bailey Les Soleil Oil 18 x 12 inches

Rhett Thurman Bella Sera Qil 24 x 36 inches Curt Butler Shoreline Stroll Oil & Encaustic 24 x 24 inches

Charleston Art Auction
Saturday, October 27th, 2012
Charleston Doubletree Guest Suites, Charleston, SC

Contact: Jack A. Morris, Jr. 8437852318 ¢ Joe Sylvan 8437222172

For an illustrated catalogue ($20.00 includes shipping and handling) call 8438424433

171 King Street * Charleston * South Carolina * 29401
www.charlestonartauction.com

Jack A. Morris, Jr. « SCAL 3346
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The Theme is 100

Last month our downloads returned to
the over 100,000 mark coming in at 120,986
by the time of this writing. And in this issue
we are offering over 100 articles about
exhibits and other related visual art events
taking place in the Carolinas this month. And
frankly, I'm glad we didn’t reach the 100
page mark as that is a lot of pages to layout
in just a week.

Don’t Empty the Trash!

Dealing with the size of this issue was bad
enough, but I didn’t do myself any favors the
day I took the trash out. I’m not talking about
normal house trash or yard trash - I'm talking
about the little trash can near the bottom of
my computer screen.

On the first day of working on the layout
I had finished 20 pages and needed to make
arun into town. I figured it might be a safe
bet to copy the work I had done to a flash
drive. Backing up your work is a good habit
to have in deasktop publishing - or doing
anything. I went to copy my file onto the
drive, but a message came up that it was
full . I started dumping some old files from
previous month’s backups into the trash can
and for some reason hit the key to empty that
trash. From the instant I did it - I knew some-
thing had gown wrong - very wrong.

The flash through my mind recorded the
fact that I had just dumped my “Master” files
of the NC and SC Gallery listings. I spend a
good part of my time every month working
on updating those gallery listings and in a
second, [ had thrown them away.

Oh the humanity! When will they come
up with an idiot proof computer?

Now we have a backup system working
on my computer that automatically backs up
files, but - there’s always a but - a few weeks

OMME

b‘ Tom Starland, Editor and Publisher

ago it started giving me a message after
every attempt to do a backup - that it was
not able to complete the task and after 30-40
times of seeing that message - I turned off
the process.

After they had found me passed out at my
computer and a full bag of Peanut M&M'’s
were administered - I came around to the
reality that I had backups.

The backup syatem had files from Sept. 9
and we had all the e-mails that people sent us
with the info I needed - all I had to do was do
three weeks of work in a few days.

Don’t empty the trash!

So what did I learn from this experience?
First off, I blame all my old high school
buddies for all the drinking I did - just out
of peer pressure - back in the day. I can’t
remember when those days were - because
of all the brain cells I killed. But, I know that
has something to do with this event. Second,
I blame Steve Jobs for never coming up with
the Idiot Proof computer. Why is there no
“Undo” on the Trash Can? And, third, as
much as I like Peanut M&M’s - there is not
enough of them to get so jacked up that you
can do three weeks worth of work in just a
few days.

If for some reason I missed the gallery
listing you sent us this month - I’'m sorry - I
did all I could in the timeframe I had to make
sure no one was left out. Believe me - I have
learned a hard lesson. Don’t empty the trash!

If you’re a follower of my blog, Carolina
Arts Unleashed or our Facebook page, you
know I’ve had my problems this month.

Looking for the Silver Lining

Well, considering all that. This is out larg-
est issue to date - 87 pages. We are receiving
info from all ends of the Carolinas - a lot
from areas that have not yet become sup-

continued on Page 33
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Artful Toys For Children

Art For the Walls
24 x 24 Plaque by Sticks

Art To Wear by Joan Z. Horn
“Sealed With a Kiss” Necklace

@ Jewelry, Craft, Art, Framing & Toys-®
smithgalleries.com
300 Artists and Craftsmen Represented
The Village at Wexford, Suite J-11 UPSTAIRS
10 - 6 Mon. - Sat., 842-2280 Hilton Head Island

ArtTo Light Your Way
Glass Lantern by Melanie Leppla

Spartanburg Art Museum
Features Works by Members of
the Artists’ Guild of Spartanburg

The Artists’ Guild of Spartanburg is
presenting its 39th Annual Juried Show, on
view through Nov. 3,2012, at the Spartan-
burg Art Museum in the Chapman Cultural
Center in Spartanburg, SC.

The exhibit consists of 48 juried selec-
tions that were chosen out of 240 entries
submitted from artists in both North
Carolina, South Carolina and Georgia. The
judging was done by Mana Hewitt, MFA,
director of the McMaster Art Gallery, as
well as Director of Undergraduate Studies
in the Art Department of the University of
South Carolina. Her studio work has been
in ceramics, painting and metals. Hewitt re-
ceived the South Carolina Arts Commission
Artist Fellowship, was named a Southern
Arts Foundation Artist, and in 2012 her
work was included in the 100 Southern
Artists.

More than $5,000 in prizes will be
awarded to winners in four categories:
painting; drawing and mixed media;
photography and digital art; sculpture and
3-D design. There will also be an Upcycle
Award.

This year’s sponsors are Phifer-Johnson
Foundation, QS/1, SEW-Eurodrive, All

Saints Church, White Oak Management,
Carolina Alliance Bank, Art and Frame Gal-
lery, the Artists’ Guild Board of Trustees,
and Artists’ Guild of Spartanburg. The Best
in Show Award is the highest ever given this
year at $1500 and is sponsored by Phifer-
Johnson Foundation.

“Every year this show just gets better
and better,” Director of the Guild Robin Els
said. “T am very glad to announce we are
returning this show to the Spartanburg Art
Museum at the Chapman Cultural Center
this year and for next year as well. This also
makes the first year we’ve included Georgia
artists in our submissions, and have two art-
ists from Atlanta in this year’s show. We are
growing in so many ways: size, geographi-
cally, and creatively. I encourage everyone
to come see this exhibit. There is something
for everyone.”

For further information check our SC In-
stitutional Gallery listings, call the Museum
at 864/582-7616, visit
(www.spartanburgartmuseum.org) or con-
tact Executive Director Robin Els by calling
864/764-9568 or e-mail to (ArtistsGuildOf-
Spartanburg@gmail .com).

Chapman Cultural Center in
Spartanburg, SC, Offers Display of Quilts

The Chapman Cultural Center in
Spartanburg, SC, is presenting the exhibit,
Threads of Our Heritage, a collection of
landscape quilts and thread paintings by
fabric artist Jody Raines. The exhibit is
located on the second floor gallery of the
Carlos Dupre Moseley Building and will
remain on view through Oct. 7,2012.

The show depicts various well-known

Table of Contents

buildings and scenic views in and around
Spartanburg, on quilted wall hangings and
framed silk paintings.

A lifelong resident of Spartanburg
County (She grew up in Landrum, SC, and
moved to Inman, SC, 27 years ago, when
she married.), Raines said the Community
Grant she received from the Chapman

continued on Page 5
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UpsTATE SC AREA

This map is not to exact
scale or exact distances.
It was designed to give
readers help in locating
gallery and art spaces in
Upstate South Carolina.
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continued from Page 4

Cultural Center allowed her to fulfill a
long-time goal to create 10 landscape quilts
and five framed thread paintings on silk of
historic and notable places in Spartanburg
County, including Anderson Mill, site of
the first court proceedings in Spartanburg in
1785, Revolutionary War era Walnut Grove
Plantation, the Cleveland Park Gazebo,
Wofford College’s Old Main and sev-

eral other churches and historic structures
throughout the county.

To create her landscape quilts, Raines
used commercial and hand-dyed fabrics
that depict landscape elements such as the
sky, grass, stone, and brick. She used fabric
paint, free-motion machine thread painting
and a textured foliage technique to replicate
architectural structures and natural com-
ponents, such as foliage, stones, trees and
shrubs. Her thread paintings by machine
are rendered on Habotai silk, which is first
stretched in a frame and the background
colors are painted with silk paint.

Many of Raines’ landscape quilts were

Quilt by Jody Raines

commissioned for private collections; oth-
ers have received ribbons in regional quilt
shows. She often visits quilt guilds and civic
groups to present programs, trunk shows,
and workshops. She also writes a blog,
Threads Above the Fray (http://threadsab-
ovethefray.blogspot.com/).

For further information check our SC
Institutional Gallery listings or call the
Cultural Center at 864/542-2787.

Cherokee Alliance of Visual Artists in
Gaftney, SC, Offers Exhibit on Seasons

The Cherokee Alliance of Visual Artists
in Gaffney, SC, will present the exhibit,
Winter, Spring, Summer, Fall, featuring im-
ages by CAVA members of all four seasons,
on view in the Gaffney Visitors Center and
Art Gallery, from Oct. 5 through Nov. 16,
2012. A reception will be held on Oct. 12,
from 5:30-7pm.

Which season most appeals to you? Per-
haps the one we are experiencing? Nancy
Elliott, who helped organize the exhibit,
expects that most of the works will be
landscapes; however, other kinds of images
might connote a particular season. She said
seascapes might be included in the land-
scape category as well as gardens or events

relating to one of the seasons. “When we
have membership shows, we never know

continued on Page 7
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The Artist’s Coop

on the square

An Artist’s Cooperative

113 East Laurens Street
Laurens, SC * 864-984-9359
10-5:30pm Tues. - Fri., 10-3pm Sat.

Laurensartistscoop@backroads.net

Table of Contents

2012 JURIED SMALL
WORKS EXHIBITION
OCTOBER 1-31

An Eclectic Mix of Artists
NANCY BARRY DOTTIE BLAIR

GERDA BOWMAN LAURA BUXO

DALE COCHRAN ROBERT DECKER

KATHY DuBOSE EDITH McBEE HARDAWAY
CHRIS HARTWICK KEVIN HENDERSON

RANDI JOHNS

DIARMUID KELLY

0 JOHN PENDARVIS
DAVID

200 N. Main St., Greenville, SC ¢ 864.239.3882
2012 JURIED SMALL WORKS EXHIBITION GALLERY HOURS

Funded in part by a grant from the Metropolitan Arts Council,
Monday - Saturday ]

which receives funding from the City of Greenville, BMW Manu-
facturing Company, LLC, Michelin North America, Inc., and the

[=]

South Carolina Arts Commission with loam tO 6Dm

support from the National Endowment r=:
‘ l for the Arts and the John and Susan Sunday E

Bennett Memorial Arts Fund of the lpm to 5pm

metropolitanartscouncil Coastal Community Foundation of SC.

artistsguildgalleryofgreenville.com
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House Portraits
in pen er ink

Starting at $300.

For more information: scott@sparklenet.com
For more samples: www.theartistindex.com/AESTECH
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of contemporary voices. Invitational artists participating in

the exhibition include: Margaret Bohls, Kyle Carpenter, Jim
Connell, Josh DeWeese, Matt Kelleher, Suze Lindsay, Lisa

Orr, Chris Pickett, Andy Shaw, and Shoko Teruyama.

Monday, October 8, 2012

5:30pm - 6:30pm
Frank Martin, Artist Talk
Location: Lee Room 1-100

6:30pm - 7:30pm

Awards and Exhibit Reception

2012&CCN

CLEMSON CERAMICS NATIONAL
October 3 - November 7, 2012

Clemson Ceramics National Exhibition: Containment
This nationally juried exhibition selected by Frank Martin
showcases functional ceramic work highlighting a broad range

ANNUALOYO

October 11, 2012

12pm - 5pm
Lee Gallery and Lee Gallery Hallway

A "soup of the day" will be served between 12 noon —
1pm with the sale continuing until 5pm. All proceeds
support student scholarship and travel to the
National Council on Education for the Ceramics Art
Conference in Houston, Spring 2013.

www.clemson.edu/cva

Cherokee Alliance (f Visual Artists

continued from Page 5 [ back to Page 5

exactly what is going to be included until
the day for receiving works. It will be fun to
see which season carries the show.”

Exhibits committee member Sara Setzer
made the following comments regarding the
theme: “Landscapes have a universal appeal
so this seemed a good choice for a theme for
an exhibit. To make it a bit more interesting,
we decided to gear it toward the seasons
instead of just landscapes. This exhibit will
probably include more two-dimensional
works, but our 3-D artists might come up
with some way to depict the theme. It’s a
perfect theme for our watercolorists and
photographers. It’s certainly a show geared
toward artists who work realistically. I think
the majority of our members work in a
representational style.”

CAVA membership is made up of almost
50 artists. Membership is available to any-

S

Work by Lyn Paschal
one with interest in the visual arts. Several
of the members are people who want to sup-
port CAVA’s efforts. The organization also
welcomes volunteers.

For further information check our SC In-
stitutional Gallery listings or call 864/489-
9119.

Artists Guild Gallery of Greenville,
SC, Offers Exhibit of Small Works

The Artists Guild Gallery of Greenville,
in Greenville, SC, will present the Juried
Small Works Show, featuring works of over
30 artists from South Carolina and Georgia,
on view from Oct. 1 - 31,2012. A reception
will be held on Oct. 5, from 6-9pm.

Artists with works in the show include:
Linda Hood, Brian S Kelley, Alix Bernard,
Susan M Hopps, Wendyth Thomas Wells,
Gail Randall, Lee Monts, Heather T Nog,
Laura Nance, Gail McCord, Gary Turpin,
Debbie Yacenda, Kimberly Gilmore,

Jose Perez, K. Wayne Thornley, Desiree
Schmidt, Larry Seymour, Judy Sahms,

Lu Wixon, Pat Cato, Dan Spier, Bridgett
Crocker, DC Garber, Bridgett Crocker, Joni
Tevis, Shannon Farr, David C Bernardy,
Cindy Roddey, Skip Johnston, Timothy
Zane, Claire Bateman, Glenda Cooper,
Nanette Sloan Jenkins, and Ilka Rasch.

The Artists Guild Gallery of Greenville
is a co-operative gallery located in the heart
of Greenville on North Main Street. The
AGGG members include: Nancy Barry,
Dottie Blair, Laura Buxo, Gerda Bow-
man, Dale Cochran, Robert Decker, Kathy
DuBose, Edith McBee Hardaway, Chris
Hartwick, Kevin Henderson, Randi Johns,
Diarmuid Kelly, John Pendarvis and David
Waldrop. Consignors include: John Auger,
Don & Sharon Boyett, Kathryn W. Copley,
Jennifer Henderson and Stuart Lyle.

Funded in part by a grant from the
Metropolitan Arts Council, which receives
funding from the City of Greenville, BMW
Manufacturing Company, LLC, Michelin
North America, Inc., and the South Carolina
Arts Commission with support from the Na-
tional Endowment for the Arts and the John

continued on Page 8
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THROUGH OCT 20, 2012

CONTEMPORARY

STILL LIFE

INVITATIONAL EXHIBIT

Contemporary Still Life
Invitational Exhibit:
A Collaborative Two Venue

Exhibit by SAM & USC Upstate
Curated by Dr. Henry Fagen

Through Oct. 26: Exhibit at USC Upstate’s
Curtis R. Harley Art Gallery

Oct. 11 at 4:30 pm: Lecture & Reception
for the Exhibit at USC Upstate

SEPT 20 - NOV 3, 2012

THE ARTISTS’ GUILD OF
SPARTANBURG’S 39th Annual

Juried Exhibition
with a special documentary exhibit
about the Guild’s early years

Upcoming Exhibitions
Jim Harrison « NOV 6 - DEC 29, 2012
Tarleton Blackwell « NOV 13 - FEB 16, 2013

200 East St. John St « Spartanburg, SC « (864) 582-7616
www.spartanburgARTmuseum.org

SAM is funded in part by The Arts Partnership and its donors,
the County and City of Spartanburg, the South Carolina Arts Commission which receives support from the
National Endowment for the Arts, The George Ernest Burwell, Jr. Fund,
The Lucile F. Kohler Fund for the Spartanburg Art Museum, and the Annual Art & Antique Show.
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Contemporary Still Life Invitational Exhibition 2012

September 28 - October 26, 2012

The Curtis R. Harley Art Gallery in partnership with the Spartanburg Art Museum at the Chapman
Cultural Center, will exhibit the works of twelve nationally known artists at the Contemporary Still
Life Painting Invitational 2012.Their works will be on display at the Spartanburg Art Museum

through October 20, 2012.

Reception with gallery talk by still life artist, Laurin McCracken,
October 11, 2012, 4:30 p.m.

GINGER BOWEN
LINDA CANCEL

BEVIN ENGMAN
RON FERKOL

ANDREA KEMP
LAURIN MCCRACKEN

Artists Guild ga[[ery 0

FRANKIE DENTON
LOREN DIBENEDETTO

CHAD M. HUGHES

DAVID GRAY

chapman

Greenville

continued from Page 7

and Susan Bennett Memorial Arts Fund of
the Coastal Community Foundation of SC.
For further information check our SC

Commercial Gallery listings, call the gallery
at 864/239-3882 or visit

(www.artistsguildgalleryofgreenville.com).

West Main Artists Co-op in

Spartanburg, SC, Offers Works by
Jeanne Brown and Rebecca Savage

The West Main Artists Co-op in Spar-
tanburg, SC, will present the exhibit, The
Path, featuring work by Jeanne Brown and
Rebecca Savage, on view from Oct. 18
through Nov. 10,2012. A reception will be
held on Oct. 18, from 5-9pm. Partial pro-
ceeds of sales will be donated to The Center
for Health and Healing, located at Spartan-
burg Regional Healthcare System.

For this exhibit, the artists worked
together to create art about utilizing the con-
nection of mind and body healing. The art-
ists invite guests to interact and engage with
the artwork and hope their art will open an
avenue of communication and healing for
each viewer.

-
Work by Jeanne Brown

Life experiences, including Brown’s
treatments for breast cancer and Savage’s
commitment as a caregiver, have brought
the artists, who are also friends, to realize
the value of creativity as a healing pathway
for the soul. The two artists completed the
“Mind Body Skills Group” class at the
Center for Health and Healing where they
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Work by Rebecca Savage

developed a relationship with the center’s
director, Hunter Mahon. The class at the
Center and their interest in the labyrinth
served as inspiration for this show. Mahon
will be present at the exhibit reception to
talk with guests about the center and pro-
vide information on upcoming classes.

As well as the title of the show, PATH is
an acronym for Peace, Acceptance, Truth,
and Healing. The artists use these concepts
along with their thoughtful and creative
interest in paths and labyrinths to inspire the
imagery for featured creations in the show.
Mediums include fiber, wood, metal, clay,

continued above on next column to the right

center

RANDALL MOOERS

DANIEL SPRICK

in partnership with:

art museum

and paint. Many of the pieces have a tactile
quality and are meant to be touched.

Brown was an English teacher for
26 years. She began sewing in her mid-
twenties and then discovered she found
three dimensional fabric manipulation and
quilting through surface design to be most
rewarding. She is a self-taught artist. Since
retirement, Brown also enjoys writing
poetry in her free time. As a breast cancer
survivor, she feels art has helped her express
herself in ways that are sometimes quite
obvious and at other times more poetic.

Savage works out of her studio, Savage
Art, in Greer, SC. She works with found and
recycled materials such as wood, metals,
fabrics, and ceramics. Her work is large-
scale and often life-size. Savage feels her

The USC Upstate
Visual Arts Program
includes Bachelor
of Arts programs in:
Art Studio (graphic
design emphasis)

Art Education

Art History (minor)

Harley Gallery:

The Gallery, located on the
first floor of the Humanities
& Performing Arts Center, is
free and open to the public
from 9:00 a.m. - 5:00 p.m.
Mon.-Fri.

To learn more:

Visit uscupstate.edu
(Search the A to Z index for Gallery)

Find us on Facebook
(Search Curtis R. Harley Art Gallery)

Or Contact:

Michael Dickins

Gallery Manager

(864) 503-5848 or
mdickins@uscupstate.edu

Jane Nodine
Gallery Director

(864) 503-5838
jnodine@uscupstate.edu

UPSTATE

University of South Carolina Upstate

www.uscupstate.edu
(864) 503 - 5000

art is intuitive, symbolic, and diverse. She
enjoys incorporating contrasting materi-
als in her creating. Savage is particularly
known for her life-size human torsos made
from metals and fabrics.

The artists will donate 20% of their
proceeds from the exhibit, The Path,to The
Center for Heath and Healing at Spartan-
burg Regional Healthcare System.

West Main Artists Co-op is a nonprofit
organization, funded in part by the South
Carolina Arts Commission which receives
support from the National Endowment for
the Arts.

For further information check our SC
Institutional Gallery listings, call the gallery
at 864/804-6501 or visit (www.westmain-
artists.org).

Artists’ Guild of Spartanburg
Features Works by Kelth Spencer

Keith Spencer, an Upstate artist with
international recognition for his boldly col-
orful and expressively simple oil paintings,
will present Solace in the Artists’ Guild of
Spartanburg’s gallery at the Chapman Cul-
tural Center in Spartanburg, SC, on view
from Oct. 1 - 28,2012. A reception will be
held on Oct. 4 and Oct. 18, from 6-9pm.

With work currently in six galleries in
five states, Spencer, who resides in the
horse-country near Tryon, NC, is well
known regionally, nationally, and interna-
tionally for his landscapes that emphasize
bold contrasting colors and simplified
shapes. He also does figurative works and
animals, all tending toward naturalism,
with his own horses being frequent models.
Spencer’s work has become increasingly
abstract as he has matured as an artist. In
2007, he presented another solo exhibit,
called True Colors, at the Chapman Cultural
Center in the Spartanburg Art Museum.

Solace is a collection of work that reflects
Spencer’s home on the FETA horse trails.
The landscape is heavily wooded, the dense
trees providing him strong vertical lines of
composition and a wash of lush colors.

“After moving to a very wooded area

Table of Contents

Work by Keith Spencer

near Tryon in 2007, I began working with
compositions that were based on the vertical
lines and background colors of the wooded
landscapes around me,” he said. “The paint-
ings in this exhibit reflect the place I wanted
to be at this point in my life. They are an
honest amalgam of simple images and the
emotions they elicit...whether primal or
intuitively. I’m not sure solace can be a
permanent state of being, but I’ve learned to
notice those moments and enjoy them when
they do occur. Maybe we all need a little
more solace in our lives.”

continued on Page 10
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Gallery Exhibits October - December 2012

Through November €
“Foothtlls Flnest”
Members’” Art Show continues
Blue Ridge Arts Center GAllery

October 1= -

November 2

“Heritage, Arts and Music Festival”
featuring works by local § regional artists
at Duke World of Energy
F212 Rochester Highwag Seneca, SC
Reception October 13

November - December 23
Stuffits Exhibit: “A Stiteh in Time”
Blue Ridge Arts Center Gallery

111 East South Second Street * Seneca, SC 29678 « (864) 882-2722 « Tuesday - Friday, 1 - Spm

Artists Guild (f Sparmnﬁurg

continued from Page 8 [ back to Page 8

The mission of the Guild is to serve as
a source for creative art in the community
by promoting, fostering, and cultivating
knowledge of the visual arts and of local
artists. It strives to provide enrichment and
artistic education for its members as well as
the community at large, and thus encourage

Some Exhibits That Are Still On View

Our policy at Carolina Arts is to present
a press release about an exhibit only once
and then go on, but many major exhibits
are on view for months. This is our effort to
remind you of some of them.

Work by Tim Cherry

Brookgreen Gardens in Pawleys Island,
SC, is presenting the National Sculpture
Society’s 79th Annual Awards Exhibition,
on view through Oct. 28,2012. The Annual
Awards Exhibition is National Sculpture
Society’s most popular show and features
the figurative works of 43 members. Hun-
dreds of artists apply to the juried competi-
tion which offers thousands of dollars in
cash prizes. For further information call the
gardens at 843/235-6000 , 800-849-1931, or
visit (Www.brookgreen.org). For info about
the National Sculpture Society visit (Www.
nationalsculpture.org).

a deepening appreciation, understanding,
and love of art among the citizens of Spar-
tanburg and surrounding counties.

For further information check our SC
Institutional Gallery listings or call Guild
Director Robin Els at 864/764-9568 or visit
(www.artistsguildofspartanburg.com).

UNC Asheville’s Center for Craft,
Creativity & Design in Hendersonville, NC,
is presenting, Bridge 11: Lia Cook, featur-
ing a solo exhibition by this internationally
recognized fiber artist, on view through Oct.
31,2012. Cook is a pioneer of the modern
fiber-art movement and was one of the
first to utilize a digital Jacquard loom as
an art tool. The exhibition includes large-
scale weavings created on Jacquard looms
from photographic images that have been
digitized into a computerized code for the
loom to read. For further information call
the Center at 828/890-2050 or visit (Www.
craftcreativitydesign.org).

Warren Wilson College in Swannanoa,
NC, is presenting the exhibit, VADIM
BORA': A Visual Legacy of Expressive
Freedom From Initial Spark to Final Form,
on view in the Elizabeth Holden Gallery
through Nov. 30,2012. The exhibition is
a retrospective of the late Master Sculptor
and painter Vadim Bora, as curated by the
artist’s widow Constance E. Richards and
Dusty Benedict - featuring the artists draw-
ings, paintings, sculpture, jewelry designs
and architectural ornamentation project
renderings. For further information call
the gallery at 828/771-2000 or visit (http://
warren-wilson.edu/blogs/art/elizabeth-
holden-gallery/).

Guilford College in Greensboro, NC,
is presenting the exhibit, Stephen Hayes:
Cash Crop, featuring a mixed-media
sculptural installation that invites viewers
to consider parallels between the historic

Atlantic slave trade and Third World
sweatshops of today, on view in the Guil-
ford College Art Gallery at Hege Library
through Dec. 16, 2012. The exhibition is
comprised of fifteen life-size relief sculp-
tures of former slaves that serve as a sym-
bolic representation of the fifteen million
Africans imported to the New World from
1540 to 1850. For further information call
the gallery at 336/316-2438 or e-mail to
(thammond @ guilford.edu).

Greenville County Museum of Art in
Greenville, SC, is presenting the exhibit,
Stephen Scott Young: I'll Be Your Wit-
ness, on view through Dec. 30, 2012. The
paintings of Stephen Scott Young have
long been a favorite in the Upstate. Now
a new exhibition reviews Young’s work
in the Bahamas from the 1990s to the
present. Also featured is the popular series
Young created for the Museum, Portrait
of Greenville, which offers context for the
new exhibition. Organized with assistance
of Adelson Galleries, New York, I’ll Be
Your Witness is accompanied by an impor-
tant new book on Young’s work, written
by noted art historian Dr. William H.
Gerdts. It will be available in the Museum
Shop. For further information call the
Museum at 864/271-7570 or visit (Www.
greenvillemuseum.org).

Key to Martin Luther King Jr.’s jail cell in Bir-
mingham, AL, where he composed his famous
“Letter From the Birmingham Jail.”

The Harvey B. Gantt Center for African-
American Arts & Culture in Charlotte, NC,
is presenting the exhibition, America I AM:
The African American Imprint, which cele-
brates nearly 500 years of African American
contributions to the United States, on view
through Jan. 1,2013. The Gantt Center is

the only African-American cultural institu-
tion to host this exhibition and serves as the
last venue to house it in the Southeast as the
exhibit makes its final tour. Covering more
than 10,000 square feet at the Center, the
exhibition will present a historical continu-
um of pivotal moments in courage, convic-
tion, and creativity that helps to solidify the
undeniable imprint of African Americans
across the nation and around the world. The
more than 200 artifacts and information
within the exhibit will provide context to
how African Americans have contributed
to and shaped American culture across four
core areas: economic, socio-political, cul-
tural, and spiritual throughout the country’s
history, including the inauguration of the
first African-American president. For fur-
ther information call the Center at 704/547-
3700 or visit (www.ganttcenter.org).

Herb Cohen (American, born 1931), Created:
circa 1996, Form: Stoneware, Dimensions: 3 7/8
x 16 7/8 inches, Private Collection. Photography
by Mitchell Kearney.

The Mint Museum in Charlotte, NC,
is presenting the exhibit, Sophisticated
Surfaces: The Pottery of Herb Cohen, on
view in the Randolph facility, through Jan.

continued on Page 11
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Exhibits That Are Still On View

continued from Page 10

6,2013. Organized as part of the Mint’s
celebration of its 75th anniversary, this ex-
hibition focuses on the ceramic creations
of Herb Cohen, a master potter and semi-
nal figure in the museum’s own history.
The exhibition brings together approxi-

mately 60 works, including selections
from the Mint’s permanent collection and
loans from numerous private collections.
For further information call the Museums
at 704/337-2000 or visit (www.mintmu-
seum.org).

2012 Carolina Pottery Festival Takes
Place in Shelby, NC - Nov. 10,2012

The 2012 Carolina Pottery Festival
will take place on Nov. 10,2012, at the
Cleveland County Fairgrounds in Shelby,
NC. Festival hours are 10am to 4pm. The
Fairgrounds are located at 1751 E. Marion
Street in Shelby. There will be over 100
potters showing and selling work in this
12th year celebration of Carolina pottery.
Admission is $3.00 for those aged 15 and
older and part of this admission benefits
the programs of the Cleveland County Arts
Council, who provide volunteers to assist at
the Festival.

Works by Tuula IThamaki-Widdenfield

The potters who participate in the
Festival come from all over the Carolinas
and adjacent regions. This is a pottery
only event, and being non-juried, it offers
equal opportunities to novice and seasoned
craft people. The quality of the work at the
Festival is representative of the state of craft
in North and South Carolina and pottery
collectors are continually heard to comment
on the beauty of the work represented at the
show.

Many of the potters, such as Ron
Philbeck, have been participating in the
show since it’s inception. Philbeck is a well
known potter from the Shelby area whose
work has evolved over the years, moving
from salt fired work to his present body of
earthenware, sgrafitto decorated functional
work. His images are whimsical interpreta-
tions of animals and nature.

Traditional work, such as the face jugs by

Work by Ron Philbeck

Hal Dedmond from the Fallston, NC, area,
are always a favorite. They are fired in a
groundhog kiln and Dedmond enjoys giving
character to these pieces. Others, such as
Tuula Thamaki-Widdenfield, from Colum-
bia, SC, will be new to the Festival this year,
exhibiting beautifully carved pieces.

The Carolina Pottery Festival was cre-
ated in 2001 by six potters in the Charlotte/
Shelby area. Starting as a brand new festi-
val, the six potters, who became the Board
of Directors, envisioned a regional event on
an annual basis. Now in it’s twelfth year, it
is enjoyed by pottery lovers and collectors
as a place to find favorite and new artists
alike.

The location of the Festival at the Cleve-
land County Fairgrounds provides easy ac-
cessibility, indoor facilities for the comfort
of potters and public and free adjacent park-
ing. Yearly public attendance has grown to
over 2000.

To plan a day trip for the Festival and
enjoy local eateries and attractions, contact
Cleveland County Tourism at 704/487-8521
or visit (www.clevelandchamber.org).

For further information check our NC
Institutional Gallery listings, contact Vicki
Gill by calling 704/867-5578 or visit
(www.carolinapotteryfestival.org).

Carolina Renaissance Festival
Celebrates Its 19th Anniversary Near

Huntersville, NC - Oct. 6 - Nov. 18,2012

Two months of fun and games more bois-
terous than ever will take place at the 19th
annual Carolina Renaissance Festival, held
weekends, Saturdays and Sundays from
Oct. 6 - Nov. 18,2012, from 10am-5:30pm
- rain or shine.

Located just north of Charlotte, NC, is a
village where imagination, fantasy, and his-
tory burst to life. It is a place where adults
can feel and act like children while children
are treated as royalty. It is a magical realm
where you will forget about your daily cares
and enjoy the magic of a simpler time and
place. It is the Carolina Renaissance Festi-
val and Artisan Marketplace.

Introduced to the Charlotte area in 1994,
the Carolina Renaissance Festival and
Artisan Marketplace contained just six
acres of village attractions. Now, the event
has grown to become one of the largest
renaissance themed events in the country as
well as one of the largest attractions in the
Carolinas.

Operating 7 consecutive Saturdays and
Sundays in October and November, the 22-
acre tree-lined Renaissance Festival village
is nestled amongst 245 acres of beautiful
forest coated in autumn colors. A perfect
setting for a fictional, story-book renais-
sance village filled with charming cottages,
castles, kitchens and pubs, all with simulat-

ed architecture and design of a 16th century
European village. A fictional village called
Fairhaven — a peaceful shire where pleasure
and celebration rules the day.

It is within the walls of Fairhaven that
villagers, artists, crafts-people, musicians,
performance troupes and food vendors have
gathered together to create a marketplace
festival in celebration for the arrival of their
visiting King and Queen.

Festival favorites - Don Juan & Miguel

With trumpets blaring and cannon blast-
ing, the gates of Fairhaven swing open at
10am and close at dusk. The day is filled
with an abundance of attractions appropri-
ate for all age groups, including 11 stages,
each packed with a unique mix of con-
tinuous music, dance, comedy shows, and
circus entertainments. From sword swal-

continued above on next column to the right

OCTOBER GTH NOVEMBER 18TH
Saturdays & Sundays - 10:00am-5:30pm
NEW STAGE & STREET SHOWS: WEST OF CONCORD MILLS & CHARLOTTE MOTOR SPEEDWAY
MUSIC- COMEDY : JOUSTING - FEASTING
OVER 500 COSTUMED CHARACTERS
y GAMES -RIDES * CIRCUS ENTERTAINMENT ¢

OVER 100 ARTISANS AND CRAFTERS
¢ 22 ACRE VILLAGE MARKETPLACE = TOLL FREE INFO (877) 896-5544
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lowing to one-of-a-kind old world musical
instruments, the entertainment options are
endless. The shows are always spontaneous,
and you can take part in the action if you
wish — or sit back and enjoy watching the
audience volunteers who make a spectacle
of themselves. You will never know what
happens next, on stage or off.

One of the special features of the
Carolina Renaissance Festival is that the en-
tertainment is not confined to the stage. The
fun takes place right in front of you on the
streets of Fairhaven Village, as a costumed
cast of 300 medieval commoners, knights,
and royalty celebrates a 16th century day
of play. Part of the Renaissance experience
is meeting and interacting with the colorful
characters roaming the village, creating an
interactive street theater. Musical fairies
and lively woodland sprites embody child-
like innocence. Close up magicians amaze
and amuse. Wonderful statuary comes to
life. There is even a walking tree! You can
take audience with the King and Queen,
or mingle with the mud covered peasants
who endlessly proclaim... “Welcome to the
greatest show in Earth! Huzzah!” Outra-
geously unpredictable and unstoppably
hilarious, the Carolina Renaissance Festival
blends the comedy of Monty Python with
the mythology of The Lord of the Rings.

One would be remiss without mention-
ing the incredible array of live musical per-
formances — many of which are accompa-
nied by ethnic dance influenced by Ireland,
Scotland, India, Africa, and the Middle
East. Ancient old world instruments such
as the hurdy gurdy, hammered dulcimer,
penny whistle, along with classical guitar
ensembles and gentle harp music all fill the
lanes of the village. Even scurrrvy pirates
and old Irish folk songs have a home with
adventure filled ballads that make you sing
and shout along - all part and parcel of the
Festival day.

In addition to the non-stop schedule of
entertainment, you cannot miss the birds
of prey exhibition where the royal falconer
will don his hunting garb and take you on
a thrilling trip into the past explaining and
demonstrating the use of falcons, hawks,
owls and more in the ancient sport of fal-
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conry! Listen to fascinating bits of history
delivered while a hawk flies overhead in a
simulated hunt displaying the unique skills
that enraptured nobles long ago and made
falconry the sport of kings. It is both educa-
tional and awe inspiring as you learn about
the popularity of falconry in the renaissance
while watching a falcon dive at over 100
miles an hour!

A modern recreation of the Renaissance

era wouldn’t be complete without a depic-
tion of one of the grandest events of the
time period — the tournament Joust! Easily
the Carolina Renaissance Festival’s most
popular attraction, the joust is full of pomp,
pageantry, and chivalry. Three times daily,
noble Knights strap on the heavy suits of ar-
mor and mount two tons of snorting steeds.
With plumes waving and chain mail clank-
ing, they take up their lances and charge at
one another in tilt. Shattering lances, clash-
ing swords, and daring deeds of bravery all
collide into a realistic recreation of a joust to
the death! These Knights (actually stunt rid-
ers and actors) battle inside the village on a
large tournament field in a 2,000 seat arena.
Adults and children alike can join in the fun
and cheer their favorite knight with creative
and sarcastic chants taught by the Fairhaven
rabble rousers!

The Carolina Renaissance Festival is
home to plenty of activities for children in-
cluding a most unusual collection of people
powered rides and games of skill. Inspired
by the joust? Try your skill with a lance on
the Slider Joust challenge game. You can
storm the castle in a paintball battle or try to
solve the riddle of climbing Jacob’s Ladder.

continued on Page 12
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Carolina Renaissance Festival

continued from Page 11

Mix skillful pleasure and comic adventure
by throwing tomatoes at the insulting fools
locked in the stocks at Vegetable Justice.
Test your skill at games like the Dragon
Climbing Tower, the Archery Range, and
the Maze. Fly high into the sky on the
Pirate’s Assault Catapult. Take a ride on
Christopher Columbus’ Voyage to the New
World, the Piccolo Pony (a rocking horse
bigger than an elephant), and Leonardo’s
Flying Machine; a people powered amuse-
ment ride based on Di Vinci’s designs for
human flight. A family favorite is Mother
(and Father) Goose brought to life with
their costumed ducks and geese, the Petting
Farm, and Camel and Elephant Rides.

Already the Carolinas’ largest costume
party, put the Carolina Renaissance Festival
on your Halloween list of things to do with
free event admission for all children 12 and
under, with free tricks & treats to be found
all around the Festival village, and a Hal-
loween Treasure Hunt with prizes! Children
are encouraged to show off their Halloween
costumes and enter the Halloween Costume
Contest!

In addition, the Renaissance Festival is a
great place to buy your Halloween costume
or accessories. Early holiday shoppers can
peruse over 100 craft shops in an open-air
village market which provides a diverse se-
lection of handmade items such as pottery,
jewelry, perfume, glass blown ornaments,
ceramics, bath & body products, medieval
costumes, hand carved candles, unique
musical instruments, children’s toys, a full

spectrum of clothing, and much more. You
can even create your own special gift at the
raku pottery booth. Housed in rows of sto-
rybook shops and medieval style tents, you
can watch artisans make a masterpiece right
before your eyes. Enjoy demonstrations of
fine skills such as weaving, woodcarving,
blacksmithing, glassblowing, pottery, and
jewelry making — all through the use of
ancient skills and low technology.

Did you work up an appetite perusing
all the shops and enjoying all the entertain-
ment? Well you will be pleased to know
that the food is as spectacular as all the
attractions. In addition to the shows, music,
crafts, and the wonder of getting lost in
another time, people visit the Carolina
Renaissance Festival for the food as well.
Village kitchens cook up an endless feast
of bread bowl stews, steak-on-a-stake,
gourmet sausages, and the festival’s famous
giant roasted turkey legs. For dessert, try
the fresh crepes, the cakes and cookies from
the Monks Bakery, candy delights from the
Chocolate Shoppe, Italian ice, gelato, and
a favorite of all renaissance wanderers: a
bag of cinnamon-roasted almonds. Festival
pubs offer soft drinks, a wide variety of
craft beer, wine, champagne, ale, honey
mead, lemonade and Medieval Margaritas
to compliment the day-long feast of hearty
foods fit for royalty.

Each year the Carolina Renaissance
Festival adds new entertainment and new
facilities making it the fall destination for
quality entertainment in the Carolinas.

And for visitor convenience, the Festival
has embraced modern times. In addition

to purchasing advanced discount tickets at
Harris Teeter grocery stores region-wide,
visitors can now print their own tickets in
advance on the Festival’s website at (Www.
RenFestInfo.com). So bust out your sense
of good cheer, leave your cares behind, and
take a day trip out to the wildly popular and
entertaining time machine known as the
Carolina Renaissance Festival and Artisan
Market Place.

Advance Discount Tickets: $19 for
adults, $9 for kids ages 5-12. Children
under 5 are always free. Tickets purchased
at the gate are $1 more. Senior (60 and over)
and adult Military discount tickets are $18
at the gate. Parking is free courtesy of Har-
ris Teeter.

For further information call, toll free at
877/896-5544, or visit
(www.RenFestInfo.com).

Arts on Main Art Center in Gastonia,
NC, Ofters Works by J acquellne Dunford

The Arts on Main Art Center in down-
town Gastonia, NC, will feature in the
Gallery Vault, works by Gaston County
Art Guild president Jacqueline Dunford
entitled, Encaustic and Clay, on view from
Oct. 2 through Nov. 3,2012. A reception
will be held on Oct. 5, from 6:30-8:30pm.

Dunford moved to Belmont, NC, in 2001
from West Virginia in pursuit of a more
favorable winter climate. She has had a life-
long love of crafting, is a prolific jewelry
designer and sells her designs in the Arts on
Main gift shop.

Dunford was introduced to the encaustic
process through a painting course and at
the same time, fell in love with ceramics
and began working with both exclusively in
2009. The encaustic process and ceramics
have the relation that both are 100% recy-
clable in their natural forms of beeswax and
unfired clay which is very important to this
artist. She uses some of the same tools for
both mediums and makes ceramic stamps to
use for encaustic processes.

Encaustic and Clay will feature encaus-
tic works from the inspirations of nature
and technique, some developed by herself.
Included will be Lake Wylie Summer using
a photo taken from her back yard and Reds,
a very nice contrast of colors. This exhibit
will also include 5 of her favorite shoe
sculptures and her muse: a black velvet
80’s style disco era, Elton John platform
shoe. This shoe sparked the initial visual
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Work by Jacqueline Dunford
treat with the 18” Fierce Red Unishoe made

entirely of matchsticks. She was inspired by
the suspense thriller movie Black Swan to
create the conceptual shoe, Then She Mor-
phed into the Black Swan,complete with
swan foot-hand morphing heel and black
feathers using a ballet slipper shape.
Another conceptual collaboration of en-
caustic, clay and origami is a floor to ceiling
installation with a psychological inspiration
continued above on next column to the right

Hodges Taylor has moved!
!

TAYLOR

artconsultancy

Put Your Gallery Here

For just $10 a month you can advertise
your gallery space here.
Join these other Carolina galleries
and visual art institutions.
Call us at 843/825-3408
or check out other advertising options at

is The Stages of the Inner Man from a Plat-
form of Origami Cranes. This installation is
based on the discoveries of Dr. Erik Erikson
who developed the eight stages of success-
ful psychosocial human development. Four
large ceramic origami cranes sit on the floor
with 500 origami cranes attached to 12
strands. The cranes increase in size, color
and pattern as they ascend to the ceiling,
representing human growth and develop-
ment. This installation is part of the current
exhibit, Melancholy, currently on view in
the Arts on Main gallery.

In 2010, Dunford received her AFA and
became president of the Gaston County Art
Guild the same year. She won first place in
the I Am Woman show in 2008 and sec-
ond place in 2009 and has won numerous
ribbons and purchase awards in North and
South Carolina art competitions. Dunford
devotes much of her time to the guild
committees of grant writing, community
outreach projects, and social networking.
She enjoys giving demonstrations of the
encaustic process to schools, guilds and
hosting workshops across the country and at
the Arts on Main Art Center.

Dunford is an initial organizer/consul-
tant/designer of the development of the Arts
on Main Art Center. Located at 212 W Main
Ave in downtown Gastonia, the formerly
abandoned, historic Citizens National Bank
now houses Arts on Main with 18 individual
artist studios, a fine arts gallery, gift shop,
classrooms and is operated by guild mem-
bers on a voluntary basis. The gallery has a

Visit our new offices and private
gallery space in South End!

By Appointment

Providing expertise to businesses and
individuals.

Connecting the public with artists

in meaningful ways through projects,
programming and community
partnerships.

118 East Kingston Avenue

Suite 25

Charlotte, North Carolina 28203
704.334.3799

PROVIDENCE
GALLERY

COLOR SURGE:
New Paintings by P. B. Nikitchenko
On Display Oct 12 - Oct 31

www.ProvidenceGallery.net
601-A Providence Road . Charlotte, NC 28207 . (704) 333-4535

Work by Jacqueline Dunford

vault (one of many in the building) that is
used for community outreach exhibits and
featured artists on an alternating basis in
collaboration with each 2 month long gal-
lery exhibit.

Dunford devotes her studio at Arts on
Main to encaustic painting and sells her art
and jewelry in the gift shop, in the 6 annual
exhibits hosted in the AoM gallery, the guild
sponsored exhibits: A Visual Harvest in the
Rauch gallery on the campus of Gaston
College and A Natural View at the Schiele
Museum, both in Gaston County.

For further information check our NC
Institutional Gallery listings, call the Guild
at 704/865-4224 or visit

(www.gastoncountyartguild.com).

The deadline each month to submit articles, photos and ads is the 24th of the month
prior to the next issue. This will be Oct. 24th for the November 2012 issue and Nov. 24 for the
December 2012 issue. After that, it’s too late unless your exhibit runs into the next month.
Don't be late - send your info well before the deadline.
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Providence Gallery in
Charlotte, NC, Features Works
by Pavel Basille Nikitchenko

Providence Gallery in Charlotte, NC,
will present an exhibit of lush landscapes by
Russian painter, Pavel Basille Nikitchenko,
on view from Oct. 12 - 31,2012.

The landscape paintings of Nikitch-
enko are drenched in rich opalescent hues,
transporting the viewer on a trip to far away
meadows and woodlands still untouched by
modern intervention.

Nikitchenko was born in Moscow, Rus-
sia, in 1963.In 1983, he entered Moscow
State Academy of Fine Art. From 1986-88,
he participated in the work of the Mos-
cow Experimental Studio of Painting and
Graphic Art. From 1987-89 Nikitchenko
also studied with renowned Russian art
professor Butoroff in his private art school
in Moscow. In 1992 he served as an art
director at the International Art Center of
Moscow. In 1993, Nikitchenko founded the
Independent Ivanov Art Agency within the
International Association of Art Historians,
and spent the next two years organizing
exhibitions of modern Russian artists. 1995
took Nikitchenko to Prague, Czech Repub-
lic, where he worked and lived, absorbing
the beauty of that city, while also managing
his own independent gallery.

Work by Pavel Basille Nikitchenko

In the fall of 2000, Nikitchenko began
traveling to the Western Hemisphere, to
exhibit his art for a new audience. His work
has been the focus of solo exhibitions across
the Southeastern United States and Czech
Republic and in the capital city of his native
Russia.

For further information check our NC
Commercial Gallery listings, call the gallery
at 704/333-4535 or visit
(www.ProvidenceGallery.net).

Levine Museum of the New South

in Charlotte, NC,

Offers

Photographs of Lynchings in America

In a spirit of reverence and remem-
brance, the Levine Museum of the New
South in Charlotte, NC, is presenting the
exhibit, Without Sanctuary: Lynching
Photography in America, a graphic exhibit
that examines one of the most horrific
chapters of American history, and one that
continues to influence society today, on
view through Dec. 31, 2012.

The exhibit comes from a collection of
photographs, postcards and memorabilia
owned by the National Center for Civil
and Human Rights in Atlanta, GA.

With nearly 5,000 people executed
between 1882 to 1968, Without Sanctu-
ary is a collection of photographs and
postcards documenting hangings and other
killings carried out by lynch mobs in what
often became community events, drawing
all ages and classes of people to witness —
even celebrate — this brutal violence.

While lynching occurred throughout
history and across America, most of the
victims during this period were African
American men and boys, and most of the
lynchings took place in the South — in-
cluding North Carolina and the Charlotte
region.

Without Sanctuary stirs strong feel-
ings. Levine Museum’s goal in bringing
this exhibit to Charlotte is to recognize
the humanity of those who were executed,
to educate visitors and acknowledge that
these atrocities indeed took place, and to
promote cross-cultural discussion that can
bring healing and vigilance against future
acts of bigotry and violence. The museum
hopes visitors will view the exhibit with-

out blame or guilt, examine what attitudes
perpetuate bigotry, and ask themselves:
Who among us is without sanctuary
today?

The exhibit presented at Levine
Museum will contain approximately 70
images from the larger collection. In addi-
tion, Levine Museum is creating a section
titled It Happened Here: Carolina Lynch-
ings, noting the more than 260 lynchings
that occurred in North and South Carolina.
Three will be explored in depth: lynch-
ing that occurred at Poplar Tent, NC
(1898), Lake City, SC (1898) and Salis-
bury, NC (1906). The Salisbury event is
documented in the book Troubled Ground
(University of Illinois Press) by historian
Dr. Claude Clegg III, who will be the
featured speaker in a national symposium
on lynching history Oct. 11 -12 organized
by UNC Charlotte.

Without Sanctuary has previously
been on exhibit in New York City, NY;
Pittsburgh, PA; Detroit, MI; Chicago,

IL; Jackson, MS; Atlanta, GA; and most
recently, Cincinnati, OH, at the National
Underground Railroad Freedom Center.
The installation at Levine Museum will
be the final location for Without Sanctu-
ary as a traveling exhibit. Upon closing in
Charlotte, it will be installed as part of the
permanent collection at the new National
Center for Civil and Human Rights in
Atlanta.

For further information check our
NC Institutional Gallery listings, call the
Museum at 704/333-1887 or visit (Www.
museumofthenewsouth.org).

Bechtler Museum of Modern Art
in Charlotte, NC, Features Works
by Titan Alberto Giacometti

The Bechtler Museum of Modern Art
in Charlotte, NC, is presenting the exhibit,
Giacometti: Memory and Presence, featur-
ing works by 20th-century Swiss artist,
Alberto Giacometti, on view through Feb.
8,2012.

The exhibition features more than 80
works in various media from all periods of
the Swiss artist’s life. The exhibit includes
sculptures, paintings, prints, drawings and
decorative objects by Alberto Giacometti,
revealing the aesthetic evolution, emotional
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power and existential qualities of his work.
Pieces are from the Bechtler Museum of
Modern Art collection, as well as the Al-
berto and Annette Giacometti Foundation in
Paris — which loaned more than 60 works,
including rarely seen plasters — and the
Alberto Giacometti-Stiftung in Ziirich.

This exhibition, to be seen only at the
Bechtler, profiles Alberto Giacometti (1901-
1966) as one of the titans of 20th-century
modernism. Designed chronologically, it

continued above on next column to the right
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captures Giacometti’s artistic maturation
from youthful explorations to his greatest
achievements.

Highlighted in the exhibition are seven
plasters on loan from the Alberto and An-
nette Giacometti Foundation. Sculpture
plasters are fragile and are rarely seen in
exhibitions. Giacometti: Memory and Pres-
ence presents plasters side-by-side with
the resulting sculptures. The plasters give
viewers a sense of the intended qualities
of the work, often fashioned by the artist’s
own hand, and how those characteristics are
revealed in a bronze.

After exploring many of the most impor-
tant art movements and approaches, such as
Cubism and Surrealism, Giacometti devel-
oped his own profoundly influential style
that was insightful, philosophical, mystical
and charged by an unending inquiry into
the fundamental nature of our existence.
He had a compulsive approach to drawing
and considered it to be at the heart of all his
activities. He drew people and images again
and again, capturing a special animating
quality. Throughout the latter half of his ca-
reer, efforts to commit his vision to canvas
and sculpture consumed him.

Audiences will experience the sense of
intimacy Giacometti conveyed in much of
his work. On view are images that represent
his close bond with his two brothers, Diego
and Bruno, and his parents, Giovanni and
Annetta, as well as his wife and frequent
model, Annette. To examine those key
relationships further, the exhibition includes
pieces created by Giacometti’s father and
brothers, significant artists in their own
right.

Finally, the exhibition illustrates Alberto
Giacometti’s relationships with some of
the most important cultural and intellectual
leaders in Europe before and after World
War I, philosophers, publishers, poets and
artists — as well as collectors and patrons.
One of his significant friendships was with
the Bechtler family.

Hans Bechtler (father of Bechtler
Museum of Modern Art patron Andreas
Bechtler) met Alberto Giacometti in 1957
while purchasing a sculpture by the artist at
a Paris gallery. That work, Femme Assise
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(Seated Woman), and its corresponding
plaster are included in Giacometti: Memory
and Presence, along with other Giacom-

etti works acquired by Hans and his wife,
Bessie. Hans went on to serve as founding
president of the Alberto Giacometti-Stiftung
in Switzerland for 25 years and was a cham-
pion of Giacometti’s work for the remainder
of his life.

Underscoring the relationship between
the Bechtler and Giacometti families, the
exhibition includes works of decorative art
by Diego Giacometti, which filled the Bech-
tlers’ Ziirich home, and architectural plans
by Bruno Giacometti for a Bechtler home in
St. Moritz.

Midway through the exhibition, 17 of
Giacometti’s drawings will be replaced with
15 different drawings, which will remain
through the end of the exhibition.

The exhibition is organized and curated
by the Bechtler Museum of Modern Art.
The museum acknowledges the Alberto
and Annette Giacometti Foundation as the
major lender of the exhibition and its direc-

continued on Page 15
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November 10, 2012
10am to 4pm

Shelby, NC 28152

their work

Cleveland County Fairgrounds
1751 East Marion Street

* Just in time for holiday shopping
One of the region’s largest indoor
pottery-only festivals

Over 100 regional potters selling

$3.00 admission ages 15 and over
Free parking adjacent to the event

Carolina

www.carolinapotteryfestival.org

This project received support from the North Carolina Arts Council, an agency funded by the State of North Carolina and the National Endowment for the Arts,

which believes that a great nation deserves great art.

Bechtler Museum of Modern Art

continued from Page 14

tor, Véronique Wiesinger, for supporting
the effort to bring Giacometti’s works to
Charlotte. The Bechtler also acknowledges
the Alberto Giacometti-Stiftung at the Kun-
sthaus Ziirich as an additional significant
lender.

The exhibition is made possible with
a generous grant from Wells Fargo Pri-
vate Bank. “Wells Fargo Private Bank is
pleased to be the presenting sponsor of
this noteworthy exhibition,” said Madelyn
Caple, Wells Fargo Private Bank Regional
Director. “We are proud to demonstrate our
continued support of Charlotte’s cultural life
by sponsoring a show with incredible works
by an artist of this caliber.”

Additional funding is provided by Grant
Thornton and Moore & Van Allen. Media
sponsorship is provided by WFAE 90.7fm.

The Bechtler Museum of Modern Art
is dedicated to the exhibition of modern
art from the mid-20th century. It is named
after the family of Andreas Bechtler who
assembled and inherited a collection cre-
ated by seminal figures in modernism. The
museum is at Levine Center for the Arts, on
South Tryon Street in Charlotte.

For further information check our NC In-
stitutional Gallery listings, call the Museum
at 704/353-9200 or visit (www.bechtler.

org).

Lark & Key Gallery in Charlotte, NC,

Features Kendra Baird & Ma nott

Lark & Key Gallery in Charlotte, NC,
will present works by Kendra Baird and
Mark Knott, on view Oct. 3 through Nov.
24,2012. An opening reception will be held
on Oct. 5, from 6-9pm.

Charlotte artist Kendra Baird paints
visual statements of how and what she
dreams, with scenes that are rooted in real-
ity but not quite real. Inspired by relation-
ships and interactions with herself, other
people and nature, Baird’s pieces portray a
range of emotions through a variety of sub-
ject matter. Landscapes, architectural details
and rain are a few of her primary subjects.
They are generally painted in sepia tones
or monochromatic hues that create a sense
of hopelessness, discomfort and sadness.
However, Baird introduces splashes of color
to remind us that there is always hope and
light to counterbalance these intense emo-
tions.

Mark Knott creates work that is
grounded in the historical ceramic tradi-
tion of functional pottery, and reflects his
love of the ocean, water, movement and

Work by Kendra Baird

repetitive patterns. He uses stoneware and

porcelain in his work, decorating with

various slips, which add texture and depth.

Multiple glazes complement each other in

a vibrant, striking manner as they interact

and brighten in his soda kiln. Knott received

his Bachelor of Fine Arts in ceramics at the
continued above on next column to the right

Kansas City Art Institute, Kansas City, MO.
He is a studio artist and teacher, living and
working in Suwanee, GA.

For further information check our NC

Commercial Gallery listings, call the gallery
at 704/334-4616 or visit (www.larkandkey.
com).

Central Piedmont Community
College in Charlotte, NC,
Features Works by Allison Luce

Central Piedmont Community College
in Charlotte, NC, will present the exhibits,
The Serpent Tree and Ancient Expanse, by
Allison Luce, on view in the Ross Gal-
lery, from Oct. 24 through Jan. 13,2013.

A reception will be held on Nov. 7, from
6 —8pm.

Luce’s The Serpent Tree explores the
ephemeral nature of existence and the
mystery of eternity through her ceramic
sculptures and monoprints. These two proj-
ects are the continuation of a site-specific
installation created and photographed in
Skaelskgr, Denmark as a Resident Artist at
the International Ceramic Research Center.

The Serpent Tree incorporates the
fragility and femininity and its relation to
eternity, connecting her artwork made in a
post-modern context to the rich and ancient
history of clay. Luce’s inspiration comes
from the story of the Garden of Eden and
investigates the frailty of the body and the
fallibility of man. Referencing nature as
well as the body, these sculptures are about
birth, growth and temptation.

Ancient Expanse includes photography
that focuses upon the boundaries between
the real and un-real, natural and man-made,
and time and space, documenting a fleet-
ing moment in time where the natural and
unnatural meet and interact and serve as a
metaphor for the ephemeral nature of life.

Luce graduated with dual BFA degrees
in Painting and Art History from Ohio Uni-
versity and received her MFA from Hunter
College, City University of New York. She

Work by Allison Luce

resides in Charlotte where she is a studio
artist and an adjunct art instructor. Luce
has also been a resident artist at Zentrum
fiir Keramik-Berlin in Germany, Baltimore
Clayworks, and The McColl Center for
Visual Art in Charlotte.

For further information check our NC
Institutional Gallery listings, contact Sharon
Dowell, Gallery Coordinator, by calling
704/330-6211 or visit (http://arts.cpcc.edu/
art-gallery/).

You can contact us by calling 843/825-3408 or by e-mail at - info@carolinaarts.com
but do it before the 24th of the month prior to our next issue.
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Women Centered Art in Charlotte,
NC, Offers Works by Carmen Neely

Women Centered Art in Charlotte, NC,
will present the exhibit, Illusions and Reali-
ties, featuring works by Carmen Neely, on
view in Artist Space 711, from Oct. 22
through Nov. 16,2012. A reception will be
held on Oct. 26, from 6:30-8:30pm.

Neely utilizes mostly contour line and
flat planes to describe bodily forms, which
reduces women to objectified parts or glori-
fies their unique sexuality depending on the
viewer’s perspective. Rather than empha-
sizing a particular interpretation of these
forms, the pieces simply reflect the modern
woman’s dilemma of how to address her
own sexuality in a confusing context where
sexual symbols lurk everywhere.

“We are faced constantly with commer-
cialized, exaggerated, and idealized repre-
sentations of women’s bodies and behav-
iors,” says Neely. “These illusions cloud our
perception, yet their inescapability forces us
to struggle with deciphering reality.”

‘Women Centered Art is about bringing
awareness to and creating community for
artists through lectures, workshops, films,
and exhibitions. With lectures, workshops,
films and exhibitions focusing on women
artists and issues that involve women, WCA

Work by Carmen Neely

sustains political awareness and voice and
brings new understanding to the way of
thinking about women in the arts. WCA’s
programming focuses on strengthening the
female voice and vision here in Charlotte
by creating a space to work and a place for
nonjudgmental and open dialogue about the
creative process.

For further information check our NC
Institutional Gallery listings, call 704/651-
2224 or visit (www.womencenteredart.org).

Central Piedmont Community College in
Charlotte Ofters Works by Diana Arvamtes

Central Piedmont Community College
in Charlotte, NC, will present the exhibit,
Diana Arvanites: Experiments In Round-
ness,on view in the Ross Gallery, from Oct.
24 through Jan. 13,2013. A reception will
be held on Nov. 7, from 6-8pm.

“Uncertainty allows for possibility.
Presumably it’s part of the process of creat-
ing,” says Arvanites. “This is by nature an
irreversible growth process - a dialogue
that opens things up instead of closing them
down. I can’t imagine doing something - the
content of which I know in a predetermined
way.”

Arvanites’ work focuses on systems,
practices, and ideas and how they become
integrated as a whole. It is her interest in
philosophy, archaeology, science, bricolage,
and cartography that inspires her to experi-
ment and explore. By drawing upon many
combinations of the parts to create a whole,
she arrives at interconnectivity and balance
in her work. She interweaves elements of
drawing and painting, high and low, fluid
and linear, play and seriousness throughout
her process of art making. The work refers
to many things simultaneously; the relation-
ships between the handmade, botanical,
biological, internal body, and cartography.
The intent is to eliminate hierarchy, making
no single viewpoint privileged.

Arvanites received her MFA from the
University of Massachusetts and her BFA

Work by Diana Arvanties

from the Swain School of Design. Her art
residencies include The McColl Center for
Visual Art, Brevard College, Provincetown
Center for the Arts, and The Atlantic Center
for The Arts. She is a recipient of multiple
art grants and has studied under Brice and
Helen Mardin and Mira Schorr. Collections
include the City of Orlando, The University
of Central Florida, Smith Earnest, Ceralde
School of Art, and Bank of America. A
seasoned college and university level art
instructor, Arvanites resides in Charlotte as
a studio artist and teaches and curates at Art-
ist Space 711@WCA.

For further information check our NC
Institutional Gallery listings, contact
Sharon Dowell, Gallery Coordinator, at
704/330-6211 or visit (http://arts.cpcc.edu/
art-gallery).

Carolina ClayMatters Pottery Festival
Takes Place at McAlpine Business
Park in Charlotte, NC Oct. 13,2012

One of the longest running pottery festi-
vals in this region is on Saturday, Oct. 13,
2012, from 10am - 4pm. The Carolina Clay-
Matters Pottery Guild will gather on the
grounds of McAlpine Business Park at 8300
Monroe Road in Charlotte, the charming
site of an old dairy farm and small orchard.

Featuring more than 40 clay artists from
both of the Carolinas, the wares are diverse
in form and function. Expect a variety
of finishes and colors. Styles will range
from traditional full-bellied casseroles and
comforting coffee mugs, to whimsical clay
houses and exotic vases. Meet the makers
and learn how they create their wares.

The event is free and open to the public.
Parking is available on the grounds at no
charge.

Carolina ClayMatters is a nonprofit

organization of regional clay artists, which
provides a forum for the exchange of cre-
ative ideas and information between potters
and the local community.

For further information check our NC
Institutional Gallery listings or visit (Www.
carolinaclaymatters.org).

The deadline each month to submit articles, photos and ads is the 24th of the month
prior to the next issue. This will be Oct. 24th for the November 2012 issue and Nov. 24 for the
December 2012 issue. After that, it's too late unless your exhibit runs into the next month.
Don’t be late - send your info well before the deadline.
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Annette Ragone Hall.

see Life Glow XIV.

Life Glow XIV: the Light of Creation ® acrylic on canvas 48" x 60"

Annette Ragone Hall
Life Glow: the Light of Creation

Creation, portrayed in the nascent form of humans in the womb, to
the explosive force and chaos of the universe, is explored in a series

of sixteen boldly colored abstract paintings by Salisbury, NC, artist

Annette’s artwork can be seen at Southern Spirit Gallery in Salisbury, NC,
and The Little Gallery at Smith Mountain Lake in Moneta, VA, as well as
in her studio at Rail Walk Studios & Gallery at 413 N Lee Street in the Rail
Walk Arts District in Salisbury, NC. Call her to make an appointment to

If you let Annette know that you saw this painting in Carolina Arts, she will
give you a 10% discount on its purchase, or the purchase of any of the
other pieces still available in this series.

ragone.com e 704-798-9400 e annette@arhall.com

Waterworks Visual Arts Center in
Salisbury, NC, Offers Fall Exhibits

The Waterworks Visual Arts Center in
Salisbury, NC, is presenting its fall exhibits
under the title: The Vocabulary of Printmak-
ing — Its Origins and Techniques, on view
through Nov. 10,2012.

The group of exhibitions celebrate the
rich tradition of fine art printmaking in its
many forms including etchings, mezzotints,
lithographs, and monoprints. There has
been a great deal of confusion about the dif-
ference between an original print and a me-
chanically produced limited edition print.
Printmaking is a multi-step fine art process
that allows the artist to produce multiple
copies of his original image. The original
print is neither a copy nor a reproduction.
The artist’s hands steer its creation from
start to finish. New works by five artists
highlight an exceptional array of printmak-
ing techniques.

Robert Dunning is an art professor at the
University of North Carolina — Asheville
where he has taught since 1987. His new
work, A Decade of Surfaces — Mixed Media
Printmaking , exemplifies his distinctive
ability to blend invented abstract biomor-
phic forms with figurative imagery. To
create his artwork, Collograph and Inta-
glio printmaking plates are created. The
plates are printed with black etching ink on
archival paper and then glued down to an
illustration board. These boards are then
cut apart into a variety of shapes and reas-
sembled to another backing board which
produces an 8 ply thickness of assembled
shapes resembling an abstract puzzle of
paper tiles.

Dunning fills the gaps with joint com-
pound and sands off the excess. Multiple
layers are built by adding new textures,
in-lay wood, joint compound, and found
objects such as butterfly wings, leaves, or
other materials. The final surface effect is
multi-leveled and complex with an overall
surface that is both raised and carved. The
viewer sees both physical depth through
overlapping materials and illusionistic
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depth utilizing perspective and illustration
techniques.

Dunning states, “My current body of
artwork addresses the themes of innocence,
fertility, growth, and decay, as well as the
private spiritual and psychological forces
that influence this progress. Utilizing the
interplay of invented abstract biomorphic
forms and figurative imagery, these com-
positions present a range of concepts from
virtuousness and fecundity to renewal and
decay. The process of constructing these
compositions with their multiple layers of
collage, printmaking, drawing, painting,
and relief work is meant to mimic the pro-
cess of growth and the effects of weathering
and aging.”

Work by Julie Niskanen

Dunning received his BFA from East
Carolina University and his MFA in Print-
making from Indiana University. His award
winning work has been exhibited across the
United States.

David Faber is an art professor and Mas-
ter Printmaker at Wake Forest University.
He teaches courses in intaglio, lithography,
relief, and mixed methods. He received
his BFA from Northern Illinois University
and a MFA in Printmaking and Painting
from Southern Illinois University. Faber
practiced printmaking techniques include
intaglio, lithography, relief, monotype, and
mixed media.

continued on Page 17
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The theme of his work, Early Informants
from a Childhood Landscape, reflects his
early upbringing on the mid-western open
ranges where plowed fields and barns cre-
ated the icons and vistas for his life.

In 1978, Faber was the first North Ameri-
can artist to be invited to work at Ymagos
Atelier de Gravuras de Arte, a lithography
studio in Sao Paulo, Brazil. While there, he
made lithographs alongside of the famed
landscape architect Roberto Burle Marx and
painters and printmakers Eduardo Iglesias,
Guilherme de Faria, Renina Katz, and Joao
Rossi. His prints have been included in
invitational and competitive exhibitions
nationally and internationally.

Faber’s work is held in many promi-
nent permanent collections including The
National Gallery of Art, The Metropolitan
Museum of Art, US State Department, The
National Art Museum of the Ukraine, and
the Fine Arts Museums of San Francisco.
He is one of the only artists working in the
plaster-cast intaglio medium. In 2000, Faber
was selected to be the lead author of the
classic drawing textbook, A Guide to Draw-
ing, which is widely used by professionals
and art students.

John D. Gall works from his studio
in Jamestown, NC. His current body of
work is titled, Truth and Fantasy. He tells
stories with his art and his subjects may be
dreamed, imagined, or experienced.

As an artist, Gall’s favorite medium is
printmaking. A majority of his prints are
intaglio etchings emphasizing line and tech-
nique. His mentors are Rembrandt, Goya,
Whistler, and Picasso, all of whom excelled
as draftsmen and etchers.

Gall states, “The realm of imagination
has brought me to my most current body
of work. Coming from a math and science
background, I am fascinated by the aesthetic
beauty of mathematical equations, graphs,
and symbols. This has led me to the most
complex equation of all: The Human Equa-
tion.”

Gall incorporates human figures with
symbols in surreal ways. These works are
usually in an unexplained space where
different scales and perspectives exist. The
symbols he uses represent metaphors for
various conditions of knowledge and depict
ways these knowledge seekers “use” their
knowledge. He also incorporates botanical
and biological subjects and almost always
includes symbols and scientific data in his
artwork.

Julie Niskanen lives in Raleigh, NC,
where she works as a professional artist and
teaches printmaking workshops. She also
teaches art courses at Wake Technical Com-
munity College.

Born in Greenville, SC, Niskanen
received her BFA from Iowa State Uni-
versity and her MFA in Printmaking from
the University of South Dakota where she
also managed the fine art gallery and taught
drawing classes.

Living in so many places and having
experienced many different environments
have had a significant influence on Nis-
kanen’s creative work. She is amazed by
all the effects and unique results attainable
through printmaking. She uses images from
nature to represent changes in both nature as
well as her own life.

Niskanen’s new work is titled Still Mo-
ments. She states, “The natural forms that
permeate our world too often become back-
ground patterns in our hectic lives. For the
most part, people no longer feel the wonder
of the complexities and intricacies seen
in forms such as a single seedpod. All too
often one walks by a scene or object without
noticing it. What happens when we slow
down to truly notice and examine what is
around us? Examining these organic forms

Work by John D. Gall
allows me to reflect on the human disregard
for so many things, while also reflecting on
and bringing forth these rhythms of nature
that are often unnoticed in our lives. I focus
on the beauty I find within these natural
forms. I work to bring attention and give
power to the subtle changes and cycles

in nature, as meaning can be found in the
smallest things.”

“The printmaking processes I use gives
me an invaluable vocabulary of marks
that feeds my thoughts and work,” adds
Niskanen. “Through using mezzotint and
various etching techniques, I am able to
achieve a wide range of tones and textures
to complement the images and ideas.”

Niskanen’s award-winning work has
been exhibited extensively in national and
international exhibitions and is found in
both public and private collections.

Matthew Thomason’s work explores
the experiences and perceptions of the
space that surrounds us. A lifelong resident
of North Carolina, he received his BA in
Design (painting) from North Carolina State
University. He attended the Core Fellow-
ship program at Penland School of Crafts
where he studied printmaking, ceramics,
and blacksmithing. Thomason earned his
MFA in Studio Arts from the University of
North Carolina at Greensboro.

Thomason now lives in Phoenix, AZ.
Spare Parts for Anxious Machinery is the
working title for his current body of work.
He enjoys building objects and furniture
and collects various building materials. In
the practice of printmaking, he often does
a lot of testing and ends up with his own
remnants of work. Over the years, Thoma-
son has shifted his printmaking practice
so that the proofs and the tests are used as
parts in collages. The finished products are
not hand-printed editions of his images, but
constructions of the pieces made during the
process of making prints. He prints images,
cuts them out, and pieces them together like
building blocks of machinery.

Thomason’s intent for his new body
of work is to create and provide spaces
through which the viewer can wander
through their own thoughts and memories.

“I construct lyrical, abstract installations
with fabric, lath, and thread that invoke an
itinerant sensibility. I consider myself on a
journey with a suitcase containing necessi-
ties from home and collected materials that
articulate my experiences. Like a back-
packer who makes camp in the evening and
breaks camp in the morning, I set up instal-
lations that contain familiar elements but
necessarily respond to the surroundings.”

For further information check our NC
Institutional Gallery listings, call the Center
at 704/636-1882 or visit (www.waterworks.
org).

Kala Gallery in Morganton, NC,
Offers Works by Andrew Chapman

Kala - A Contemporary Craft Gallery in
Morganton, NC, is presenting the exhibit,
Fire - Metal - Vision: The Metal Artistry by
Andrew Chapman, on view through Oct.
12,2012.

Traditional blacksmithing techniques,
using hammer and anvil, and artistic vision
deeply rooted in modern sculpture work
together in each of Chapman’s handmade

continued above on next column to the right

works. Steel and copper, newly made or
found objects, all bend and flow under his
hammer. He moves and molds the metal
to his vision, making metal into all things
imaginable. Leaves and branches from
nature, well-crafted scrolls or classic motifs,
and modern twists and turns that defy grav-
ity all take shape on Chapman’s anvil. His
pieces range from larger scale architectural
elements and furniture to small, flowing
table top sculpture and handheld objects.
Each project shows the process and
techniques learned during his 12+ years of
experience. Chapman’s introduction to the
field of metal began while earning his BFA
in sculpture at the University of Cincinnati.

Since then, he has zigzagged the country,
working in custom metal shops from Texas
to Knoxville to North Carolina. Learning
and perfecting his craft at each stop. Homes
across the country feature his works. Chap-
man has also added teacher to his list of
skills, sharing his techniques and craftsman-
ship during group classes and as a featured
smith during regional blacksmithing confer-
ences. Chapman’s metal work continues a
centuries old tradition in metal in the most
modern of ways.

For further information check our NC
Commercial Gallery listings, call the
gallery at 828/437-1806 or visit (Www.
kalagallery.com).

Clinton Junior College in Rock Hill,
SC, Features Works by Tom Stanley

Clinton Junior College in Rock Hill, SC,
will present the exhibit, Untitled Exhibition:
Works by Tom Stanley, on view in the Col-
lege’s Dalton Gallery, from Oct. 1 through
Jan. 25,2013. A reception and Gallery Talk
will be held on Oct. 4, from 4-6:30pm. All
events are free and open to the public.

The paintings in this exhibition represent
Stanley’s ongoing interest in silhouette as
well as technical drawing or drafting.

Stanley is an artist and chair of the
Department of Fine Arts at Winthrop
University in Rock Hill. Born in Fort Hood,
TX, Stanley grew up in Concord, NC. In
recent years his work has been exhibited
at Artspace in Raleigh, NC, 701 Center for
Contemporary Art and If Art in Columbia,
SC; Barbara Archer Gallery, Atlanta, GA;
the Southeastern Center for Contemporary
Art, Winston-Salem, NC; and Gallery
twenty-four, Berlin, Germany. His “Float-
ing” series was exhibited at the South Caro-
lina State Museum’s Triennial Exhibition,
Columbia, and at the New Orleans Center
for Creative Arts, LA.

Stanley has also exhibited at La Gal-
erie du Marché in Lausanne, Switzerland;
Hodges Taylor Gallery, Charlotte, NC; Mu-
sée de la Halle Saint Pierre, Paris, France;
and the Halsey Institute of Art, Charleston,
SC. In 2006 he had a solo exhibition in the
Gallery at Carillon, in Charlotte, NC, with
his series entitled “The Neighborhood”.

Over the past few years Stanley has
teamed with colleague-artist Shaun Cassidy
on a number of collaborative projects
including the exhibition Collaboration of
Fragments at the Sumter Gallery of Art,
Sumter, SC, and public art commissions in-
cluding Balancing Art in Simpsonville, SC,
for Provident Community Bank; Journey in
Raleigh, NC, for the North Carolina Local
Government Federal Credit Union; and Five
Installations for the University of Nebraska
Medical Center, in Omaha, NE.

For further information check our SC
Institutional Gallery listings, contact Marie
Cheek, Director CJC Dalton Gallery by
e-mail at (dellamariecheek @gmail.com) or
call 803/372-1102.

Lander University in Greenwood,
SC, Features Works by Anne
McKinney and Amy Walde

Lander University in Greenwood, SC,
kicked off its new public art initiative with
the unveiling of two outdoor sculptures on
Sept. 12,2012. The two sculptures created
and installed by Lander visual art students,
Anne McKinney and Amy Walde, can be
found on the Lander campus through Dec.
1,2012.

Work by Amy Walde
Students in Lander’s sculpture classes

have held recent exhibits in uptown Green-
wood, drawing a great deal of community

Work by Anne McKinney
interest in public art. This enthusiasm has
led to the establishment of on-campus loca-
tions where students and artists may hold
temporary exhibits of outdoor sculpture.
These outdoor exhibits are designed to
interact with students, faculty and visitors to
campus while providing a cultural experi-
ence in a walk between buildings.

The inaugural exhibit features painted
steel sculptures by Anne McKinney, located
outside the Art Studio and Amy Walde,
located near the Jackson Library entrance.

For more information check our SC In-
stitutional Gallery listings or contact Doug
McAbee by e-mail at (dmcabee@lander.
edu).

Don’t see info here about your exhibit or your gallery space?
That's a shame. We have over 110 articles in this issue and if we missed you, you're not
alone. There is a lot more going on - we just never hear about it.

The deadline each month to submit articles, photos and ads is the 24th of the month
prior to the next issue. This will be Oct. 24th for the November 2012 issue and Nov. 24
for the December 2012 issue. After that, it's too late unless your exhibit runs
into the next month. But don’t wait for the last minute - send your info now.

And where do you send that info?

E-mail to (info@carolinaarts.com) or mail to:

Carolina Arts, P.O, Drawer 427, Bonneau, SC 29431
Buy why are you still using snail-mail?
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American Craft Week Takes Place
Throughout the US and Carolinas

AMERICAN

7 =N\

WEEK

OCTOBER 5-14

This year’s American Craft Week cel-
ebration, to be held Oct. 5-14,2012, will
bring together individuals, small businesses
and organizations from all fifty states in
recognition of the countless ways handmade
objects enrich our daily lives and contribute
to our national aesthetic and economy.

American Craft Week is an opportunity
to celebrate the wonders of American craft.
Every day thousands of American artists
share their vision and talent by producing
amazing hand-made decorative and func-
tional objects. And every day thousands of
craft retailers share their love of these items
by displaying, promoting and selling them.
As one craft artist put it, “this is the creative
economy!”

While other industry associations have
long touted their products, the craft industry
has lacked a single way to be highly visible.
So we ask you to join us in publicizing,
educating and displaying American Craft
for ten days each October. Join the national
celebration of American Craft!

American Craft enriches our homes,
wardrobes, offices and public spaces. It
contributes to our nation’s economy, our
balance of trade, and the fabric of our
national history. It is original, beautiful and
enduring, so let’s tell the world!

American Craft Week is a project of
Craft Retailers and Artists for Tomorrow
(CRAFT) (http://craftonline.org/) in part-
nership with Craft in America.

For more information on American Craft
Week go to (www.americancraftweek.com).

The following is a list of galleries, art
organizations, and art institutions which
will be celebrating American Craft Week
in the Carolinas. This list includes places to
see and buy crafts, places offering events
to learn about craft and see demonstrations,
and places offering exhibits of American
craft works.

In South Carolina

Work by LuAnn Rosenzweig
Charleston Crafts Cooperative Gallery, 161
Church Street, Charleston, SC (http://www.
charlestoncrafts.org/)

We plan to have in store demonstrations
including fiber, origami and polymer. A
member show is also scheduled the night
of the fifth. Our gallery is coordinating with
Cone 10 studios in Charleston for them to
hold an open house with clay demonstra-
tions during the week.

With These Hands Gallery, 1444 Highway
174, Edisto Island, SC (http://www.with-
thesehandsgallery.com/)

With These Hands Gallery is a gallery of
hand made American crafts, on Edisto
Island, SC.
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Nash Gallery, Shelter Cove Harbour, 13
Harbourside Lane, 2H, Hilton Head Island,
SC (http://www.nashgallery.com/)

‘We feature the handcrafted works of over
400 North American craftsman. Each and
every artist’s distinctive style ensures that
your experience at Nash Gallery will be
unforgettable. The best way to experience
what we offer would be live in person, but
we understand. That’s why we have created
this web site, hoping to give you a taste of
American craft.

Work by Judith Neugebaum

Smith Galleries, 1000 William Hilton Park-
way J11, The Village at Wexford, Hilton
Head Island, SC
(http://www.smithgalleries.com/)

Smith Galleries is Hilton Head Island’s
finest gallery of contemporary American
fine craft, art, jewelry, framing and creative
toys for children of all ages. Smith Galleries
will feature a different media each day of
American Craft Week.

In North Carolina

Celebrate ACW in Western North Carolina,
Western NC (http://americancraftweek.
com/wnc)

Western NC is proud to host many special
events for American Craft Week 2012.
Individually, participants all over the region
have events planned and they are listed
under the links above. Kick-off American
Craft Week in WNC 2012: Friday, Oct.

5, at 6pm in downtown Asheville at the
Haywood Park Hotel Atrium. Join us and
hear Jan Davidson, Executive Director of
the John C. Campbell Folk School, begin
our celebration with thoughts on the role of
craft in Western NC and the significance of
celebrating American Craft Week in WNC.
The event coincides with the first Friday
Downtown Gallery Stroll in Asheville.

Ruthie- Timeless Jewelry Designs in Pre-
cious Metals, 197 Locust Court, Arden, NC
(http://www jewelryadventureclub.com/)
Timeless jewelry designs handcrafted in
sterling silver, 14k and 18k gold, brass

and copper by Ruthie Cohen either by
fabrication or cast via the lost wax vacuum
process. All designs are one of a kind or a
limited production.

Allanstand Craft Shop at the Folk Art
Center, Milepost 382 Blue Ridge Parkway,
Asheville, NC (http://www.craftguild.org/)
Allanstand is the oldest continuously oper-
ating craft shop in the United States. It was
started by Presbyterian missionary Frances
Goodrich in 1897 in Madison County, NC.
The shop eventually moved to downtown
Asheville in 1908, and to its current home at
the Folk Art Center in 1980.

Appalachian Craft Center, 10 North Spruce
Street, Suite 120, Asheville, NC (http://
www.appalachiancraftcenter.com/)

‘We have been in business for 34 years. We

specialize in traditional NC crafts. These
include, but not limited to, pottery, rugs,
furniture, jams and jellies, woodcarving,
jewelry, children’s wooden toys.

Bellagio Art to Wear, 5 Biltmore Plaza,
Asheville, NC (http://www.bellagioart-
towear.com/)

Creating an Art to Wear ambiance since
1991, Bellagio showcases many exquisite
collections of distinctive clothing, jewelry,
accessories as well as event wear.

Bellagio Everyday, 40 Biltmore Avenue,
Asheville, NC (http:/www.bellagioevery-
day.com/)

Bellagio Everyday offers versatile and in-
novative clothing for the modern woman at
work and on the go. A broad range of prices
and sizes are available.

Blue Spiral 1, 38 Biltmore Avenue,
Asheville, NC (http://www.bluespirall.
com/)

Blue Spiral 1 presents fine art and studio
craft by 80+ southeastern US artists with
over 20 exhibitions annually, regularly
showing 4-5 concurrently.

In October - ceramics by Ben Owen III,
Gary Schlappal and Vicki Grant, wood
pendulums by Michael Costello, baskets by
Carole Hetzel, And much more!

Grove Arcade, One Page Avenue, Asheville,
NC (http://www.grovearcade.com/)
Boutique shopping & exciting dining in a
downtown architectural wonder — home to
Alexander & Lehnert Jewelry — Mountain
Made and Asheville North Carolina Home
Crafts — Portico Market

Grovewood Gallery, 111 Grovewood Road,
Asheville, NC (http://www.grovewood.
com/)

In conjunction with American Craft Week,
we are hosting a solo exhibition featuring
the work of internationally known paper
sculptor Leo Monahan. “Cut, Bend, Fold,
Color: Paper Sculpture & Collage in Di-
mension” opens on Oct. 6 and will feature
Monahan’s unique style of intricate reliefs
that blend impressionism and surrealism.
On Sunday, Oct. 7, visiting artist Jerry
Kermode will be at Grovewood demon-
strating wood turning on a lathe. Kermode
is a Grovewood artist from CA who will
be teaching in the area and timed his trip
perfectly for an American Craft Week dem-
onstration! Several resident Grovewood
Studio Artists will be open for a studio tour
on Saturday, Oct. 13. Visit us and enjoy a
chance to see behind the scenes in these
professional working studios.

Guild Crafts, 930 Tunnel Road, Asheville,
NC (http://www.craftguild.org/)

A neighborhood tradition, built in 1955 by
Ralph Moirris Sr. for Stuart Nye and the
Southern Highland Craft Guild, a pair of
stone houses stand as a monument where
time-honored traditions continue. Guild
Crafts continues as a craft shop offering the
finest handmade crafts including jewelry,
pottery, baskets, ironwork, glass, fiber and
much more. Visit Guild Crafts and experi-
ence where the past meets the present and
take home a piece of Southern Mountain
tradition.

HandMade in America, 125 S. Lexington
Avenue, Suite 101, Asheville, NC (http://
www.handmadeinamerica.org/)
HandMade in America is a 501(c)(3) non-
profit organization that grows economies
through craft. We do this through entre-
preneurship, economic development, and
education. We will have an exhibit, lectures,
and other programs throughout Western
North Carolina. For more info on these
events visit (http://www.handmadeinameri-
ca.org/new).

KMR Handwoven, 64 Houston Street,
Asheville, NC (http://kmrhandwoven.com/
home html)

Kathie Roig/studio artist/handweaver
creating functional and decorative items for
home and family.

M H Libman Woodturning,165 Lyman
Street, Asheville, NC (http://www.wood-
bowls.net/)

Artist and gallery in Asheville’s River Arts
District. Demonstrations and studio tours
all week!
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Mountain Made, 1 Page Ave., Suite 123,
Asheville, NC (http://www.mtnmade.com/)
Pottery demonstrations will be offered
throughout the month of October. Charlie
Brown of Brown’s Pottery in Arden, NC,
and Sondra Hastings local potter from
Asheville, NC.

New Morning Gallery, 7 Boston Way,
Asheville, NC (http:/www.newmorning-
gallerync.com/)

For over thirty five years New Morning
Gallery has displayed ceramics, art glass,
garden art, fountains, wall hangings, jew-
elry, wood, furniture, and much more!

Portfolio Metalwork, 11 Grovewood Road,
Asheville, NC (http://trkd.com/)

Featuring the work of master gold and
silversmiths Thomas Reardon and Kathleen
Doyle encompasses jewelry and sculpture
in both precious and mixed metals.

Southern Highland Craft Guild, P. O. Box
9545, Asheville, NC (http://www.craftguild.
org/)

During American Craft Week we invite visi-
tors to Western North Carolina to the Folk
Art Center Main Gallery exhibition, “Black
& White 3,” showcasing work by mem-
bers of the Southern Highland Craft Guild.
Each craft media represented by the Guild
appears in the show and nearly one hundred
artists are participating. All Guild members
have been juried into the organization, prov-
ing they are masters of their craft. Celebrate
excellence during American Craft Week at
the Folk Art Center.

The Village Potters, 191 Lyman Street,
#180, Asheville, NC (http://thevillagepot-
ters.com/)

Join us for our one year celebration on
Saturday, Oct. 6, at 6:30pm.

Asheville Art in the Park, Pack Square Park,
Ashville, NC (http://www.ashevilleart-
inthepark.com/)

Asheville Art in the Park will once again
be providing access to some of the finest
artists in the region with it’s market series
now in its fourth year (Oct. 6, 13, & 20,
10am-6pm). The event takes place on three
consecutive Saturdays each June and Octo-
ber. Nationally known artists exhibit at this
event and the best part is- they are local.

Work by Jenny Mendez

Crimson Laurel Gallery, 23 Crimson Laurel
Way, Bakersville, NC (http://crimsonlaurel-
gallery.com/)

We currently feature one of the largest col-
lections of studio ceramics in the country
including more than 175 unique artists and
crafts persons. Offering the exhibit, “Veil
by Matt Kelleher” and “Stories by Hand,
Ceramics by Jenny Mendes and Shoko Ter-
uyama”,on view from Oct. 1 - 31,2012.

Mica, 27 North Mitchell Ave, Bakersville,
NC (http://www.micagallerync.com/)

Mica showcases the work of 14 local art-
ists who work and live in the surrounding
mountains. On display and available for
sale are a stunning variety of functional and
sculptural ceramics, glass, wood, prints, and
paintings each touched by the unique mark
of its maker.

Handscapes Gallery, 410 Front Street,
Beaufort, NC (http://www.handscapesgal-
lery.com/)
The gallery promotes American traditions
in pottery, jewelry and glasswork with an
emphasis on North Carolina artists. Over
200 artists are represented in a full range of
work from the traditional to the contempo-
continued on Page 19
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rary in pottery, glass, jewelry, metal, wood
and other media.

Gingko Tree Gallery, 128 Broadway
Street, Black Mountain, NC (http://www.
artistwithcamera.com/)

The Gingko Tree Gallery is a photo gallery
and custom frame shop showing the works
of Joye Ardyn Durham. We have been
serving the Swannanoa Valley and Western
North Carolina for more than 18 years. Our
participation in AWC is one of celebration
of the American Craft.

Visions of Creation, 100 Cherry Street,
Black Mountain, NC (http://visionsofcre-
ation.com/)

Designer jewelry gallery showcasing

the hand-crafted, sculptural and unusual
designs of Roberto Vengoechea. Currently
working on an “Artist Demonstration Day”
in Black Mountain, NC

Seven Sisters Gallery, 117 Cherry St, Black
Mtn, NC (http://www.sevensistersgallery.
com/)

We are an American handcraft gallery,
representing over 250 artists.

Parkway Craft Center at Moses Cone
Manor, Milepost 294 Blue Ridge Parkway,
Blowing Rock, NC (http://www.craftguild.
org/)

Visitors enjoy a marriage of spectacular
views, Georgian Revival architecture and
stunning handmade crafts at the Manor
House. Parkway Craft Center is one of five
shops of the Southern Highland Craft Guild
and features work from over 300 Southern
Appalachian craftspeople. Work on display
includes clay, glass, leather, fiber, jewelry,
wood, natural materials, paper and metal.
Whether visitors are looking for a special
accent piece for the home or a unique gift
for a special occasion, they will find the
perfect selection.

John C Campbell Folk School, 1 Folk
School Rd, Brasstown, NC (https://www.
folkschool.org/)

John C. Campbell Folk School is the main
sponsor for American Craft Week 2012. The
school’s annual Fall Festival (Oct 6 & 7),
a weekend celebration of craft, music, and
dance, attracts over 14,000 visitors from
all over the southeastern United States.
Founded in 1925, the Folk School offers
unique learning opportunities in traditional
& contemporary craft, music, cooking,
gardening, writing, and photography.

Maddi’s Gallery, 1530 East Boulevard,
Charlotte, NC (http://www.maddisgallery.
com/)

Maddi’s Gallery is a fun, eclectic art gal-
lery featuring fine American Craft, jewelry
and Southern Folk Art. Opening in the
Dilworth section of Charlotte in October,
2002, Maddi’s garnered rave reviews for its
outstanding collections- all bright, exciting
and really different.

Cedar Creek Gallery, 1150 Fleming Road,
Creedmoor, NC (http://www.cedarcreekgal-
lery.com/)

Offering the “45th Annual Fall Pottery &
Glass Festival” on Oct. 5, 6-10pm; Oct.

6 & 7, 10am-6pm; and Oct. 13 & 14,
10am-6pm. Offering pottery demonstra-
tions, glass blowing demonstrations, wood
turning demonstrations, kiln openings,
kiln firings, raku firings, as well as live
music and on-site food truck. Also offer-
ing the exhibit, “Politically Charged: Art
Celebrating American Democracy”, on
view Oct. 5 - Nov. 6. We’ve asked artists
what they would like to say about politics
in America. They have created pieces
(whether satirical, serious, subtle, or scan-
dalous) to reflect their interpretation of
American democracy. Come out to view a
unique collection featuring pottery, blown
glass, metal, and more.

Cullowhee Studio Tour, PO Box 2212, Cul-
lowhee, NC

The Cullowhee Studio Tour (Oct. 5,4-7pm
& Oct. 6, 10am-4pm) will bring the public
into contact with professional Jackson

County craft artists, who will give tours

and demonstrations at their studios. Studios
include weaving, pottery, and metalwork

to provide a broad range of understanding
and activity. For directions and information,
contact (wingedgriffinstudios@hotmail.
com).

Hand in Hand Gallery, 2720 Greenville
Hwy., Flat Rock, NC (http://www.handin-
handgallery.com/)

Hand in Hand Gallery-our 16th year offer-
ing Southeastern Regional fine crafts and
art. Craft demonstrations by gallery artists
will be featured on one or both weekends.

Earthworks Gallery LLC, 500 South Elm
Street, Greensboro, NC (http://earthwork-
spotterygallery.com/)

Earthworks Gallery represents 30 Potters
from around the state of NC. as well other
artists in Jewelry, Hand made books, and
other gift items. We will showcasing one

of our potters as well as two invited fiber
artists on Oct. 5. We hope to have additional
activities through out the week.

Blue Pelican Gallery, 57762 NC Highway
12, Hatteras, NC (http://bluepelicangallery.
com/).

Art on Main - Arts Council of Henderson
County, Main Street, Hendersonville, NC
Historic Downtown Hendersonville, Hen-
dersonville, NC (http://www.acofhc.org/)
The Arts Council of Henderson County
produces the annual Art on Main fine art/
fine craft festival on the first weekend of
October (Oct. 6 & 7,2012) every year. Now
in its 53rd year, Art on Main is a juried and
judged festival with artist vendors from
across the southeast US and beyond.

The Center for Craft, Creativity & Design,
1181 Broyles Road, Hendersonville, NC
(http://www .craftcreativitydesign.org/)

The Center for Craft, Creativity & Design
advances the understanding of craft by sup-
porting research, scholarship and profes-
sional development. The Center houses a
gallery that features national craft artists in
changing exhibitions and is surrounded by
50 acres that includes a public art trail.

On view through Oct. 26,2012, is “Bridge
11: Lia Cook™ a solo exhibition by this in-
ternationally recognized fiber artist. Cook is
a pioneer of the modern fiber-art movement
and was one of the first to utilize a digital
Jacquard loom as an art tool. The exhibition
introduces several new works from her re-
cent art-neuroscience collaboration and was
organized by the Society for Contemporary
Craft in Pittsburgh, Pennsylvania.

WICKWIRE fine art / folk art, 330 N. Main
St., Hendersonville, NC (http://wickwire-
gallery.com/)

For American Craft Week WICKWIRE fine
art/folk art features a craft artist and gives
an American Craft Week Award to one out-
standing craft artist who is selling in Art On
Main - a street festival of Art sponsored by
the Henderson County Arts Council.

The Bascom - A Center for Visual Arts, 323
Franklin Road, Highlands, NC (http://www.
thebascom.org/)

The Center is offering the exhibit, “Ameri-
can Craft Today”, on view through Dec. 29,
2012. This prestigious, juried exhibition of
fine craft includes one-of-a-kind pieces, and
uniquely creative artwork will be featured.
Approximately 50 craftspeople will be
selected from across the nation to exhibit
baskets, ceramics, decorative and wear-
able fiber, furniture, glass, jewelry, leather,
metal, mixed media, paper and wood craft
objects created by some of America’s most

skilled and visionary artists. This year’s
juror is Mark Leach, the Executive Director
of The Southeastern Center for Contempo-
rary Art.

32 Flavors Boutique, 9525 Birkdale Cross-
ing Drive, Suite 102, Huntersville, NC
(http://www.32flavorsboutique.com/)

In celebration of American Craft Week, 32
Flavors Boutique will be hosting ““Craftapa-
looza!” Saturday, Oct. 13, from 11am-4pm.
We will have 20 area artists on the green

in front of the shop exhibiting and selling
their artwork and we will be hosting various
crafting demonstrations and classes on the
green throughout the day. Live music, kids
craft activities & more!

Flow - Handmade Adornment Body +
Home, 14 South Main Street, Marshall, NC
(http://www.flowmarshall.com/)

Flow is a cooperative gallery owned, oper-
ated and curated by artists, offering for

sale the best of local and regional crafted
objects and art, traditional and contempo-
rary. For American Craft Week, Flow is
hosting the exhibition, “20/20: Jewelry by
Deb Karash,” featuring an unusual wall-
mounted installation of handcrafted jewelry,
with an opening reception on Oct. 12, from
6-9pm.

Kala Gallery, 100 W. Union Street, Morgan-
ton, NC (http://www kalagallery.com/)

The gallery carries a great selection of hand-
crafted works by artists located throughout
our region and across the United States.
Discover the magic of handcrafted dec-
orative and functional art for every day,
every home, everyone. Hundreds of unique
items made by hand by artists from North
Carolina and across the country. Offering
the exhibit, “Fire-Metal-Vision,” featur-

ing works by Andrew Chapman, on view
through Oct. 12.

Carolina Creations, 317A Pollock Street,
New Bern, NC
(http://www.carolinacreationsnewbern.com/)
We represent over 300 well known art-

ists and craftsmen from across the US and
Canada. Oct. 5 - 14 - “Celebrate American
Craft Week!”. Demos by Brenda Behr and
Dan Nelson.

Turtle Island Pottery, 2782 Bat Cave Road,
Old Fort, NC (http://www turtleislandpot-
tery.com/)

Donating 10% of sales at the showroom
during ACW to CERF. Also, on Oct.13,a
free gift with any purchase at the showroom
in Old Fort.

Work by Seth Gould

Penland School of Crafts, 67 Doras Trail,
Penland, NC (http://www.penland.org/)
Penland School of Crafts is a national center
for craft education offering workshops,
artist residencies, and a gallery. On Friday,
Oct. 5, from 7-8:30pm, the Penland Gallery
will host an opening reception for “The
Core Show,” an exhibition of work by Pen-
land’s Core Fellows.

Heartwood Gallery, 21 East Main Street,
Saluda, NC (http://www.heartwoodsaluda.
com/)

Heartwood Gallery: 100% American craft
since 1985, fine handmade items to view,
use and wear. Look for artist demonstra-
tions and reception to celebrate American
Craft Week.

“Original” Owens Pottery, 3728 Busbee
Road, Seagrove, NC (http://www.originalo-
wenspottery.com/)

The “Original” Owens Pottery, located

in Seagrove/Westmoore area of Moore
County, NC, is the oldest pottery shop in
the state! Operated by Boyd Owens (son of
M.L. Owens) the shop continues to thrive
and grow.
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Work by Ben Owen III

Ben Owen Pottery, 2199 S Pottery Hwy.
705, Seagrove, NC (http://www.benowen-
pottery.com/)

Ben Owen IIl is a potter from Seagrove. His
forefathers came to North Carolina from
England as early as the late 1700s to ply
their craft and furnish storage jars and other
utilitarian wares for the early settlers. Ben’s
grandfather, master potter Ben Owen, Sr.,
admired early oriental pottery displayed

in museums and collections and translated
those works into his own style of pottery.

Cady Clay Works, 3883 Busbee Road,
Seagrove, NC (http://www.cadyclayworks.
com/)

Pottery studio of John Mellage and Beth
Gore. John’s elegant forms, thrown on the
potter’s wheel, and Beth’s unique handbuilt
pieces are made from sturdy stoneware
clays layered with colorful glazes or deco-
rated by ash and flame during the annual
wood-kiln firing.

Chris Luther Pottery, 4823 Busbee Road,
Seagrove, NC (http://www.chrislutherpot-
tery.com/)

Hickory Hill Pottery, 4539 Busbee Road,
Seagrove, NC

JLK Jewelry at Jugtown, 330 Jugtown
Road, Seagrove, NC (www jlkjewelry.com)
Jennie Lorette Keatts takes clay to a
different level! She hand makes pottery
cabochons and sets them in sterling silver
or 14K and 18K gold, copper, brass and
semi-precious stones.

Jugtown Pottery, 330 Jugtown Road, Sea-
grove, NC (www.jugtownware.com)
Jugtown Pottery, a working pottery and an
American Craft Shop, is located in a grove
of trees and bamboo eight miles south of
Seagrove, NC in the community of West-
moore. Owner, Vernon Owens, recipient of
the NC Folk Heritage Award and the NEA
National Heritage Fellowship, wife Pam,
and son Travis are the main potters; while
Bobby Owens mixes clay and glazes the
pieces.

Mill Creek Forge and Blacksmith Shop,
4512 Busbee Road, Seagrove, NC (http://
www.millcreekforge.com/)

Moore Pots Pottery, 1652 Fork Creek Mill
Road, Seagrove, NC

North Carolina Pottery Center , 233 East
Avenue, Seagrove, NC (www.ncpotterycen-
ter.org)

The NC Pottery Center is partnering with
several shops for a special event on Oct. 13
in honor of American Craft Week. Turn in

a machine made ceramic item (mug, bowl,
flower pot, etc.) at the pottery center from
10am to 2pm and receive a coupon good for
25% off a replacement item in one of the
participating shops. Those shops include,
but are not limited to Crystal King Pottery,
Eck McCanless Pottery, DirtWorks Pottery,
From the Ground Up, Gingerbread House
Pottery, Great White Oak Gallery, Keith
Martindale Pottery, Pottery by Frank Neef,
Potts Pottery, Rockhouse Pottery, Thomas
Pottery and Westmoore Pottery. The NC
Pottery Center will have a complete listing
of participating shops on the day of the
event.

O’Quinn Pottery, 4456 Busbee Road, Sea-
grove, NC

Westmoore Pottery, 4622 Busbee Road,
Seagrove, NC (http://www.westmoorepot-
tery.com/)

Westmoore Pottery is a small company
started in 1977 by potters David and Mary
Farrell. Our interest in preserving a piece of

continued on Page 20
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our past is reflected in the wares we sell --
historical pottery and handblown glassware
as well as books on historical decorative
arts and cookery.

Spruce Pine Potters Market, 31 Cross
Street, Spruce Pine, NC (http://www.spru-
cepinepottersmarket.com/)

Oct. 13 - 14, 10am-5pm - “6th Annual
Spruce Pine Potters Market Invitational,”
featuring 30 ceramic artists from Mitchell
and Yancey Counties and attracts several
thousand people to the region each year.
An annual invitational show featuring
thirty of the region’s best potters and clay
artists held in the historic Cross Street
Building in downtown Spruce Pine, NC.

Black Mountain Studios, 626 Old Lytle
Cove, Swannanoa, NC (http://www.black-
mountainstudios.com/)

East of Asheville Studio Tour, 626 Old Lytle
Cove Road, Swannanoa, NC (http://www.
blackmountainstudios.com/)

Oct. 13 &14,2012, 10am-6pm both days -
“East of Asheville Studio Tour”. This will
be the third year the tour is participating in
the October national celebration of Ameri-

can Craft Week. Throughout the country,
celebrations are being planned to highlight
and support our handcrafting traditions. On
the EAST of Asheville Studio Tour stops,
you will get to see these handwork demon-
strations by The Tour’s numerous nationally
recognized artisans.

Little Mountain Pottery, 6372 Peniel Rd.,
Tryon, NC (http://polkguide.com/littlem-
ountainpottery/)

38th Annual Kiln Opening Festival, Oct.
13. Kiln Opening, guest artists, mountain
music.

Grace Cathey Sculpture garden and Gallery,
136 Depot Street, Waynesville, NC (http://
gracecathey.com/)

Cathey will be demonstrating her fire and
steel skills by making 3 D life size game
bird. All day Friday, Oct, 5 and Saturday, 6,
from 11am-4pm. Also Friday and Saturday
Oct. 13 and 14, from 11am-4pm there will
be demonstrations.

For further and updated information on
American Craft Week go to
(www.americancraftweek.com).

City Art Gallery in Columbia, SC,
Features Works by Mary Roblnson

B

City Art Gallery in Columbia, SC, will
present the exhibit, Acclimations and Al-
terations, featuring a new body of work by
artist Mary Robinson, on view from Oct. 11
through Nov. 10, 2012. A reception will be
held on Oct. 11, from 5-8pm.

Robinson says, “In my work, I explore
the experience of being human as part of a
larger web of existence. The imagery in my
drawings, prints and paintings is directly
influenced by frequent walks in the Con-
garee National Park and similar environ-
ments, where I am particularly attracted to
tangled vines and draping Spanish moss,
along with sturdy and tenuous tree trunks
and branches.” With this series Robinson is
representing “my ongoing reflections on the
phenomena of interconnection.”

Robinson is currently an Associate Pro-
fessor of Art and Head of Printmaking at the
University of South Carolina. She received
her BFA in Studio Art from the University
of Colorado, an MA in Art History from the
University of Wisconsin, and an MFA in
Printmaking from Indiana University. Her
work has not only been displayed in the
United States but throughout the world in
countries including South Korea, Australia,
and England. Robinson also was invited to
be one of three Resident Artists at the Hong
Kong Graphic Arts Festival in 2007.

Robinson has attended residencies with
the Frans Masereel Centrum in Kasterlee,
Belgium and the Vermont Studio Center in
Johnston, VT. Her current residencies will
be with the Hambridge Center for Creative

Work by Mary Robinson

Arts and Sciences in Rabun Gap, GA. In
February of 2013 she will be attending
Mustarinda Art and Nature Centre in Hy-
rynsalmi, Finland. Robinson has received
numerous awards and grants including the
USC Provost Creative and Performing Arts
Grant and Fullbright-Hayes Study Abroad
Project in Korea.

City Art Gallery director Wendyth Wells
comments, “It is our pleasure to be opening
Mary’s second solo exhibit here at City Art.
This exhibition is an excellent opportunity
to view artwork worthy of note and is a
chance to begin or add to a personal art col-
lection.”

For further information check our SC
Commercial Gallery listings, contact Wen-
dyth Wells at 803/252-3613 or visit
(www cityartonline.com).

One Eared Cow Glass Creates Major
Glass Display for the 2012 South
Carolina State Fair in Columbia, SC

This year the artists at One Eared Cow
Glass (the Cowboys) have been very busy
creating a magnificent installation for the
2012 South Carolina State Fair, taking
place from Oct. 10 - 21 in Columbia, SC.
This spectacular large scale exhibit will
be the artists interpretation of the four
seasons in glass. This vibrant display will
be a main attraction of this year’s fair, and
you are invited to discover the beauty of
the artists celebration of the South Caro-
lina seasons.

The artistic representation of spring’s
beauty is found in the brilliant colors of
the glass sculpted flowers and garden
balls. The water feature represents the
spring rainstorms that are often experi-
enced, and is a reminder that spring is a
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time of renewal. The outdoor garden lights
hint at the perfect South Carolina spring

continued above on next column to the right
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evenings. The beauty of spring translates
wonderfully into the artists glass forms.

Summer is a long season in South
Carolina and the artists have taken this
into account. The display will include
landscape and garden lighting as well as
large scale glass blown and sculpted bugs.
The artists have created sculptural clusters
of glass shapes that mimic various vegeta-
tion, again the colors give off a sense of
the season.

Fall is the harvest season and the Cow-
boys will display the incredibly realistic
and detailed fruits and vegetables they
have sculpted; they look farm fresh. Get
into the mood for pumpkin pie and make
sure to checkout the glass blown pump-
kins and gourds. This fall array includes
over one hundred hand sculpted glass
leaves that evoke the feeling of fall with
their striking colors.

Let it snow! The artists gently hint
at the upcoming holiday season with an
impressive display featuring about 200
glass snowflakes, each one hand sculpted
and unique. The ten foot tall tree is com-
posed of approximately 800 glass blown
ornaments, and lit to highlight the beauty
of each ornament. Be sure to look for the
blown glass snowman and winter garden
balls and lights.

Palmetto trees are symbolic of summer
time in Carolina, so naturally the artists
had to create a version of the tree in glass.
The center of the exhibit will feature
three palmetto tree sculptures reaching
fifteen feet in height. These outstanding
tree sculptures are composed of over 100

ffS&L about our classes!!

-

blown glass faces, and 21 colorful discs.
The beauty and scale of the palmetto trees
are awe inspiring.

The Cowboys at One Eared Cow are
happy to make the installation for the
2012 South Carolina State Fair the largest
they have done. They will proudly display
their exhibit for the length of the fair. The
installation will be located in the Ellison
building along with the floral display and
sand sculpture. The artists invite visitors
to their gallery and studio space, located
in the Vista, to watch them create their
glass art. One Eared Cow Glass is located
at 1001 Huger Street in downtown Colum-
bia.

For further information check our SC
Commercial Gallery listings, call 803/254-
2444 or visit (www.oneearedcow.com).

SC State Museum in Columbia, SC,
Features Works by Mort Kunstler

For enthusiasts of historical art, the
name Mort Kunstler is the gold standard.
An artist of national acclaim, his historical
scenes have evoked emotions and thoughts
of heroic deeds on the battlefield, from the
price of victory to the bone weariness and
resignation of defeat.

On Oct. 5,2012, the South Carolina State
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Museum will open For Us the Living: The
Civil War Art of Mort Kunstler, an exhibit of
about 30 of Kunstler’s Civil War paintings
and sketches. The exhibit can be seen in the
fourth-floor Recent Acquisitions Gallery
through April 7,2013. These paintings
bring the war experience to life, and depict
continued on Page 21
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continued from Page 20

the reality as opposed to the romance.

For decades, Kunstler’s paintings of the
events of our country’s history, from pre-
historic times to the space shuttle program,
have won the artist praise and popularity to
the point that he is now known to many as
“America’s artist.”

Since1982, Kunstler has focused more
specifically on the Civil War, to the acclaim

of multitudes of historians and art fans Gen. John Buford and his men galloping GA i Z ERY
like. The artist tak ins to mak ast the Adams County courthouse in Get-
anxe ¢ artis ©5 pains to make sure The Final Mission, by Mort Kunstler, the Confeder- P Y at

that the details of his paintings are correct.

“Kunstler’s exceptional talent is his
ability to tell a story dramatically and
realistically,” said State Museum Curator
of History JoAnn Zeise. “He paints in such
a way that the viewer feels he’s looking
back through time at a real event. Kunstler
takes his research and creates wonderfully
compelling stories that are stunning in their
detail and beauty.”

ate submarine CSS H.L. Hunley is prepared for its
first - and last - battle against the USS Housatonic
in Charleston Harbor in February 1864. Illustra-
tion courtesy Mort Kunstler /SC State Museum

In the exhibit, visitors will see scenes
such as A Fleeting Moment, depicting Gen.
Thomas “Stonewall” Jackson parting from
his wife as his troops begin a night march
from Winchester, VA, in February 1862;

continued above on next column to the right

Are You Hurt, Sir?, by Mort Kunstler reveals a bit
of humor behind a dramatic-looking scene, as the
horse of Confederate Gen. Richard Ewell rears in
alarm when its rider is shot - harmlessly, it turns
out, in his wooden leg. Illustration courtesy Mort
Kunstler/SC State Museum

Rendezvous with Destiny, showing Union

tysburg prior to the battle; and Are You Hurt,
Sir?, which reveals a bit of humor behind

a dramatic-looking scene, as the horse of
Confederate Gen. Richard Ewell rears in
alarm when its rider is shot — harmlessly, it
turns out, in his wooden leg.

In addition, two paintings depict familiar
South Carolina scenes. In Fort Sumter, First
Shot, soldiers watch the results of the firing
on the Charleston Harbor fort that formally

TORQUED & TWISTED:

Nine furniture makers and sculptors use the technique of
bending wood in innovative, unusual and eloquent ways.

started the war, while The Final Mission
shows the Confederate submarine CSS H.L.
Hunley being prepared for its first - and
last - battle against the USS Housatonic in
Charleston Harbor in February 1864.
“Kunstler often visited the locations
depicted in his paintings to get a more in-
timate feel for the scenes before beginning
his work,” said Zeise. “He’s had numerous
museum and major gallery exhibitions in
the last 30 years. But this show is excep-
continued on Page 22

Offering works by local & regional artists
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Evening hours: M-Th., 5-11pm
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803/779-9599 « www.nonnahs.com
928 Gervais Street « Columbia, SC

August 30 — October 14, 2012
701 Center for Contemporary Art

Wed 11-8, Thu-Fri 11-5
Sat 9-5, Sun 1-5

Michael Cooper Don Miller

Free and open to the public.
Donations appreciated

Frank Gehry Clifton Monteith
Jeremy Holmes Matthias Pliessnig )
Mike Jarvi Michael Thonet 70 ccAmemberships

make great gifts

Yuri Kobayashi

The exhibition is organized by The Center for Craft, Creativity & Design,
Hendersonville, North Carolina.

o
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‘We Are Columbia

Image: Clifton Monteith, Carlton Chair, 2010, willow aspen, gold leaf, 74” x 34” x 41"

701 Center for Contemporary Art | 701 Whaley Street, 2nd Floor | Columbia, SC | 29201 | 803.779.4571 | www.701cca.org
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tional since it is entirely made up of works
from his personal collection. It also includes
sketches of his work, showing the progress
from draft to completed work.”

A book of Kunstler’s paintings, also
called, For Us the Living, will be available
for purchase in the museum’s store, the Cot-
ton Mill Exchange.

Dr. James I. Robertson Jr., biographer of
Stonewall Jackson and “dean” of Civil War
historians, said “Mort Kunstler is the Civil
War artist of our time - if not of all time.”

For further information check our SC In-
stitutional Gallery listings, call the Museum
at 803/898-4921 or visit (www.southcaroli-
nastatemuseum.org).

Vista Studios in Columbia, SC,
Offers Works by Laurie B. McIntosh

Vista Studios in Columbia, SC, will pres-
ent the exhibit, All the In Between,; My Story
of Agnes, featuring an exhibit of paintings
telling the cradle to grave story of a life well
lived by Laurie B. McIntosh, on view in
Gallery 80808 from Oct. 19 through Nov. 6,
2012. A reception will be held on Oct. 19,
from 5-9pm. A book signing and reading
will be held on Oct. 21, from 3-5.

In the exhibition, visual artist Laurie
Brownell McIntosh uses more than 70
painted panels to tell the cradle-to-grave
story of her late mother, Agnes Smith
Brownell. A scientist, artist, doctor’s wife,
and mother, Agnes approached life with
a kind of candor and pragmatism that left
little room for sentimentality. From telling
her thirsty and whining children to “swal-
low their spit,” to tending to her dying
husband, to orchestrating a life of ritual in
her widowhood, Agnes was a force to be
reckoned with, eliciting emotions from her
youngest daughter that were equal parts
fear, reverence, and love.

Work by Laurie B. McIntosh

All the In Between: My Story of Agnes
is a eulogy, a memorial, a work of art, and
a kind of tribute that validates everything
between the first and last breaths of a life
well lived. There are no heroes or heroines
in the story; no parables; no broken hearts
or drama; no secrets to take to the grave. Yet
the story is extraordinary in its simplicity.
By capturing images of her mother’s life
through the intimacy of her own inter-
pretations, Mclntosh allows her readers a
rare kind of insight to the life of a stranger
made close and personal for us through the
nuance of her daughter’s familiarity. Yet,
she does so without folly. Using paintings
that are honest and straight forward, yet
beautiful and tender, she tells the tale of her
mother’s life with the kind of dignity that
would have made Agnes proud.

The book, All the In Between: My Story
of Agnes by Laurie B. McIntosh will be
available online Oct. 19,2012, at (www.
Amazon.com), (www.Barnesandnoble.
com) and, (signed) at (www.MuddyFord-
Press.com).

McIntosh offers the following from the
Book Forward:

“Several years ago, I began forming the
idea of pushing my art into a more narra-
tive form. I wanted to say more through
my images, to tell a story, to start a dialog
with my audience. My professional life for
the past 30 years has been that of a graphic
designer, communicating ideas, information
and interest, through color, shapes, design
and images. It seemed only natural that my
painting move in the same direction.

In 2011, I completed a series in oil
pastels dealing with unspoken communi-
cation and the expressive relationships of
single, iconic figures using layers of color,
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texture and minimal line. As I worked
through this series, I wanted to express

even more; [ wanted to tell a more complete
story. I decided to explore this idea by using
multiple canvases and images to push my
art to a more narrative place. I kept in mind
the storyboards designers create for pitching
an idea to a client. They are simple in style
and color with the main graphic element for
communication being line.

At this point I knew the process I would
use for my next body of work, but I did not
know what the story was going to be or how
long and detailed it would become. A not so
small problem, but I kept a very open mind.
I'knew I wanted to tell the story of a person,
possibly something historical and politically
charged. It was, after all, art, and art should
say something loud and universal.

During this time my life outside my
studio was undergoing some big personal
changes. My family was in the process of
moving my 94-year-old mother, who had
become immobile and confused, from her
home in Greenville to a nursing home in
my town of Columbia, where she would be
more central to all her children. It would
be dishonest to say I didn’t experience a lot
of anxiety, not to mention a few sleepless
nights, worrying about being the monkey
in the middle and having the responsibility
of Mom right here. But my siblings were
great and they pitched in to do what needed
doing.

Here’s the cool part. I would not trade the
year we shared in Columbia for anything.

It was stressful at times, to say the least,
and most of the time she was not quite

sure which daughter I was, but she knew I
was hers and she knew she was loved. She
taught me new things about life during that
year, especially about the ending of life.

I learned if you live long enough, life is a
complete circle, physically and mentally.
Your world becomes smaller and smaller
and you can be content with that. Your mind
may not hang on to all its memories but it
holds on to the essence of those memories.
Even toward the end, as I watched Mom
slowly lose 94 years of memories, of people
and places, trips, schools and life’s events,
she never lost her feeling of joy. She could
not remember if and when I was coming

to see her, and she forgot I had been there
before I was all the way out the door, but
while I was there she had joy. She would
light up like an infant who knows her par-
ents are near.

Life is a circle.

Sometimes, when I would hang out with
Mom, I would talk to her about my idea for
the narrative art series I was planning. If it
was a good day I think she was even listen-
ing a little. It was during one of the long
scary nights toward the end when I realized
the inspiration for my story was literally
lying right in front of me. I could see it.
could visualize the whole piece from begin-
ning to end. I have spent my whole life tell-
ing stories about Agnes. You see, Mom was
not always the sweet lady I have described.
Sweetness came to her very late in life. In
her prime she was a brilliant woman ahead
of her time. She was not a traditional “June
Cleaver” mom in any way. She said what
was on her mind and we never questioned
where we stood, even if we might have
liked to. All four children had a different
perspective of her. Mine was from my role
as the “old egg,” late-in-life baby of the
family. I think I got the more mellow Agnes.
Which is not saying much.

Daughter of the postmaster and oldest of
three, Agnes left home in 1931 at the age
of 16 to study Chemistry at The Georgia

continued above on next column to the right

State College for Women. From there she
went on to Duke University to pursue a
graduate degree in Laboratory Technology.
At Duke, Agnes met and fell in love with a
young medical student by the name of Tke
Brownell. She told us that she married a for-
eigner for us to have as a father; all the way
from Washington State. He was the love of
her life and they married in March of 1942.

After Duke, Agnes and Ike moved to
Atlanta where Ike would practice his
residency at Grady Hospital. Agnes did her
part for the war by working for the Centers
for Disease Control at Fort McPherson.
Dad used to tell me that Mom was the first
woman toxicologist in the country.

The Army sent them to South Dakota
where Dad trained as a flight surgeon. Mom
said her main job was as a beater for pheas-
ant hunts on Dad’s days off.

In late 1945, just a few days after her
30th birthday with a husband leaving for
France, Agnes began her life as a mother.

A year later, a son followed the birth of the
daughter and after several moves the family
settled in Greenville, South Carolina, where
Ike established the first psychiatric practice
in the upstate.

Dad was dedicated to his practice, leav-
ing Mom with the child-rearing duties of the
family. At the age of 42, with two teenagers
under her roof, the news came that another
baby was on the way. Mom would tell me
that she looked the doctor square in the eye
and told him, “I will have one more baby for
company.” My older siblings, who some-
times refer to themselves as “the original
family,” told me how shocked they were
with the news of their aging Mother having
child number three. But the announcement
of baby number four within the next year
was an embarrassment beyond words.

At the age of 51, the age I am now, my
mother found herself planning a wedding
for her oldest daughter, with a son in col-
lege, while raising two six and seven year-
old little girls.

I cannot imagine.

Agnes managed the house, the home, the
children and the drama that goes along with
all these jobs. She had a full life outside the
house, volunteering for the museum and
Scout troops, serving on boards, attending
church circles and bridge clubs — and she
had her art. Painting had been a part of her
life beginning in Mrs. Tuggle’s class at the
age of 12. Agnes pursued her art through
college and the rest of her life, well into her
mid-90s.

I spent most of my youth flying below
the radar and staying out of the way of my
barely older sister. I think I saw my role
as the peace keeper and the clown, and
probably did a poor job at both. I loved my
mother, I feared my mother and I revered
my mother. By the time I left home I knew
my mother only as well as she wanted me to
know her.

J
Work by Laurie B. McIntosh

My father loved to travel and Mom was
usually by his side. She went reluctantly,
yet, by the time they returned home, she
claimed the whole trip was her idea in
the first place. Their relationship seemed
complicated to me as I grew into a teen-
ager. They did not seem to see eye to eye
on much and when he was home, the air
between them seemed tense and fragile. He
was always bigger than life; tall, handsome
and charming through and through. Laugh-
ter came easily to him. She was a force of
her own. She could be charming and funny
too, but it did not happen often or easily.

After 33 years with children in her house,
Agnes finally began the empty nest chapter
of her life. During these years I was so busy
being a college student - a 20 something
worker bee, bride and new wife that I was
not sure what was going on in the life of
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Agnes. I’d like to think these were hap-
pier years spent traveling and playing and
getting to know herself and Dad all over
again. It was hard to tell because when [
would arrive home [ was always greeted by
the same stubborn Agnes who picked at my
appearance, questioned my judgement on
some issue or another, and generally drove
me crazy over nothing.

After 12 years her empty nest chapter
ended abruptly when Dad was diagnosed
with esophageal cancer. Radiation, hospi-
talizations, ICU and feeding tubes sucked
away the life they had known. All the
children tried to be there to help but she
carried the weight of it all. While watching
and listening to my parents during this time
I'learned how much they truly loved each
other. In January of 1993, after 50 years of
being his wife, Agnes began her life as a
widow.

I will never forget a conversation I had
with Dad about his cancer and his impend-
ing end. He held my hand and looked me in
the eye and with the most serious tone said,
“You don’t think any of us are getting out of
this thing alive, do you?” That was the first
time I truly realized that none of us do.

After Dad’s death, Agnes filled her days
with routines. First came the newspaper. In
true Agnes style she orchestrated this right
down to where the paper boy left it by the
door each morning. If I was visiting and ac-
cidentally left my car in the driveway, thus
interfering with her early morning routine,
there was hell to pay. It would not have been
difficult to catch me barefoot in my night
gown, in the middle of the night, moving
my car to keep me out of harm’s way the
next morning.

Next in her routine came the coffee. Al-
ways made with the percolator, always hot
and black, and always served in the same
coffee-stained cup with the words “What a
Gal” painted down the side. Every evening
the percolator was prepared for 3 cups so
the only task left for the morning was to
plug it in. The first cup was drunk with one
piece of toast and strawberry jelly and the
other two were sipped while she read the
paper in the living room. (A hundred more
of these routines went on every day, of
every month, of every year.)

Another of her routines was watching the
Weather Channel in the afternoon. If I want-
ed to know if it was going to rain, anywhere
in the world, I would call Agnes. However,
she would not call me because a call to me
was “long distance.” So instead, she called
my brother who lived in town. She called
him and she called him and she called him
... about anything and everything. He finally
got an answering machine that would screen
these calls and to this day that machine is
still the only thing that answers that number.

Agnes spent many afternoons painting.
‘When my older sister figured out Mom was
not painting because she could no longer
control a watercolor brush, she introduced
Mom to large water soluble crayons, similar
to those used by small children. She was
an avid letter writer, so she began draw-
ing and painting her own cards for writing
her friends and family. She painted flow-
ers, birds, landscapes and abstracts. I have
drawers full of them. We all do. Some days
I would receive two or three in the mail with
Jjust a simple, quick note scribbled inside.

In her 93rd year, Agnes fell. For a little
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over a year she was able to stay in her
home with round-the-clock care. But by the
summer of 2010, the loss of mobility and
the signs of dementia had progressed to the
point that forced us to move her to a more
skilled care facility.

Agnes lived a long and wonderful life.
She lived a full circle of life. She left unan-
swered questions and unfinished business,
as I guess all mothers do, but I believe she
knew she had done a good job and she knew
she was loved and respected by those who
mattered most to her. In the end, she had a
family she was proud of. In the end, she still
had joy. In the end, she still had love.

After her death, I set out to tell the story
of alife lived... of her life lived. I hope to
relate to you not just my story, but a univer-
sal story that happens every day in families

everywhere. To convey this story through
paintings I struggled with whether to make
my subjects recognizable and specific or
to make them loose and ambiguous. The
answer became clear after talking to my
friend, Sarah Majors, a singer/songwriter
in Nashville. She told me the more per-
sonal and specific her lyrics are, the more
universal the message. So, I introduce you
to Agnes, honestly and personally, and in
a way that I hope lets you recognize and
know her.”

For further information check our SC
Commercial Gallery listings, call Laurie
Mclntosh at 803/319-2223 or e-mail to (lau-
rie.mc@bellsouth.net). For info about Vista
Studios or Gallery 80808, call 803/252-
6134 or visit
(www.vistastudios80808.com).

Columbia Museum of Art in
Columbia, SC, Features
African-American Face Jugs

The Columbia Museum of Art in Co-
lumbia, SC, is presenting the exhibit, Face
Jugs: African-American Art and Ritual in
19th-Century South Carolina, which show-
cases a collection of African-American face
vessels, on view through Dec. 8,2012.

The Columbia Museum of Art is present-
ing a very rare exhibition this fall featuring
early African-American face jugs, all of
which were made in South Carolina in the
19th century. This is the first exhibition in
nearly 30 years to bring together a col-
lection of this African-American pottery.
Objects in the show come from private and
public collections, including the McKiss-
ick Museum of the University of South
Carolina, the New-York Historical Society,
the Philadelphia Museum of Art, and the
National Museum of American History,
Smithsonian Institution, among others.

“Our sincere appreciation goes to the
McKissick Museum for its support and
collaboration, which has enabled us to
bring this exhibition to Columbia for the
enjoyment of our community and visitors
and partner to reach a broader audience
statewide,” CMA Executive Director, Karen
Brosius, said.

The CMA is the only venue in South
Carolina on the national tour for the exhibi-
tion, which has been jointly organized by
the Milwaukee Art Museum and the Chip-
stone Foundation, a nonprofit organization
dedicated to promoting American decora-
tive arts scholarship.

“We are grateful to be partnering with
the Columbia Museum of Art this fall to
bring to South Carolina an exhibit focused
on 19th-century face jugs from the Edge-
field District that surely will spark lively
conversations about what recent research
reveals about these visually compelling
objects,” McKissick Executive Director,
Jane Przybysz, said.

This exhibition is a masterworks show
celebrating the aesthetic power of these
objects and suggesting new consideration of
their uses and cultural meanings. African-
American potters produced the ceramic face
jugs in the Edgefield District (present-day
Aiken County) in the mid-19th century.
These expressive faces featuring bulging
eyes and bared teeth seem mysterious to
modern-day viewers. Although anthropo-
morphic ceramic vessels have been made
for centuries in almost every part of the
world, those made in Edgefield are unique.
Why do they look the way they do? What
did they mean in their own time? How were
they used? These questions and more are
explored in the exhibition.

That these face vessels were made at all
is intriguing. Slaves had no legal or civil
rights, nor were they typically permitted to
express themselves freely. But 19th-century
African Americans found creative ways to
sustain their customs and beliefs through
hidden meanings in their objects, songs
and stories. According to former slave and
abolitionist Frederick Douglass, concealed
messages about empowerment, secret meet-

ings and the whereabouts of slave patrollers
were written into the lyrics of spirituals.
Likewise, the African-American folk tales
featuring Brer Rabbit and Brer Fox discreet-
ly forecast the downfall of white masters in
the guise of innocent stories. Face vessels
also may have functioned as cleverly coded
objects within the African-American com-
munity.

An important early reference to face jugs
came from a South Carolina pottery owner,
Colonel Thomas Davies. His Palmetto Fire
Brick Works in Bath, SC, in the Edgefield
District was in operation between 1862
and 1865, one of many production potter-
ies that took advantage of the region’s rich
clay deposits. At that time, vast quantities
of alkaline-glazed stoneware used in daily
life, such as storage jars, pitchers, bowls and
churns, were produced at a number of these
potteries throughout the second half of the
19th-century by enslaved Africans-and later
freedmen. In contrast, face jugs survive in
much smaller quantities and were not part
of the main production.

Three decades after the pottery closed,
ceramic scholar Edwin Atlee Barber relayed
information provided by Davies about the
manufacture of face vessels at the Palmetto
Fire Brick Works. The jugs made there were
described as “weird-looking water jugs”
with “hideous” white eyes and teeth. Based
on the slaves’ known practice of giving
objects dual meanings, however, Davies
and others may not have been aware of
their true purpose. Most of the Edgefield
face vessels were too small to hold enough
water to quench the thirst of a field-worker
laboring under the hot sun. Furthermore,
Davies’ pottery and the other local kilns
mass produced countless large, inexpensive
utilitarian water jugs that would have more
than adequately served that function.

While the legal trans-Atlantic importa-
tion of slaves tapered off after the abolition
of the slave trade in 1808, the institution
of slavery continued unabated in the South
until the Civil War. In 1858, the Wanderer,

a New York luxury yacht secretly retrofitted
as a slave ship, anchored at Jekyll Island, off
the Georgia coast. The ship held 407 slaves,
many of whom were from various Kongo
societies. Over 100 of these slaves were sent
to the Edgefield region, where some were
put to work at the potteries. A growing body
of evidence now suggests their arrival also
served as a key catalyst in the rise of the
face jug tradition in South Carolina.

Several characteristics found on Edge-
field face vessels strongly suggest a link
to the art of conjuring. The white eyes and
teeth were made from fine kaolin clay, a
material long considered to possess magical
powers in West Africa. Kaolin was placed
inside of and rubbed onto nkisi containers
to activate them. Diviners also rubbed white
clay around their eyes and mouths. The
kaolin eyes and teeth may have functioned
in a similar way on the vessels. Likewise,
the sharpened teeth found on some of the
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face vessels mirror African sculpture. In
addition to the visual characteristics of
these vessels, analysis of their contents and
residuals may provide further evidence of
their use. At least one example has been
found with contents suggesting a link to the
art of conjuring.

While the ritualistic use of face vessels
in Edgefield cannot be conclusively proven,
there is much evidence to propose they were
more than just racially stereotypical vessels
or amusing sculptural forms. As additional
vessels come to light and archaeologi-
cal and historical research continues, we
undoubtedly will be able to add more to the
story in the future.

The exhibition is made possible by the
support of the McKissick Museum, Charl-
ton Hall Auctioneers, Hennessy, Allen and
Marcia Montgomery, Susan Thorpe and
John Baynes and Ms. Ann Marie Stieritz
and Mr. John B. Carran. Charlton Hall Auc-
tioneers generously provided the printing
for the 16-page exhibition brochure.

On Dec. 8,2012, from 9am-4:30pm,
the Museum will host a program entitled,
Unmask the Mysteries of Face Jugs, with
informative presentations and lively conver-
sation about the scholarship of these intrigu-
ing and mysterious objects. Registration fee
(including lunch): $75 or $65 for CMA and
McKissick members and $35 for students.
For more information or to purchase tickets,
contact Jill Koverman at 803/777-3708 or
e-mail to (koverman@mailbox.sc.edu). The
program was organized by the CMA and the
McKissick Museum, with generous funding
by the Chipstone Foundation.

For further information check our SC In-
stitutional Gallery listings, call the Museum
at 803/799-2810 or visit (www.columbia-
museum.org).

Haven't found the article about your
exhibit yet? Did you send it to us?
The deadline each month to submit
articles, photos and ads is the 24th of the
month prior to the next issue. This will be
Oct. 24th for the November 2012 issue and
Nov. 24 for the December 2012 issue.
Don'’t put it off.

Get your info to us - soon.

MOUSE HOUSE, =

FRAMES & ANTIQUARIAN PRINTS

IN COLUMBIA’S VISTA

)V/Tﬁ(\ studios
=/80808

featuring a rti StS
Ethel Brody
Stephen Chesley
Heidi Darr-Hope
Jeff Donovan
Pat Gilmartin
Robert Kennedy
Susan Lenz
Sharon C. Licata
Laurie Mcintosh
Michel McNinch
Kirkland Smith
Laura Spong
David Yaghjian

Open weekdays.

Call for hours: 803.252.6134
808 Lady St., Columbia SC 29201
www.VistaStudios80808.com

g a | | e ry available for rental

modest rate | professional exhibition space

Call 803.771.7008
upcomingas i DitioNS

Through October 2, 2012
Johnathan K Callicut: Full Circle

October 4 - 16, 2012
if Art Exhibition

October 18 - November 6, 2012
Laurie Mcintosh: All the In Between
More than 70 paintings expressing the
cradle to the grave story of a life.
Opening reception: Friday, October 19, 5 - 9pm
Gallery Hours: Mon. - Sat., 11am - 5pm
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Saluda Shoals Park in Irmo, SC,
Presents unearth, a Celebration of
Naturally Inspired Art - Oct.5-7

unearth, a celebration of naturally in-
spired art will be held at Saluda Shoals Park
in Irmo, SC, from Friday, Oct. 5 to Sunday,
Oct. 7,2012. This annual celebration of the
arts showcases visual and performing arts
in an outdoor setting. Visitors are invited
to immerse themselves in art, nature, and
the creative process. This unique multi-day
art extravaganza includes: a photography
contest, a poetry workshop, demonstrations
and instruction by artists, a variety of musi-
cal and dance performances, and an outdoor
production of Jane Austen’s Pride and
Prejudice by the SC Shakespeare Company.

Activities include:

Monday, Oct. 1-7 - unearth Amateur
Photography Contest — Featuring photo-
graphs on display in Saluda Shoals Park.
Winning photographers will be announced
at 1pm on Sunday, Oct. 7, on the Main
Stage.

Friday, Oct. 5-7 - SC Shakespeare
Company presents Pride and Prejudice.
Performances will be held on the Environ-
mental Education Center deck at 7:30pm
nightly. Tickets are $10/Adult and $5/Child
(12 and under).

Sunday, Oct. 7 - A Nature-Inspired
Celebration of Art! Experience the creative
process as artists share their talents in a

natural setting. Visitors will find more than
40 artists including painters, sculptors,
dancers and musicians creating and per-
forming along the Park’s trails. Children can
enjoy hand-on art activities including build-
ing fairy houses and other fairy-centered
activities at Nature’s Studio. The Riverfront
stage will feature a variety of performing
artists including the Blue Dogs and Friends.
unearth will conclude with a concert by the
Lake Murray Symphony Orchestra. There
will be a $5 parking fee.

“unearth allows people to see through
the eyes of an artist what the park means
in human terms,” says Fred B. Johnston,
Chairman of the Saluda Shoals Foundation.
“This event communicates the essence and
spirit of Saluda Shoals Park.”

unearth is presented by the Saluda Shoals
Foundation and Irmo Chapin Recreation
Commission. The Saluda Shoals Founda-
tion is a nonprofit 501(c)(3) organization
committed to serving as a steward of and an
advocate for the preservation and sustain-
ability Saluda Shoals Park programs and the
environment.

For more information about unearth or
the Saluda Shoals Foundation, visit (Www.
icrc.net) or contact Cathy Scott at 803/213-
2015.

Hitchcock Health Center in Aiken,
SC, Offers Works by Nanette Langner

The Hitchcock Health Center and the Ai-
ken Artist Guild in Aiken, SC, will present
an exhibit of works by Nanette Langner, an
Aiken Artist Guild member, on view from
Oct. 1-31,2012.

Langner, is originally from Chicago, IL,
where she attended the American Academy
of Art, from which she earned an Associ-
ates degree in Graphic Art, with a major in
lustration.

Now an Aiken resident and past president
of the AAG, Langner, is a member of the
South Carolina Watermedia Society.

Her work is on display at the Aiken
Center for the Arts, Connie’s Framing and
Gallery, as well as at the prestigious Aiken
Thoroughbred Hall of Fame.

Langner has also done illustration work
for the Mount Olive Pickle Company,
handled by Sage Creative Group in Aiken.

For further information check our SC

Work by Nanette Langner
Institutional Gallery listings, call the Center
at 803/648-8344 or visit (www.aikenartist-
guild.org).

USC Lancaster in Lancaster,

SC, Opens Native American
Studles Center - Oct 4,2012

On Oct. 4,2012, the USC Lancaster Na-
tive American Studies Program in down-
town Lancaster, SC, will host a public open
house to inaugurate the opening of its new
center.

Faculty and staff of this 15,000 square
foot facility in historic downtown Lancaster
invite the public to tour the new Native
American Studies Center at 119 South Main
Street from 5-7pm. Guests will have the op-
portunity to tour the NAS Center’s gallery
spaces, archives, classrooms, and archaeol-
ogy, language, and audio-visual labs. Re-
freshments will be provided and performers
and artists will be on hand to demonstrate
Native American traditions.

Through a partnership between USCL
and the City of Lancaster, the Native
American Studies Center was established
to promote regional Native American art,
culture, and history. Home to the world’s
largest collection of Catawba Indian pot-
tery, the NAS Center will offer exhibits
of regional Native American Art, classes
and programs focused on Native American
history, culture, archaeology, folklore, and
language.

Artwork in the background by Fran Gardner, large
wedding jug on the right Earl Robbins, from Duke
Energy Collection, and small wedding jug on the left,
teaching piece by Monty Branham and Evelyn George
from Duke Energy Collection

Following the Oct. 4 open house, the
NAS Center will be open: Tue.-Wed.,
10am-5pm; Thur., 10am-7pm; Fri.-Sat.,
10am-5pm; Sun., 1-5pm; and Mon. by ap-
pointment. Both the public open house and
regular admission are free.

For further information check our SC
Institutional Gallery listings, call 803/313-
7172 or visit (http://usclancaster.sc.edu/
NAS)/).

You can contact us by calling 843/825-3408 or by e-mail at - info@carolinaarts.com

but do it before the 24th of the month prior to our next issue.
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Mary Robinson

Opening Reception October 11,2012 5-8 pm

www.cityartonline.'cdm
803.252.3613 - 1224 Lincoln Street, Columbia, SC 29201

Michel
McNinch

803-360-2994
www.michelmcninch.com
michel@michelmcninch.com

Camden, SC, Offers Black American

Heritage Festival -

Black History Month is celebrated each
February to honor the achievements and
contribution of African Americans to our
nation. The annual observance began as
Negro History Week in 1926, the brainchild
of former slave, Carter G. Woodson. It
was and remains a fitting tribute to African
American champions Frederick Douglass
and Abraham Lincoln who were born in that
month.

Recognizing that African Americans
have lots more to celebrate than one shout
out each year, particularly those in Camden,
SC and Kershaw County, Historic Camden
Revolutionary War Site will host its first an-
nual “Culture Connection: A Black Ameri-
can Heritage Festival Honoring the African
& Island Wisdom” on Oct. 6,2012, from
noon to Spm. Admission and parking are
free. Tasty food will be available from Mae
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Oct. 6,2012

Frances Williams Concession. For those
wishing to nestle in, lawn chairs and blan-
kets are encouraged, but not pets, please.
Temporary mini exhibits will depict local
and regional African American history —
from blacks in the Revolution, slavery, life
in the 19th century to today’s cultural con-
nections. Traditions pertaining to weddings,
funerals, even Haints & Hags, will be dis-
played. Worth pondering will be the myths
vs. truths mini exhibit which examines the
meanings of “Follow the Drinking Gourd,”
certain other gospel songs, and the pos-
sible secret codes of quilts. A mini exhibit
on baseball Hall of Famer Larry Doby and
a video about topiary genius, Pearle Fryar,
will offered as well as information and
brochures about various African American
museums, sites and trails in South Carolina.
continued on Page 25
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All the In Between

My Story of Agnes

LAURIE B.

October 18-November 6
GALLERY 80808

An exhibition of paintings telling the cradle
to grave story of a life well lived.

Gallery Hours
Monday-Saturday, 11am-5pm

Opening Reception
Friday, October 19, 5pm-9pm
)VLl-S\_M studios

#80808

808 Lady Street  Columbia, South Carolina
803-252-6134 ¢ 803-319-2223

McInTOsH

ExHiBITioN Book SIGNING AND READING
Sunday, October 21 ¢ 3-5pm

All the In Between: My Story of Agnes

will be available online October 19, 2012
at Amazon.com, Barnesandnoble.com
and, (signed) at MuddyFordPress.com.

Black American Heritage Festival

continued from Page 24

Visitors will also enjoy various arts &
crafts, food ways presentations, story tell-
ing, and assorted demonstrations. Kids are
encouraged to play colonial games, go on
a scavenger hunt or take chalk in hand and
create sidewalk art in the parking lot. Musi-
cal entertainment, perhaps a sing-along, are
expected to be part of the festivities, too.
Dancing is optional.

Those who would like to set up as ven-
dors and share their talents or contributions
to the African American culture via the arts,
crafts, music, demonstrations, food ways,
etc., are welcome to set up between 9:30
-11:45am. There is no fee, but vendors are
asked to provide their own tables/chairs/
accessories and remove all garbage.

Most importantly, all who would like to
share the knowledge, teachings and wisdom
of their family traditions with friends and
visitors are invited to come sit a spell under
the shade of the pecan trees.

Several African American sites in
downtown Camden will be open to visitors
during Culture Connection. Commencing
at 2 pm, the Camden Archives and Museum
will host an informal introduction to the
Archives and offer a mini course on how to
trace one’s African American ancestors fol-
lowed by 1 ¥ hours of research time.

The historic Bonds Conway House,
home of the Kershaw County Historical So-
ciety, will be open to visitors from 2-3pm.
Conway is believed to be the first Blackman
to purchase his freedom in Camden. The
house, built by the multitalented Conway, is
simply furnished with period pieces donated
to the Society.

Both the Price House and “The Little
House,” also attributed to Bonds Con-
way, will be open from 2-3pm, thanks to
members of the Price House Commission.
The former, a two-story brick building,
circa 1830, is the only surviving example
of an early 19th century store/residence
in the midlands. “The Little House” is the
future home of Camden’s African American
Museum. It is furnished with some of the
pieces that will eventually tell of the major
contributions African Americans have made
to Camden’s rich history.

Culture Connection is being held in
conjunction with the Fine Art Center of
Kershaw County’s 16th annual Carolina
Down-home Blues Festival on Oct, 4-6,
2012. To see this year’s fabulous line up
of talent and venues, check out (www.
fineartscenter.org).

To have fun, peacefully educate and
make joyful noise is the goal of this African
American celebration. It continues to grow
as word spreads. Be part of the growth. Join
us!

Historic Camden Revolutionary War
Sites is governed by the Historic Camden
Foundation, a private 501 (c) 3 non-profit
organization. It receives some funding from
the City of Camden, County of Kershaw,
and several private foundations.

Historic Camden Revolutionary War Site
is located at 222 Broad Street, Camden, SC,
just 1.4 miles from Exit 98/I-20 on High-
way 521 North.

For information or to reserve a vendor
space, please call 803/432-9841 or visit
(www historic-camden.net).

Don’t see info here about your exhibit or your gallery space?

The deadline each month to submit articles, photos and ads is the 24th of the month
prior to the next issue. This will be Oct. 24th for the November 2012 issue and Nov. 24
for the December 2012 issue. After that, it's too late unless your exhibit runs
into the next month. But don’t wait for the last minute - send your info now.

And where do you send that info?

E-mail to (info@carolinaarts.com) or mail to:

Carolina Arts, P.O, Drawer 427, Bonneau, SC 29431
But, then why are you using snail-mail?

Charleston Fine Art Dealers’
Association Hosts 14th Charleston

Fine Art Annual -

The Charleston Fine Art Annual,
Charleston, SC’s premier fine art weekend
that brings hundreds of art enthusiasts to the
historic district, will take place on Nov. 2-4,
2012. Annually hosted by the Charleston
Fine Art Dealers’ Association (CFADA),
the fine art event features works from over
one hundred nationally renowned artists,
including paintings, sculptures, glass, mixed
media, photography and jewelry. The high-
lights of the fine art weekend are art open-
ings at CFADA member galleries, plein air
painting, print fair, gala reception and silent
auction, and lectures. Proceeds will benefit
Charleston County High Schools’ fine art
programs.

This year, the Gibbes Museum of Art
has partnered for its first ever “Art on Paper
Fair” with the art association. The fair will
be presented in conjunction with the 14th
Charleston Fine Art Annual and will feature
dealers representing some of the CFADA
galleries as well as other premier galleries
of the southeast. Works for sale will include
prints, watercolors, drawing, and photo-
graphs.

The fine art weekend kicks off on Friday
evening with the Charleston Fine Art An-
nual Art Stroll. Attendees will enjoy special
art openings at the CFADA member galler-
ies. Artist receptions start at Spm on Friday,
Nov.2,2012. This art stroll is free and open
to the public.

The highlight of the fine art weekend
is the Painting in the Park which features
some of the most celebrated local and
visiting artists, including West Fraser, Lese
Corrigan, Susan Romaine, Shannon Smith,
Jennifer Smith-Rogers, Karen Larson
Turner, Mark Bailey, Curt Butler, Laurie
Meyer, Craig Nelson, Karen Weihs, Rhett
Thurman, Trey Finney, Mark Kelvin Hor-
ton, Chris Groves, Nancy Hoerter, Elizabeth
Pollie, Larry Moore, Marty Whaley Adams,
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Nov. 2-4,2012

Nancy Pellatt, Katrina McDowell, Billy
Odonnell, Donald Demers, Larry Wheeler,
Mary Erickson, Arnold Damaratis, Simon
Kenevan, Fred Jamar and Robert Lange.

CFADA artists will gather at Washington
Park for a plein air session on Saturday
morning, Nov. 3, starting at 9am. The wet
paintings from the park will be sold to ben-
efit the Charleston County High Schools’
art programs. The Painting in the Park ends
at noon.

The Ninth Annual High School Art
Competition, an outdoor juried exhibition of
outstanding student works from eleven local
high schools, is held in conjunction with the
Painting in the Park. The student art works
will be on display from 9am and judged by
a panel of celebrity judges. The winners will
be announced at 11:30am.

Buy Art! silent auction & patrons’ recep-
tion will give everyone a chance to bid on
wet paintings from the park, mingle with
their favorite artists and support CFADA’s
mission. The evening starts at 6:30pm at the
Gibbes Museum of Art. The silent auction
ends at 8pm and the event ends at 8:30pm.

Tickets for the silent auction & patrons’
reception are $55 per person in advance and
$65 day of event. The Gibbes is located at
135 Meeting Street in downtown Charles-
ton, SC.

Admission to the Art on Paper Fair will
be free on Saturday and Sunday, dur-
ing museum hours (10am-5pm Saturday
and 1-5pm Sunday). On Friday, Nov. 2,
the museum’s young patron auxiliary
group, Society 1858, will host an opening
night preview reception for the Fair at the
museum. The party, titled “Rock, Scissors,
Paper,” will be held at the Gibbes from 8
-10:30pm, following the Charleston Fine
Art Annual Art Stroll. Tickets to the event
are $30 in advance, $40 at the door.

continued on Page 26
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Rhett

Thurman

I Saw Red

Opening Reception
October 3, 5-8pm

THE SYLVAN GALLERY
171 King St. * Charleston ¢ SC « 29401

For additional information
8437222172

www.thesylvangallery.com

009

CFADA

Red House Revisited

Oil

16 x 12 inches

Charleston Fine Art Dealers’ Association

continued from Page 25

CFADA Member Galleries include: Cor-
rigan Gallery, Dog & Horse Fine Art, Ella
Walton Richardson Fine Art, Helena Fox
Fine Art, Horton Hayes Fine Art, Smith-
Killian Fine Art, The Sylvan Gallery, and
Wells Gallery.

Founded in 1999 by gallery owners and
artists dedicated to developing the Charles-
ton art market into a fine art destination
for avid art collectors and passionate art
enthusiast, the Charleston Fine Art Dealers’
Association is the source of fine art in the

South. The association promotes Charleston
as a fine art destination and supports the art-
ists of the future by raising funds that keep
art alive in local high schools. CFADA has
donated more than $260,000 to local high
schools, the Gibbes Museum of Art, Redux
Art Center and the Studio Art Department at
the College of Charleston.

For further information check our SC
Commercial Gallery listings or visit (Www.
cfada.com).

Corrigan Gallery in Charleston, SC,
Offers Works by Richard Hagerty

Corrigan Gallery LLC in Charleston, SC,
will present the exhibit, Existential Juke-
box, featuring the latest work by Richard
Hagerty, on view from Oct. 1 - 31,2012.

A reception will be held on Oct. 5, from
5-8pm.

Hagerty’s colorful paintings in water-
color and oil draw much of their inspiration
from the mid-nineteenth century philo-
sophical writings of Sgren Kierkegaard,
often called the “Father of Existentialism.”
Kierkegaard emphasized the importance
of living with passion. “It is impossible to
exist without passion. Eternity is the winged
horse infinitely fast, and time is a worn
out old jade: the existing individual is the
driver,” he wrote. “To live without passion
was like being a drunken man asleep in a
cart, letting the horses attached to it take
care of themselves. To truly live, one must
take control of the cart and drive. In order
to do so, one must be aware of the self.”
(“jade” being a nag.)

As the artist reflects, “The essential
existential questions are as much the sphere
of the visual artist as of the philosopher...
The spectrum of possibilities is as vast and
eclectic as the selections on a Wurlitzer....
insert your coin in the slot: Your choice
automatically drops in the groove. The
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Work by Richard Hagerty

machine plays our individual selections, as
if oblivious of the transcendental cosmic
harmony that enwraps us all. “

Surgeon Richard Hagerty began painting
before medical school honed his eye and
hand coordination. He is a self taught artist
who draws his surreal, fantastical imagery
from dreams, mythology, history, science

continued above on next column to the right

and stories. Often works are based on the
artist’s personal myth experiences and their
connection to the collective unconscious.
His works captured the viewer’s attention
with movement, color and a complex story
that tantalize far beyond a simple view-

ing of the work. Painting, he believes, is

the language of the unconscious; the act of
painting itself is as close as we get to dream-
ing in the conscious state.

Hagerty works in a variety of media,
including pen and ink, watercolor and oil.
He has been a working artist for thirty five
years. This manner of Renaissance man,

a highly respected plastic surgeon, former
Charleston City Councilman and environ-
mental advocate is widely acclaimed for his
fantastical, surrealistic paintings in which
he utilizes free association to craft psycho-
logically potent dreamscapes.

Dr. Hagerty explains, “As an artist, 'm
not so much interested in the interpretation
of dreams as I am in taking the visual jour-
ney they open to us.” His work recalls that
of Dali, Bosch, Brueghel, Kandinsky, Miro,
Klee and Chagall to name just a few. The
symbolic art movement preceding World
War II and the influence of the iconographic
mark making of the Latin American and
Asian cultures is evident in his work.

Hagerty was the 2007 Piccolo Spoleto
Children’s Festival Poster Artist with his
painting Dream Children. His work has
appeared in numerous solo and group exhi-
bitions, throughout the southeastern region,
in New York and is in the collection of the
Gibbes Museum of Art and the Burroughs
Chapman Museum. The Tippy Stern Fine
Art gallery exhibition entitled Paintings in
May 2001 featured works by Hagerty along
with two other artists. He has three times
been selected as the Piccolo Spoleto poster
artist, in 1984 and 1990 and specially com-
missioned for the 30th anniversary poster
(2008). He was the 2003 Piccolo Spoleto
Invitational Exhibition artist and for 2008
the exhibition entitled Celebration was
held at Corrigan Gallery. His solo show in
October 2010 at the gallery was entitled Sex
and Death.

The artist has begun creating works to
be produced in other media such as the new
silk scarves that will be available in No-
vember at the Gibbes Museum of Art and
Gwynn’s of Mt. Pleasant.

For further information check our SC
Commercial Gallery listings, call the gallery
at 843/722-9868 or visit
(www.corrigangallery.com).

Michael Parks Gallery in Charleston, SC,
Offers Works by M.C. Churchill-Nash

The Michael Parks Gallery in Charleston,
SC, will present the exhibit, 7il the Cows
Come Home, featuring works in watercolor
and mixed media by M.C. Churchill-Nash,
on view from Oct. 1 - 31,2012. A reception
will be held on Oct. 5, from 5-8pm.

Churchill-Nash has been an avid eques-
trian all her life, and has an ongoing fasci-
nation for horses and cows (among other
domesticated creatures) as subject matter
for her paintings. Viewed through her
personal watercolor style, the subjects move
in and out of realism via use of intense
complimentary colors. The compositions
are compact and make exceptional use of
negative space for balance. While animals
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Michael Parks gaffery

continued from Page 26

are a constant in her paintings, Churchill-
Nash works are entirely fresh and never
drift into cliché.

Churchill-Nash is a South Carolina based
artist who has exhibited in juried and invita-
tional shows throughout the Southeast and
the US. Her watercolor Farrier Day was
an award winner at the 35th Annual South
Carolina Watermedia Society Exhibition

2012, and is included in the 2012-13 travel-
ing show. Both watercolor and pen & ink
work have won awards during her career.
She received an AFA from Sullins College,
and a BFA at the University of Tennessee.
For further information check our SC
Commercial Gallery listings, call the gallery
at 803/348-3202 or e-mail to
(michaelparksgallery @gmail.com).

The Treasure Nest Art Gallery in
Mount Pleasant, SC, Offers Fall

Art Collectors’ Show - NQV. 3,2012

The Treasure Nest Art Gallery in Mount
Pleasant, SC, will present the Treasure
Nest Fall Art Collectors’ Show,on Nov.
3,2012, from 10am until 6pm. The event
will provide the public an opportunity to
meet outstanding artists and peruse several
hundred original oil and acrylic paintings.
Refreshments and door prizes will comple-
ment the festivities.

Artists from the Charleston area, as well
as beyond, will be attending and available to
meet with the public. Their creations cover
a broad genre of artworks, such as Low-
country landscapes, beach and wetlands,
historical Charleston architecture, wildlife,
abstracts and more. The gallery offers the
work of over 100 national and international
artists. While the gallery does not offer
giclees or canvas transfers, some sculptures,
pen and ink drawings and watercolors
complement the many original oils and
acrylics.

il

Work by Karen Burnette Garner

Treasure Nest shows are well attended,
and this fall show is not to be missed. Now
in its 10th year of business, the gallery con-
tinues to focus on high quality paintings and
frames offered at truly wonderful value.

For further information check our SC
Commercial Gallery listings, call the gallery
at 843/216-1235 or visit
(www.treasurenestartgallery.com).

The Sylvan Gallery in Charleston,
SC, Offers Works by Rhett Thurman

The Sylvan Gallery in Charleston, SC,
will present the exhibit, Rhett Thurman: [
Saw Red, on view from Oct. 5 - 19,2012.
A reception will be held on Oct. 5, from
5-8pm.

Work by Rhett Thurman

Thurman has achieved national acclaim
for both oils and watercolors, winning
awards from New York to California. She
has exhibited with the prestigious American
and National Watercolor Societies, and
The Catherine Lorillard Wolfe Art Club
of New York. Her work has been featured
in national publications and is included in
private, museum and corporate collections.

Thurman is the recipient of the 1995
Outstanding Alumna Award from Queens
College in Charlotte, NC, where she earned
her degree in Studio Art. Her education and
painting experience include further study in
Europe and the United States.

Thurman offers the following statement:
“As much as I would like to wax philosoph-
ical about ‘red’ and ‘the passionate life’,

the simple truth is that I just like the color.
Seldom do I do a painting (or a dinner plate)
that does not have at least a spot of red, and
I’ve been thinking for a while about what
fun it would be to pay homage to that”.

“Unlike many artists whom I respect
and admire, I couldn’t stick to one subject
matter if my life depended on it,” adds
Thurman. “Dazzling light, what it does to
color, and the intimate, fleeting moment will
always be my theme. My paintings are my
personal invitation to join me in that mo-
ment. Maine, Wyoming and home resound
in this particular body of work.”

Thurman has served as president of
South Carolina Watercolor Society, was a
long standing faculty member with the Gib-
bes Art Museum and has taught workshops
nationally and internationally.

Work by Rhett Thurman

Thurman’s work can be seen at the
Sylvan Gallery and at her studio, both in
the historic district of Charleston. In bold
palette, her work offers an intimate glimpse
at her life experiences.

For further information check our SC
Commercial Gallery listings, call the gallery
at 843/722-2172 or visit

(www.thesylvangallery.com).

Don’t see info here about your exhibit or your gallery space?

The deadline each month to submit articles, photos and ads is the 24th of the month
prior to the next issue. This will be Oct. 24th for the November 2012 issue and Nov. 24
for the December 2012 issue. After that, it's too late unless your exhibit runs
into the next month. But don’t wait for the last minute - send your info now.

And where do you send that info?

E-mail to (info@carolinaarts.com) or mail to:

Carolina Arts, P.O, Drawer 427, Bonneau, SC 29431
But, then why send info by snail-mail?

Fracture
Oil on Canvas, 72 x 66 inches

Studio
6696 Bears Bluff Road
Wadmalaw Island, SC 29487

By Appointment Only
Please call (843) 478-2522
www.EvaCarterGallery.com

Nina Liu and Friends in Charleston,
SC, Features Works by Nina Liu

Nina Liu and Friends opens its doors for
Charleston, SC’s October Art Walk with A
Thousand Pounds of Clay, an exhibition
of work by gallery owner Nina Liu. The
exhibition will open on Friday, Oct. 5 with
a gallery reception for the artist from 5 to
7pm and will remain on view through Nov.
15,2012.

Liu obtained her undergraduate degree
from Wayne State University and her MFA
from the University of Michigan. She has
exhibited her work throughout the United
States at venues such as Mepkin Abbey in
Moncks Corner, SC; the Roanoke Museum
of Fine Arts (now the Taubman Museum of
Art) in Roanoke, VA; the Virginia Beach
Arts Center in Virginia Beach, VA; the Uni-
versity of lowa in Iowa City, IA; the Jack-
sonville Art Museum in Jacksonville, FL;
and the Contemporary Arts Center in New
Orleans, LA. Liu’s work also is in numerous
private and corporate collections.

Collectors value Liu’s work for the
“weathered” surfaces, layered colors and
intriguing patterns that she creates using a
variety of clay bodies. Liu says that, now
that the summer is ending and she is work-
ing with clay once more, she is “enjoying
herself and doing some experiments” with
the material. A Thousand Pounds of Clay
will include low fired and stoneware bowls,
plates and abstract constructions, with most
of them being functional.

Liu was one of the initial organizers of

the French Quarter Art Walk. The Charles-
ton City Paper has recognized Liu’s leader-
ship in developing the Art Walk, as well

as her other activities, by referring to her

as Charleston’s “Queen of the Arts” in an
article about the city’s arts community.
Other publications that have focused on
Liu include the Post and Courier, Carolina
Arts, Charleston magazine, and The New
York Times, which has featured Liu and her
gallery in at least two articles. These articles
have addressed Liu’s ceramics, her leader-
ship within Charleston’s arts community
and her personal and business contributions
to art and social services organizations in
the area.

In 2011 the South Carolina Arts Com-
mission presented Nina Liu and Friends
with the Elizabeth O’Neill Verner Gover-
nor’s Awards for the Arts, the highest honor
the state presents in the arts, in the business
category. The awards recognize outstanding
achievement and contributions to the arts in
the state. According to the South Carolina
Arts Commission “these awards honor ...
arts organizations, patrons, artists, members
of the business community, and government
entities who maximize their roles as innova-
tors, supporters and advocates of the arts.”

The gallery is located in the historic Poin-
sett House on State Street in Charleston.

For further information check our SC
Commercial Gallery listings or call the gal-
lery at 843/722-2724.

The Real Estate Studio in Charleston,
SC, Features Works by Shar Duffy

The Real Estate Studio in Charleston,
SC, is presenting an exhibit of works by
landscape oil painter Shar Duffy, on view
through Oct. 23,2012.

Duffy was inspired to learn to paint
after moving to the Lowcountry more than
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twelve years ago. She studied with Martin
Ahrens, a well-known Charleston artist,
for many years. Her education is continu-
ing with weeks at Arrowmont School Of
Art in Tennessee, and lessons from Joyce

continued on Page 29
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THE SYLVAN GALLERY
171 King St. » Charleston ¢ SC * 29401

Featuring 20th & 21st Century
traditional and representational
paintings and sculpture.
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www.thesylvangallery.com
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A Gallery of Contemporary Art Objects
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Downtown Charleston Galleries

1. Rhett Thurman Studio
2. The Sylvan Gallery

. Wells Gallery

. Corrigan Gallery

. Smith Killian Fine Art

. Nina Liu and Friends

. Pink House Gallery

. Gaye Sanders Fisher Gallery
9. Spencer Art Galleries
10. Helena Fox Fine Art
11. Dog & Horse

St. Philip Street

George Street
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Institutional Spaces

37. Halsey Institute of Contemporary Art
38. Simons Center for the Arts

39. Halsey-McCallum Studios

40. Gibbes Museum of Art

41. Art Institute of Charleston Gallery
42. City Gallery at Waterfront Park

43. New Perspectives Gallery

Halsey Institute of Contemporary Art
The Marion and Wayland H. Cato Jr. Center for the Arts

College of Charleston School of the Arts
161 Calhoun St., Charleston, SC

The Halsey Institute of Contemporary Art
is administered by the School of the Arts at
the College of Charleston and exists to
advocate, exhibit and interpret visual art,
with an emphasis on contemporary art.

Mon.-Sat., 11am-4pm
843/953-4422 or at www.halsey.cofc.edu

U

Street
a 29401

Art Galleries

Contemporary Fine Art

OVER 35 ARTISTS
Masters, Mid-career, & Emerging

Mon-Sat 10am-5pm

55 Broad Street & 57 Broad Street
843/722-6854 843/723-4482
Charleston, SC 29401

102 Church Street ® Charlest
843-577-5500

Dog & Horse

Fine Art & Portraiture

www.dogandhorsefineart.com

on, SC
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The
Pink House
Gallery
2 Fine Art in a 1690’s house
Allce Grimsley, Nancy Rushing,
& Detta Zimmerman
Also Bruce W. Krucke, Alexandria H. Bennington

Exclusive for Ravenel Gaillard
17 Chalmers Street ¢ Charleston, SC
Mon - Sat 10-5 « 843/723-3608

Put Your Gallery Here

For just $10 a month you can advertise

your gallery space here.
Join these other Carolina galleries
and visual art institutions.
Call us at 843/825-3408
or check out other advertising options at

Table of Contents

City Gallery
at Waterfront Park

Prioleau Street in front of the
Pineapple Fountain at Waterfront Park
Open Tue.-Fri., 11am-5pm & Sat.-Sun.,
noon-5pm during exhibitions
Operated by
City of Charleston Office of Cultural Affairs
843/958-6459
http://citygalleryatwaterfrontpark.com

McCallum - Halsey
Studios

Works by
Corrie McCallum & William Halsey

paintings * graphics * sculpture
for the discerning collector

by appointment - 843.723.5977
www.halseyfoundation.org
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The Real Estate Studio
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Hall, Hilarie Lambert and workshops from
many local Charleston artists. Her work is
also available at the Michael Cyra Gallery
in Freshfields Village at the entrance to
Kiawah Island.

Duffy says, “I am moved by the ever-
changing marsh and expansive landscape on
Kiawah Island. After moving to a home on
the Kiawah River, I became enamored with
the complexity of the colors in every sunset.
When people see my work, I'd like them to
feel a moment of awe, from the intense feel-
ing of a storm to the light emerging from a
sunset.”

The Real Estate Studio is the downtown

office of Dunes Properties, a boutique real
estate, vacation rental and property manage-
ment company serving the Charleston area
since 1989. Located on King Street, The
Real Estate Studio supports Charleston’s
thriving art community by highlighting a
new artist or organization every six weeks.
The Studio routinely hosts special events
and receptions for area non-profits and
artists.

For further information check our
SC Commercial gallery listings, contact
Traci Magnus at 843/722.5618 or e-mail to
(tmagnus @dunesproperties.com).

The Wells Gallery in Charleston,
SC, Offers Works by Laurle Meyer

The Wells Gallery in Charleston, SC, will
present the exhibit, One Light, featuring
works by Laurie Meyer, on view from Oct.
5-31,2012. A reception will be held on
Oct. 5, from 5-8pm. 5-8pm.

Work by Laurie Meyer

Meyer is best known for her efferves-
cent landscapes and warm urban settings.
She paints with rich, natural color, using
broad strokes and palette knife to express
the distinctive and recognizable softness
evoked in her work. An accomplished artist,
Meyer has gained much recognition over
the years, including becoming a member
of the esteemed Oil Painters of America
as well as the Charleston Outdoor Paint-
ers Association and the Portrait Society if
America. In 2010, her painting of white
hydrangeas “Life in Technicolor” was a first
place winner at the Piccolo Spoleto Outdoor
Art Show.

Meyer’s recent series One Light features
twenty large-scale oil paintings that capture
the sensation of light. She says, “Whether
the subject is a historic street in Charleston
or abroad, we are all under this ‘one light.’
In other words, the subject doesn’t re-

Work by Laurie Meyer

ally matter. “I’ve always responded to the
mood of light. The way it changes colors
throughout the day and effects shadow color
is magical to me.” This magic is especially
evident in her sun-dappled views of the Ki-
awah’s marshes and creeks and the rooftops
of historic buildings.

Music is an inspiration and an important
part of her creative process, and some of
the lyrics of her favorites bands such as the
Dave Matthews Band and Mumford & Sons
can be found in her titles. The Space Be-
tween depicts the end of the day and casts a
warm glow across the canvas. “I’'m trying to
create a visual discord,” she says. “The stac-
cato of the music creates a discord and it’s
the same with the energy of the brushstroke,
I want to entertain the viewer’s eye beyond
the subject matter.” All five senses will be
fully engaged in the canvases of One Light.

Located on Meeting Street next to the
Gibbes Museum of Art in historic down-
town Charleston, the Wells Gallery features
fine regional art from a diversity of perspec-
tives in various mediums, including oils,
watercolor, acrylic, photography and hand-
blown glass. The gallery is a member of the
Charleston Fine Art Dealers’ Association
and the French Quarter Gallery Associa-
tion. An additional gallery is located at The
Sanctuary at Kiawah Island Golf Resort on
Kiawah Island, SC.

For further information check our SC
Commercial Gallery listings, call the gallery
at 843/853-3233 or visit
(www.wellsgallery.com).

Ella W. Richardson Fine Arts
in Charleston, SC, Features
Works by Christian Snedeker

Ella W. Richardson Fine Arts in Charles-
ton, SC, will present an exhibit of architec-
tural gems of the Lowcountry by Christian
Snedeker, on view from Oct. 5 - 31,2012.
A reception will be held on Oct. 5, from
5-8pm.

Among these paintings, Snedeker high-
lights the rustic lodges and fishing shacks
that are abundant in the south and exude so
much charm and character. His fall show
captures this additional element of beauty
that’s found in the already captivating Low-
country. These structures are found near
and far around Charleston — among private
properties, pristine plantations and the oc-
casionally parks and public areas.

Snedeker spends countless hours scout-
ing the outlying areas to prepare for these
works, studying the natural surroundings
and how light falls through the trees, casts
shadows, and creates a magical setting.

Work by Christian Snedeker

From these attributes Snedeker can create
that perfect “glow” and interesting back-
drop in which these structures are nestled.
For this show, Snedeker will also have
a small selection of works highlighting
the historic district downtown. Each of
continued above on next column to the right

William Halsey

he Finishing Toucy;

O'rigina[ Art, Fine Prints,
Custom Framing, and
Interior Design by appointment

140-A West Richardson Ave.

Summerville, South Carolina 29483
843/873-8212
Mon. - Fri., 10am-6pm; Sat. 10am - 5pm

THE TREASURE NEST
Art Gallery

Extensive selection of high
quality oil paintings and frames
at truly wonderful values.

1055 Johnnie Dodds Blvd.
Crickentree Village Shopping Center
Mt. Pleasant, SC « Mon-Sat, 10am-6pm
843216 -1235

the dwellings he paints has a story to tell;
the character that these tin-roofed and old
wooden buildings exude make the viewer
feel like there are years of history and well-
kept secrets within their walls.

Halsey - McCallum
Studio

William Halsey
& Corrie McCallum

Both recipients
of the
Elizabeth O’Neill
Verner Award

paintings * graphics ¢ sculpture
for the discerning collector

For information:
David Halsey 843.813.7542

Paige Halsey Slade 904.223.8418

Louise McCallum Halsey 501.650.5090

The Pink House Gallery

Benne‘rfs Dock by Alice Stewart Gmmsley

Always lots of new work by
Alice Stewart Grismsley,
Nancy W. Rushing, Detta C. Zimmerman &
Exclusive Dealer for the Gaillard Plantation Prints
in the oldest building in
Charleston, SC at 17 Chalmers St
(843) 723-3608 - Mon-Sat 10-5

For further information check our SC
Commercial Gallery listings, call the gallery
at 843/722-3660 or visit (www .ellarichard-
son.com).

Smith-Killian Fine Art in

Charleston, SC, Offers Works
by Jennifer Smith Rogers

Smith-Killian Fine Art in Charleston, SC,

will present the exhibit, Coast, featuring
recent paintings by Jennifer Smith Rogers,
on view from Oct. 5 - 19,2012. A reception
will be held on Oct. 5, from 5-8pm.

Charleston native, Jennifer Smith Rog-
ers, is known for her themes of architecture
and vistas seen from towering over the city.
Her works weave together the themes of
light and architecture, portraying a near
symbiotic relationship between the two.
“As far as what inspires me to paint, a lot of
it is the light and the way it interacts with
the landscape

Work by Jennifer Smith Rogers

Rogers states the following about
this exhibit of works: “I am drawn to the
coastline both near and far. My local sur-
roundings of sand and salt marsh as well as
my recent travels to Cape Hatteras and Key

West were inspiration for this body of work.

Tropical color, warm light and big dramatic
skies evoke a true sense of the coast.”

Over the years, Rogers’ works have been
featured in galleries all along the Eastern

Work by Jennifer Smith Rogers

Seaboard, from Charleston, to Martha’s
Vineyard, MA. In addition, many of her
works now hang in prominent corporate and
private collections, including Walt Disney
World, the Medical University of South
Carolina, Ethyl Corp. in Richmond, VA,

the Family Circle Cup on Daniel Island, SC
and Tristan Restaurant in Charleston. She is
also an associate member of the Oil Painters
of America and a winner of the prestigious
first place award from the Piccolo Spoleto
Outdoor Art Show in 2000.

Rogers takes her success in stride, con-
tinually diving into her passion for painting.
Whilst Rogers has painted in locations rang-
ing from Maine to Italy, she always finds
herself drawn back to the familiarity of
the Lowcountry. Even more particular, she
finds herself drawn to the late afternoons
and early evenings, when the colors are the
most dramatic.

For further info check our SC Commer-
cial Gallery listings, call 843/853-0708 or
visit (www.smithkillian.com).

| You can contact us by calling 843/825-3408 or by e-mail at - info@carolinaarts.com |

Table of Contents

Carolina Arts, October 2012 - Page 29


http://www.treasurenestartgallery.com/
mailto:dhalsey917.comcast.net
mailto:PSlade@alumnae.brynmawr.edu
mailto:louisemhalsey@gmail.com
http://www.louisehalsey.com/
http://www.wellsgallery.com/
http://www.smithkillian.com/
Mailto:info@carolinaarts.com
http://pinkhousegallery.tripod.com/

Kp

Attention Artists!

Your Artwork on Fine Art Canvas or Watercolor Paper

Giclée Fine Art Printers

ressions.

www.inkpressionslic.com

CUSTOM PHOTO

Heather Hendry

(843) 821-8084

* Scanning Services
* Full Color Banners

& Rack Cards

Summerville, SC

Summerville, SC/Savannah, GA

| * Prints & Canvasses

e Full Color Notecards

PRINTING

enlargements up to 44”x 96”
From negatives, slides, prints or digital files

TURN YOUR ARTWORK
INTO T SHIRTS

FULL COLOR/SPOT COLOR/B &W
BRING OR SEND Us YOUR FILE

M uick

SAME DAY NEXT DAY DAY AFTER

BY PHOTOGRAPHIK
100 Old Trolley Rd. Summeruville, SC

inkpress.sc@gmail.com

Serving the Art Community from New York to Charleston to Laguna Beach

~ §

=55

7

— A

[(=—

L— ——

821-3686

Charlotte, NC
(704) 780-3364

City of North Charleston Features
Works by Redux Studio Artists

The City of North Charleston’s Cultural
Arts Department is pleased to announce that
the North Charleston City Gallery will host
its first annual Redux Contemporary Art
Center Studio Artists Exhibition, on view in
the North Charleston City Gallery, located
at the Charleston Area Convention Center
in North Charleston, SC, from Oct. 1 - 29,
2012. A reception will be held on Oct. 4,
from 5-7pm.

Es
Work by Jennifer Ervin

The group exhibition will feature an
array of paintings, photographs, and mixed
media pieces by artists currently participat-
ing in the studio program at Redux Contem-
porary Art Center in downtown Charleston,
SC. The program offers emerging and
mid-career artists full access to profes-
sional artist studios in an effort to grow and
expand the contemporary art community in
the area.

Xin Lu, Sarah Kalani, Camela Gue-
vara, Savannah Rusher, and Jennifer Ervin
are the studio artists participating in this
inaugural exhibit. “We are excited to partner
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with Redux for this first annual exhibition
as it’s a wonderful opportunity to expose
residents and visitors of the North Area to
some of the talented contemporary artists
working locally,” says Anne Trabue Nelson,
Arts Coordinator with the City’s Cultural
Arts Department. “The diverse collec-

tion of works on display - Ervin’s intimate
photography, Rusher’s nostalgic paintings,
Guevara’s delicate fiber works, Kalani’s vi-
brant figures and landscapes, and Xin Lu’s
introspective monoprints - are a wonderful
representation of the artistic innovation and
creativity being fostered through Redux’s
studio program,” she continues.

Sarah Kalani received a BA in Studio
Art from the College of Charleston in 2008
with study abroad experience in Oahu, HI.
Her most recent obsession is the common
juxtaposition of nature and formations man-
made. “Frequently, we see trees, marsh,
river, beach, ocean, etc.; but, just as often as
we see these natural things, we see bridges,
power lines, street lamps, fire hydrants, and
man-made things. Although, they have their
stark differences, they are both necessary in
our urban existence and worthy of glori-
fication,” she explains. You can often find
Kalani practicing her passion in her Redux
Annex Studio, at the beach, or literally run-
ning for inspiration.

Savannah Rusher grew up in Myrtle
Beach, SC, where amusement parks, neon
colors and the marketed theme of eternal
summer were abundant. Through the eyes
of a pre-teen, Rusher relishes in the absurdi-
ties of her surroundings and its own pop-
culture. She works in a variety of mediums
including printmaking, photography and
acrylics to achieve her vision. Florescent
pigments and salt water are frequently used
materials that Rusher incorporates to create
vibrant and nostalgic compositions.

Jennifer Appleton Ervin was born in
1971 in Pompton Plains, NJ, and later
moved to South Carolina in her formative

continued above on next column to the right

years. Her camerawork has a modern sensi-
bility shaped by both the formal studies of
painting and graphic design. Ervin received
an MFA in Graphic Design from Boston
University and a BA in Painting from Fran-
cis Marion University. Her photographs

are rich in sensory memory, often reflect-
ing themes of solitude, intimacy, and the
uniqueness of the ordinary.

Ervin actively exhibits her work in the
Southeast and will participate in several
upcoming group shows in the fall of 2012.
Recent solo shows include, Becoming at
Francis Marion University and Moving Into
Stillness at the Saul Alexander Gallery. In
2009, she was awarded the Jo-Ann Fender
Scarborough Award for work from her
Becoming series. Ervin’s most recent body
of work, This Side of Summer, explores
the ethereal world of childhood. The series
was born from time spent with her children
during the long, humid summer days at
their family cabin in the woods and at their
home in the Lowcountry. Photographs in
This Side of Summer have been shot using a
1963 Polaroid Land 100 camera.

Camela Guevara received her BA from
the College of Charleston. Her work as a
seamstress informs her artwork, merging
fashion and time-worn sewing techniques
with fine art to create anachronistic, spare
images with textiles. She is currently a
studio renter at Redux Contemporary Art
Center. Her work was recently featured in
Pinned Down, a fiber exhibition at Stems in
Charleston, SC.

Xin Lu was born in Fuzhou, China, but

Work by Savannah Rusher

moved to Eastern Tennessee with her fam-
ily when she was seven. She has wanted

to be an artist since the third grade. Lu
received her BA from Vanderbilt University
in Studio Art and Psychology. Her mixed
media monoprints reflect the Asian aesthet-
ics of simplicity and harmony and are often
inspired by the many treasures she finds
while roaming the streets of Charleston
such as leaves, feathers, and moss. Lu’s
works are imbued with a sense of longing
for a place to belong. She was the recipi-
ent of the prestigious Margaret Stonewall
Wooldride Hamblet Award and has had
solo exhibits at the Vanderbilt Fine Arts
Gallery (Somewhere In Between) and the
Cumberland Gallery (Celestial Comforts).
Lu is currently represented by Cumberland
Gallery in Nashville, TN.

For further information check our SC In-
stitutional Gallery listings, call the Cultural
Arts Department at 843/740-5854 or visit
(www.northcharleston.org).

Avery Research Center for African-American
History & Culture in Charleston,SC, Features
Annual MOJA Arts Festival Juried Show

The Avery Research Center for African-
American History and Culture at the
College of Charleston in Charleston, SC, is
presenting the exhibit, 29th Annual MOJA
Juried Art Exhibition, on view through Oct.
30,2012.

Featuring regional artists, this annual

Table of Contents

juried art exhibition gives cash awards for

first, second, third places, and three ribbons

for honorable mentions. Artists selected

to participate in this year’s exhibition are

Shelley Bonner, Eugene W.R. Campbell, Jr.,

John G. Croom, Amiri G. Farris, Antwon
continued on Page 31
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Ford, Steve Hazard, Katherine Houghton,
Hamed Mahmoodi, Judy Mooney, Bridget
Murray, Hampton R. Olfus, Jr., Robert B.
Reed, and Georgette W. Sanders.

Alvin Staley, this year’s juror, is a native
of Philadelphia, PA. He has spent a large
portion of his life living in South Carolina.
Staley received his early academic training
in the public schools of South Carolina. He
received the greater of his artistic training
in museums, schools, and galleries in the
Washington, DC, area. Staley completed the
requirements for a Bachelor of Arts degree
in Art Education from Claflin University
in 1976, where he graduated Magna Cum
Laude. In 1980, he received an American
University Fellowship to pursue studies in
the university’s Master of Fine Arts Painting
program. During his first year at American
University, he was selected to participate in
the prestigious David Lloyd Kreeger Award
Exhibit. In 1981, Staley received his Master
of Fine Arts degree in Painting from The
American University in Washington, DC.

Staley is listed in several editions of
“Who’s Who In America” and “Who’s
Who Among America’s Teachers”. He
has exhibited his work nationally and has

received numerous awards, including

“Best in Show” at the 2003 and 2009 South
Carolina State Fair Juried Art Exhibit. He
is the “2002 NBSC Oil Painters Invitational
Exhibit” First Place winner. In 2011, Staley
received the South Carolina State Fair “Fine
Art Spirit Achievement Award.” He is rep-
resented in numerous collections through-
out the country.

Since 1976, Staley has been an active
artist and teacher. He has taught in the
public schools of Greenville, Florence,
Orangeburg, and Colleton County. He has
also worked in the art programs of Morris
College, Voorhees College, South Carolina
State University, and served as Art Depart-
ment Chairman at Claflin University. Cur-
rently, he works as an artist-in-residence for
Orangeburg-Wilkinson High School, and
adjunct professor at Claflin University.

This exhibition was sponsored by Berke-
ley Electric Cooperative.

For further information check our SC
Institutional Gallery listings, call the Center
at 843/953-7609 or visit (www.cofc.edu/av-
ery). For info about the MOJA Arts Festival
visit (www.mojafestival.com).

M Gallery of Fine Art in Charleston, SC,

Offers Works by Jef

M Gallery of Fine Art in Charleston,

SC, will present the exhibit, Workbench,
featuring an entirely new collection of oil
paintings by Jeffrey D. Hargreaves, on view
from Oct. 1 - 31,2012. A reception will be
held on Oct. 5, from 5-8pm. The artist will
be present and signed copies of a hard cover
exhibition book will be available.

The exhibition was conceptualized by
Hargreaves several years ago after his father
passed away. After Hargreaves inherited his
father’s tools, he wanted to paint them as a
series of still life paintings to commemorate

rey D. Hargreaves

and honor his father. As this body of work
developed, Hargreaves incorporated into
tools which also belonged to his father-in-
law, grandfather, and other objects that are
meaningful to himself and his family.
Hargreaves, a native of southeast
Wisconsin, graduated from Layton School
of Art and Design and received formalized
training at The Kewaunee Academy of Fine
Art. Recipient of numerous prestigious
honors including an Oil Painters of America
Eastern Regional Award and several awards
continued above on next column to the right
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from the Richeson 75 Shows, he continues
to be juried into many regional, national,
and international exhibitions. Hargreaves is
a full-time representational painter, and also
teaches painting and drawing.

Hargreaves states in the Workbench
exhibition catalog, “When I paint, I try to
showcase reality in a beautiful and eloquent
way. It’s about paint, color, brushstrokes,
economy, harmony, and atmosphere. For
me, it’s a lifelong pursuit.”

Each painting in the collection is mean-
ingful to the artist for different reasons.

For example, in Carpenter’s Rule 18 x

36 in oil on linen, Hargreaves chooses to
paint both his modern electric saw and a
primitive hand saw in juxtaposition of old
and new on either side of an overturned
rectangular wooden box. An old-fashioned
folding wooden ruler takes center stage.

S
125 MEETING STREET, CHARLESTON, SC 29401

WW W WELLS GALLDERY . €GO M

(843)853-3233

Hargreaves inherited this particular ruler
from his father-in-law, who was a dairy
farmer, and is important because it belonged
to him. Yet, this object is also meaningful

to Hargreaves because it reminds him of his
grandfather’s folding ruler he played with
as a child.

Hargreaves appreciates the combination
of traditional and modern objects that have
only belonged to him, and also patrimonial
tools that are nostalgic of childhood. The
collection as a whole is warm and earth-
toned, with all objects depicted in a very
skilled realistic manner. Each painting
allows the viewer to discover a quiet beauty
in these tools, because of the stories these
paintings evoke.

M Gallery is dedicated to beauty and
competence in painting and sculpture, and

continued on Page 32
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Meet the Artist

Saturday, November 3, 2012

The Treasure Nest Fall Art Collectors’ Show
10AM — 6PM
The Treasure Nest Art Gallery
1055 Johnnie Dodds Blvd., (Crickentree Village)
SC 29464
843 ?16-1 233

www.karenburnette garner.com

M gaffery of Fine Art
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represents artists whose work reflect the
major cultural shift occurring in the art
world today.

For further information check our SC

Charleston Artist Guild in Charleston,
SC, Features Works by Davnd Schefﬂer

The Charleston Artist Guild in Charles-
ton, SC, will present the exhibit, Portals,
featuring photography by David Scheffler,
on view in the Charleston Artist Guild Gal-
lery, from Oct. 5 - 31,2012. A reception will
be held on Oct. 5, from 5-8pm.

Scheffler’s lifelong hobby of photogra-
phy developed into a serious art form once
he retired from the corporate world in 2009.
He was raised in a small coal mining town
in Southeastern Ohio. With exposure to the
world and art limited, his ability to appreci-
ate his surroundings as fine art took hold
through his education and travels.

Scheffler has continued to further his cre-
ative evolution with workshops and courses
at several institutions. He enjoys capturing
objects and landscapes, both natural and
man-made.

“There seems to be a never-ending
stream of subjects,” says Scheffler. “I find
myself making mental notes of photo op-
portunities while driving, biking or walking
so I can then return to the scene to get the

Charleston Crafts Cooperative
Gallery Celebrates American Craft Week

Commercial Gallery listing, call the gallery
at 843/727-4343 or e-mail to (sales@mgal-
leryoffineart.com).

Work by David Scheffler

ideal shot.”

For further information check our
SC Institutional Gallery listings, call the
Guild at 843/722-2454 or visit (Www.
charlestonartistguild.com).

Whimsy Joye by Rog
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Mogen David - Flying Kites

“I have lots of Kites.
They are filled with Stars and Hearts”...

“I feel so Happy when I am in the Sky above.”
“This way, I can share my love.”
If You want to fly with Me, Catch a Star
and We will See,
Which Way the Wind takes Us around,
Up and Down, all over Town.
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clay and fiber techniques will be included.
During these demonstrations several pieces
of members work will be raffled off to at-
tendants. Craft demonstration times for both
Saturdays will be listed the first week of
October on our Charleston Craft Coopera-
tive Gallery Facebook page, on Twitter @
Chscrafts or by calling 843/723-2938.
American Craft Week is an opportunity
to celebrate the wonders of American craft.
Every day thousands of American artists
share their vision and talent by producing
amazing hand-made decorative and func-
tional objects. And every day thousands of
craft retailers share their love of these items
by displaying, promoting and selling them.
As one craft artist put it, “this is the creative

12°

economy!

Work by LuAnn Rosenzweig

American Craft Week is a project of
Craft Retailers and Artists for Tomorrow
(CRAFT) (http://craftonline.org/) in part-
nership with Craft in America.

This year’s American Craft Week cel-

Work by Dorinda Harmon

While other industry associations have
long touted their products, the craft industry
has lacked a single way to be highly visible.
So we ask you to join us in publicizing,
educating and displaying American Craft
for ten days each October. Join the national
celebration of American Craft!

American Craft enriches our homes,
wardrobes, offices and public spaces. It
contributes to our nation’s economy, our
balance of trade, and the fabric of our
national history. It is original, beautiful and
enduring, so let’s tell the world!

ebration, to be held Oct. 5-14,2012, will
bring together individuals, small businesses
and organizations from all fifty states in
recognition of the countless ways handmade
objects enrich our daily lives and contribute
to our national aesthetic and economy.

For more information on American Craft
Week go to (www.americancraftweek.com).

For further information check our SC
Commercial Gallery listings, call the gallery
at 843/723-2938 or visit (www.Charleston-
Crafts.org).

Don't see info here about your exhibit or your gallery space?

Charleston Crafts Cooperative Gallery
in Charleston, SC, will join more than 200
art institutions and retailers nationwide in
celebration of American Craft Week (Oct.
5 - 14) with a Signature Member Show, on
view from Oct. 5 - 31,2012. A reception
will be held on Oct. 5, from 6-8pm.
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The exhibition will include pieces in
jewelry, clay, wood and photography. On
Saturday, Oct. 6 and Saturday, Oct. 13,
the celebration continues with members
demonstrating their craft live in the gallery
throughout those days. Origami, polymer

The deadline each month to submit articles, photos and ads is the 24th of the month
prior to the next issue. This will be Oct. 24th for the November 2012 issue and Nov. 24
for the December 2012 issue. After that, it's too late unless your exhibit runs
into the next month. But don’t wait for the last minute - send your info now.

And where do you send that info?

E-mail to (info@carolinaarts.com) or mail to:
Carolina Arts, P.O, Drawer 427, Bonneau, SC 29431
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Redux Contemporary Art Center
in Charleston, SC, Features Works
by Mark Hosford & Janice Jakielski

Redux Contemporary Art Center in
Charleston, SC, will present the exhibit,
Subtle Imperfections, featuring works by
Mark Hosford and Janice Jakielski, on
view from Oct. 12 through Nov. 24,2012.
A reception will be held on Oct. 12, from
6:30-8pm. Artist’s lectures will take place
between 5:30-6:30pm. A screen print demo
will be given on Friday, Oct. 5, from 6-8pm.

Hosford and Jakielski both investigate
personal relationships through the use of
play. Hosford’s vibrant and lucid screen
prints are representations of his vulner-
abilities and human interactions. Jakielski’s
intricately hand crafted bonnet like objects
inspired by childhood memories are poetic
metaphors of communication. Hosford
and Jakielski use a decadent palate to ease
the complexities of social interactions and
allow the viewer to escape into a fantasti-
cal reality. The love of craft and making is
evident in both bodies of work. At the open-
ing reception Hosford will have completed
Redux’s newest mural!

Work by Mark Hosford

Hosford playfully alludes to the Surreal-
ists’ idea that psychological truths can be
revealed through drawing. In his Rorschach
drawings, he takes for his starting point
light gray ink jet blots, which were invented
to help psychologists lead their patients
to reveal repressed meanings through free
association. Hosford transforms these
symmetrical organic forms by inlaying
penciled-in images of his own eccentric
devising; monstrous creatures and hybrid
beings reminiscent of the dark animation
of the Brothers Quay and Jan Svankmajer.
Hosford’s vibrant and meticulous screen-
prints focus on investigations of the human
condition, utilizing a stylistic amalgamation
of his childhood affinity for comics, anima-
tion, punk, metal, tattoo, horror, sci-fi, street
art, and counter culture.

Jakielski makes objects for the body
in order to transform the world and how
we perceive the world. Through the use
of humor, meticulous detail and ambigu-
ous function she invites her audience to
investigate closer, closing the physical gap
between viewer and object. In this way
the details of the workmanship become a
whisper, flirtatiously seductive in its discre-
tion. By disrupting or enhancing the senses
Jakielski’s props make possible an exagger-
ated self-awareness, a break in the normalcy
of daily experience. With the body dress-
ings she is creating a liminal space between
the imagination and reality. This work is a
social experiment of sorts, a mediated event
to explore communication, comfort and
complacency through play.

Jakielski was born in Maytown, PA,
and currently lives and works in Marlbor-
ough, MA. She received a Bachelor of Fine
Arts from the New York State College of
Ceramic Art and Design at Alfred Uni-
versity and a Master of Fine Arts from the

Work by Janice Jakielski

University of Colorado, Boulder. Jakielski
has been an artist-in-resident at the Roswell
Artist in Residence Program in Roswell,
NM; the Millay Colony for the Arts, Auster-
litz, NY, The Archie Bray Foundations for
the Arts, Helena, MT. During the summer
of 2012 she will be a fellow at the Djerassi
Resident Artist Program, Woodside, CA.
Her work has been shown at the Seattle De-
sign Center, Seattle, WA, The Textile Arts
Center, Brooklyn, NY; Pendleton Center for
the Arts, Pendleton, OR; Greenwich House
Pottery, New York, NY, Vertigo Artspace,
Denver, CO and the Clay Studio, Philadel-
phia, PA.

Hosford was born in Kansas City, MO,
in 1974. He moved to Lawrence, KS, in
1993 to pursue a BFA in Studio Arts at
the University of Kansas. After graduat-
ing in 1998, he moved to Knoxville, TN,
as a Graduate Teaching Assistant at the
University of Tennessee, Knoxville. After
receiving his MFA in 2001, Hosford ac-
cepted a teaching position at Vanderbilt
University in Nashville, TN, where he is
currently an Associate Professor of Art.
Hosford has served as president of the
Southern Graphics Education Outreach and
Vice President of Outreach for the Southern
Graphics Council, the largest international
printmaking organization. Specializing in
printmaking, drawing, and animation, he
uses narrative imagery in his art to explore
societal curiosities and personal investiga-
tions. Hosford has a national, international,
and regional exhibition record, including
exhibitions in Poland, Germany, South
Korea, China, New York, Boston, and
California. His work is included in numer-
ous public and private collections. He is
represented by Taylor / Bercier Fine Art in
New Orleans, LA, as well as Cumberland
Gallery in Nashville, TN.

Redux Contemporary Art Center is a
Charleston nonprofit arts organization
committed to the fostering of creativity and
the cultivation of contemporary art through
diverse exhibitions, subsidized studio space
for artists, expansive educational program-
ming, and a multidisciplinary approach to
the dialogue between artists and audience.
Housed within a 6,000 square foot ware-
house are two galleries, 22 private artist
studios, print shop, darkroom, woodshop,
classroom, and film-screening area. Redux
is committed to showing artwork by nation-
al and international artists, supporting local
artists, and enriching the Charleston com-
munity by offering adult and youth educa-
tion programs. As the only arts organization
in Charleston providing these much needed
opportunities, Redux maintains an ambi-
tious schedule of exhibition, outreach, and
studio programs to accomplish our goals.

For further information check our SC
Institutional Gallery listings, call the Center
at 843/722-0697 or visit (www.reduxstu-
dios.org).

Editorial Commenmry

COAST

Jennifer Smith Rogers
Opening Reception:
Friday; October 5th

FINE ART

MICHAEL PARKS

GALLERY

35 Broad Street
Charleston, SC

reception — Friday, October 5

‘Til the Cows Come Home

a collection of
watercolor & mixed media paintings

by

mc churchill-nash

mcen-fineart.com

gallery hours 10-5 Tuesday-Saturday
or by appointment

call for submissions
803.348.3202
michaelparksphotography@gmail.com

continued from Page 4 [ back to Page 4

porters of our efforts, but we are hopeful that
will change one day. The more info we have
to offer, the more people realize the value of
our paper. You won’t find the amount of info
we offer in any other single publication. And,
we offer even more info about other visual
art related events or opportunities on our
three blogs - Carolina Arts Unleashed (http://
carolinaarts.com/wordpress/), Carolina Arts

News (http://carolinaartsnews.wordpress.
com/), and Carolina Clay Resource Direc-
tory (http://carolinaclayresourcedirectory.
wordpress.com/). You can find all those links
on our website at (Www.carolinaarts.com).

And, finally - it’s Fall and it feels like it.
Before we know it, we’ll be complaining
about the cold and wondering if it will snow
this year. I could use a snow day.
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Carolina Arts
1S NOW On

Facebook

Go to this link and
“like” us!
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Where Fine Art and the Bounty of the Sea Come Together

October 14 - 21, 2012

OPENING DAY FESTIVITIES « SUNDAY, OCTOBER 14

Local Artists’ Showcase ® Boat Parade and Blessing of the Fleet on the May River
Gosepel Music
Oyster Fest

— i
TOUR OF WADDELL MARICULTURE CENTER & LOWCOUNTRY BOIL OCTOBER 15
: 1 KAYAK TOURS ON THE MAY RIVER - DAILY
AUTHOR NIGHT - OCTOBER 17
OUTBOUND EXCURSION - OCTOBER 18
FAMILY NIGHT AT THE PROMENADE - OCTOBER 19
“ART-SEA” DASH, A POKER RUN ON FOOT - OCTOBER 20
CHILDREN’S FISHING TOURNAMENT - OCTOBER 20

Barbara Rush

TEL P AQ "
L il " \

Bryan Yung, Rockville, VA Kwang Cha Brown C. Wondergem

STREETFEST OCTOBER 20 - 21

Juried Art Show with Over 100 Artists from 10 Different States Displaying Fine Art
!‘{m Hours: Sat., 10am - Spm Sun., 10am - 4pm B 3
e Local Seafood & Lowcountry Cuisine - L et
Environmental Exhibits
Live Music ¢ Iron Chef Challenge
Boat Tours on the May River 14
Children’s Entertainment EE

Spanish Fort, AL

QS —

Charote Mumning, Grensboro, NC ROCKIN’ ON THE DOCK OCTOBER 20
Vg L Y, Seafood Extravaganza Tasting
Music by OCD
Fireworks at Dusk

LY T 22 HARGRAY [T ISIAND PACKET WS AV S

For a Complete Schedule VisLt

343.757 .BLUF (2583)
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STH ANNUAL November 16 - 18,2012

Location: Historic Lucks Cannery
798 Pottery Hwy NC705
Seagrove, NC
(1/2 mile South of the traffic Light at Seagrove)

Experience a 200-year-old tradition and spend a leisurely time
browsing and shopping, seeing the process, and developing and
renewing relationships with us - the potters of Seagrove!

Show Hours

Friday, November 16

Gala & Collaborative Auction 6 - 9 pm
Catered Reception & Live Music
First Chance to Purchase!

Saturday, November 17
9am - 6 pm, Silent Auction1- 3 pm

Sunday, November 18
10am - 4pm
Saturday & Sunday Potters Market, Demonstrations,

L Childrens Hands-On Activities, Historical & Educational
Tl Thomas Pottery Talks and Presentations

Friday night gala tickets $40
must be purchased in advance.

Saturday & Sunday admission

s5 at the door
children 12 & under Free

Kovack Pottery

Tickets & information
e 910-464-6228 and available online at:

www.CelebrationofSeagrovePotters.com
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Windsong Pottery
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by Rhonda McCanless

For over 200 years Seagrove, NC, potters
have spent their days turning, sculpting, as-
sembling, glazing, painting, carving, firing,
experimenting, testing and perfecting their
craft. They create beautiful imaginative
pieces of art and sturdy functional wares.
Most of their creations add beauty to the
world and serve a functional purpose at the
same time. Seagrove pottery has been a part
of the American craft tradition for genera-
tions, so it only makes sense that Seagrove
pottery shops would participate in American
Craft Week, October 5-14,2012.

The North Carolina Pottery Center is
partnering with several shops for a special
event on Oct. 13 in honor of American Craft
Week. Turn in a machine made ceramic
item (mug, bowl, flower pot, etc.) at the pot-
tery center from 10am to 2pm and receive
a coupon good for 25% off a replacement
item in one of the participating shops.

Works by Michael Mahan of From the Ground
Up Pottery

Those shops include, but are not limited
to Crystal King Pottery, Eck McCan-
less Pottery, DirtWorks Pottery, From the
Ground Up, Gingerbread House Pottery,
Great White Oak Gallery, Keith Martindale
Pottery, Pottery by Frank Neef, Potts Pot-
tery, Rockhouse Pottery, Thomas Pottery
and Westmoore Pottery. The pottery center
will have a complete listing of participating
shops on the day of the event.

Seagrove Potters of Historic Busbee
Road are American Craft Week sponsors.
Other shops are celebrating American Craft
Week in different ways. Some will have
special offerings, and all Seagrove area
shops invite people to visit their shops and
learn more about this American craft.

Work by Bobbie Thomas of Thomas Pottery

Thomas Pottery’s fall kiln opening,
“Festival of Leaves” is Oct. 6,2012,
from 10am to Spm. Enjoy tours of the fall
decorations in the shop, tours of the studio
and refreshments. To celebrate the season,
Thomas Pottery will adorn trays, platters
and vases with leaf patterns. Visiting artists
will bring handmade crafts and jewelry
to the event. For more information, visit
(www.thomaspottery.com).

The Randolph Ramble Open Studio
Tour is Oct. 20 & 21,2012. The tour,
presented by the Randolph Arts Guild and
sponsored by the Co-Op of Seagrove Pot-
ters, the Liberty Artisan and Craft Gallery

and participating artists, will spotlight a
diverse selection of art by regional artists in
Randolph County. Studios will be open for
the self-guided driving tour from 10am to
Spm on Oct. 20, and 1 to 4pm on Oct. 21.
Maps can be picked up at the Moring Arts
Center in Asheboro, NC.

Seagrove participants include the Co-
Op of Seagrove Potters, Great White Oak
Gallery, Johnston & Gentithes Art Pottery,
Michele Hastings & Jeff Brown Pottery,
Seagrove Stoneware and Snowhill Pottery
& Tileworks. More information can be
found at (www.randolphartsguild.com).

David Stuempfle at work

David Stuempfle Pottery will hold a Fall
Kiln Sale Oct. 27,2012, from 9am to Spm.
The sale will feature Stuempfle’s latest
wood-fired pieces. The shop is only open
for special events and by appointment. For
more information, visit (www.stuempflepot-
tery.com).

Cady Clay Works 2012 Wood-fired Kiln
Opening is Nov. 3, from 9am to 5pm. The
opening will feature over 600 new pots
from the shop’s most recent wood firing,
including carved porcelain vases, bean pots,
lamps, flower pots, and dinnerware. There
will also be some new pottery creatures in
the firing, including owls, turtles and chick-
ens. Kiln tours will be available. For more
information, call 910/464-5661.

As mentioned in last month’s column, the
R.D. Mahan Turkey Roast and Kiln Open-
ing at From the Ground Up is Oct. 6, from
9am to 6pm, and Oct. 7,2012, from noon
to 5pm. More information can be found at
(www.fromthegrounduppots.com).

Whynot Pottery is celebrating its 30th an-
niversary on Oct. 13, from 9am to Spm, and
Oct. 14,2012, from 11am to 4pm. For more
information, call 336/873-9276 or e-mail to
(contact@whynotpottery.com).

The STARworks Glass Pumpkin Patch
and STARworks Ceramics Clay Pumpkin
Workshop is Oct. 6. More information can
be found at (www.starworksnc.org).

Rhonda McCanless is editor and pub-
lisher of In the Grove, a monthly newsletter
about Seagrove, NC, that focuses on pottery
news. Click the link to see the latest issue.
Rhonda works full-time for Central Park
NC in Star and can sometimes be found at
her husband’s pottery shop, Eck McCanless
Pottery, located at 6077 Old US Highway
220 in Seagrove, NC. She can be reached at
336/879-6950 or e-mail to

(professional page@rtmc .net).
|

The deadline each month to submit articles, photos and ads is the 24th of the month
prior to the next issue. This will be Oct. 24th for the November 2012 issue and Nov. 24 for the
December 2012 issue. After that, it’s too late unless your exhibit runs
into the next month. But don’t wait for the last minute - send your info now.

And where do you send that info?

E-mail to (info@carolinaarts.com) or mail to:

Unique Handcrafted

North Carolina Terra Cotta

represented by these fine galleries

NC Crafts Gallery « Carrboro, NC
Fine Art Carolina Gallery « Mebane, NC
Earthworks Gallery « Greensboro, NC

SierraTerraCotta.com

Yadkin Cultural Arts Center

Home of the Yadkin Arts Council

Through November 9, 2012
Artist Member Exhibit

November 16 - December 23, 2012
Exquisite Miniatures 11
The amazing world of
Wes and Rachelle Siegrist

I Love Poppies by Valerie Oberlech
Artist Member Exhibit

Yadkin Cultural Arts Center at the Gateway to the Wine Country
is less than 30 minutes from Winston-Salem, NC, and less than an hour
from Charlotte, NC. Take the Downtown Yadkinville Exit off Hwy 421.

The Center is a cultural complex housing:

« A state of the art exhibition gallery

« A full service wi-fi café serving food, beer and wine
« A beautiful outdoor plaza, stroll way and fountain

+ The YARD working artist studios and Gift Shop
Opening Fall 2012 - the Performing Arts Theater!

226 East Main Street o Yadkinville, NC 27055 ¢ 336-679-2941

Carolina Arts, P.O, Drawer 427, Bonneau, SC 29431

Open Monday - Saturday  www.yadkinarts.org

Page 36 - Carolina Arts, October 2012 Table of Contents



http://nccraftsgallery.com/
http://fineartcarolina.com/
http://earthworkspotterygallery.com/
http://www.sierraterracotta.com/
http://www.fromthegrounduppots.com/
http://www.scribd.com/professional_page/
Mailto:professional_page@rtmc.net/
Mailto:info@carolinaarts.com
http://www.yadkinarts.org/

University of North Carolina at
Greenshoro, NC, Offers Works on Paper

The University of North Carolina at
Greensboro, NC, will present Art on Paper
2012: The 42nd Exhibition, on view in the
Bob & Lissa Shelley McDowell Gallery at
the Weatherspoon Art Museum, from Oct.
21 through Jan. 13,2013. The biennial Art
on Paper Preview Party will be held on
Saturday, Oct. 20 at 6:30pm, hosted by the
Weatherspoon Art Museum Association.

Art on Paper 2012 features regional,,
national and international artists who have
produced significant works made on or
of paper. Sixty-five artists were selected
through submissions and by invitation. As a
special feature this year, Curator of Exhi-
bitions Xandra Eden formed an advisory
commiittee of artists whose work was pre-
sented in Art on Paper (AOP) 2006, 2008,
or 2010 to select the invitational portion
of the exhibition. The committee includes:
Tomory Dodge (AOP ‘08), Franklin Evans
(AOP “06),Jiha Moon (AOP “08), Frank
Selby (AOP °10), and Stacy Lynn Waddell
(AOP ‘08). Each of these artists nominated
five other artists to participate in this year’s
biennial.

Artists chosen by artists include: Jenny
Akerlund, Dawn Black, Sang-ah Choi,
Russell Crotty, Matias Duville, Bill Fick,
Suzanna Fields, Richard Forster, Jackie
Gendel, Evan Gruzis, Terence Hammonds,
Karen Heagle, Hadley Holliday, Soo Kim,
Kirsten Kindler, Yashua Klos, Aaron Morse,
Michelle Oosterbaan, Lisa Sanditz, David
Shapiro, Greg Smith, Devin Troy Strother,
Lesley Vance, William Villalongo, and
Roger White.

Artists chosen by the curator include:
Sandra Allen, John Beech, Ambreen Butt,
Tammi Campbell, Seong Chun, David
Kennedy Cutler, Lori Esposito, Beverly
Fishman, Jessica Halonen, Leslie Hirst, Ma-
mie Holst, David Jien, Sue Johnson, Kang
Seung Lee, Greg Lindquist, Linn Meyers,
Santi Moix, Maurice Moore, Mel Prest,
Julia Randall, Abigail Reynolds, Amanda
Ross-Ho, Lorenzo Hurtado Segovia, Jered

Karen Heagle, Weedburner, 2011, acrylic, ink and
collage on paper, 64 x 64 in. Courtesy of the artist
and I-20 Gallery, New York.

Sprecher, Leigh Suggs, and Lin Yan.

Participating UNC-G Studio Art Fac-
ulty include: Michael Ananian, Barbara
Campbell-Thomas, Bryan Ellis, Maria
Lim , John Maggio, Sarah Martin, Jennifer
Meanley, Sheryl Oring, Amy Purcell, Leah
Sobsey, Mariam Aziza Stephan, Christopher
Thomas, Susanne Thomas, and Lee Walton.

Since 1965, the Weatherspoon’s Art
on Paper exhibition has charted a history
of art through the rubric of one-of-a-kind
works on paper. Since its inception, the
commitment of xpedx (formerly the Dillard
Paper Company) and The Dillard Fund
has allowed the Weatherspoon to acquire
works from each and every Art on Paper
exhibition, resulting in the formation and
tremendous growth of the Dillard Col-
lection, which today numbers nearly 600
works. Acquisitions have included work by
some of art’s seminal practitioners, includ-
ing Louise Bourgeois, Brice Marden, Joan
Mitchell, Robert Smithson, Frank Stella and
Eva Hesse.

Museum acquisitions for Art on Paper
are made possible through the generous
support of xpedx and the Dillard Fund.

continued above on next column to the right

Support for the exhibition and catalogue
is generously provided by the FM. Kirby
Foundation, Inc.

For further information check our NC In-

stitutional Gallery listings, call the Museum
at 336/334-5770 or visit (http://weather-
spoon.uncg.edu/).

Artstock the 15th Annual Artist

Studio Tour in Greensboro, NC,
Takes Place - Oct. 13 & 14,2012

Artstock will celebrate its 15th Annual
Artist Studio Tour throughout the greater
Greensboro, NC, area the weekend of Oct.
13 & 14,2012. Studios will be open on
Saturday from 10am-5pm and Sunday from
1-5pm. The tour is free and open to the
public - look for the red balloons at each lo-
cation! Artist listing and site addresses will
be available on the tour website at (www.
artstocktour.com).

With over 50 individual artists participat-
ing, come and be inspired by their diverse
talents in all media. The participating artists
will be displaying their works in their own
studios as well as at group and gallery
locations. A variety of media will be rep-
resented: painting, photography, sculpture,
graphics, pottery, collage, mixed media,

wood, fiber and glass.

The Second Community Art Show will
take place at the newly opened Interactive
Resource Center (IRC), located at 407 East
Washington Street in downtown Greens-
boro through Nov. 7. This exhibit is open
to participating Artstock artists, IRC artists
and to all community fine artists.

Artstock collectively represents individ-
ual visual artists in the greater Greensboro
area by annually presenting our Studio Tour
the second weekend of October. By promot-
ing the distinctive talent of each artist, we
in turn underline the creativity within our
broader local community.

For further information visit (Www.
artstocktour.com).

Kiefaber Studio in Greensboro,
NC, Offers Annual Exhibition

The Kiefaber Studio of Fine Arts, located
at 909 Fairgreen Road in Greensboro, NC,
will host their annual exhibition Sunday,
Oct.7,2012, from 1-5pm and Monday, Oct.
8,2012, from 6:30-9pm. Tasty specialty
food and drink are provided by the partici-
pating artists. The event is free and open to
the public.

The Kiefaber Studio will feature the
work of owner Anne Kiefaber, her friends
and students. The studio provides instruc-
tion based on the classics, with a strong
emphasis on drawing and form, include
youth as well as adult students, who work in
a variety of media: oils, pastel, watercolor,

Table of Contents

pen & ink, charcoal and pencil.

Participating artists will include: Sarah
Albright, Jenny Allen, Carson Cary, Roe
Gray, Aaron Guo, Sreya Halder, Lucy
Interlocken, Carol James, Randy Lightfoot,
Carol McGalliard, Ronnie Miller, Jee-yon
Park, Richard Partridge, Lindsay Pegram,
Kyleigh Pegram, Susan Oliver, Anthony
Pfohl, Sarah Rohek, Kathy Shepley and
Susan Thomas.

The studio was founded in 1989 shortly
after Kiefaber moved to Greensboro. Her
older son and a friend asked for art lessons.
Since she had already taught in Baltimore

continued on Page 38
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CKieﬁlﬁer Studio in Greensboro

continued from Page 37

at the Mitchell School of Fine Arts for 10
years prior to relocating to Greensboro, she
opened a studio in her home. Through word
of mouth and successful students, the studio
grew and now offers not only instruction

for the serious student, but also offers fun
evenings for the non-artist in pastel and oil.
For further information check our NC
Commercial Gallery listings, call 336/280-
0589 or visit (www.annekiefaber.com).

Earthworks Gallery in Greensboro,

NC, Features Works by Cindy Toy,
Kim McEntee, and Brett McDonough

Earthworks Gallery in Greensboro, NC,
celebrated American Craft Week with the
exhibit, Monsters, Witches, & Vampires,
featuring pottery by Brett McDonough and
handmade dolls by Cindy Toy and Kim
McEntee, on view from Oct. 5 - 31,2012. A
reception will be held on Oct. 5, beginning
at 6pm, from 6-9pm, Brett McDonough will
give a demonstration.

Earthworks Gallery joins more than 200
retailers and art institutions nationwide in
celebration of American Craft Week, Oct.
5-14,2012. The gallery continues its Ameri-
can Craft Week celebration on Sat., Oct. 6,
from noon-4pm with local puppet maker,
Rebecca Miles of Sweetgum Puppets.

American Craft Week, now in its third

year, is the annual coast-to-coast recogni-
tion of the makers, retailers, collectors and
exhibitors of handmade craft.

Earthworks Gallery supports American
Craft Week because public awareness of
the local crafts scene helps sustain jobs for
artists and their businesses. There is a local
return on that investment: in many towns,
the arts help promote economic develop-
ment and tourism. Earthworks Gallery is a
retail fine craft gallery representing North
Carolina artisans.

For further information check our NC
Commercial Gallery listings, call the gallery
at 336/275-1202 or visit (www.earthwork-
spotterygallery.com).

Reynolda House Museum of American
Art in Winston-Salem, NC,
Features Works by Romare Bearden

The first full-scale presentation outside
of New York of Romare Bearden’s “Odys-
seus Series” will debut at Reynolda House
Museum of American Art in Winston-Sa-
lem, NC, on Oct. 13, 2012. The exhibition,
Romare Bearden: A Black Odyssey will be
on view through Jan. 13,2013.

In 1977, Romare Bearden (1911-1988),
one of the most powerful and original art-
ists of the 20th century, created a cycle of
collages and watercolors based on Homer’s
epic poem, “The Odyssey.” Rich in sym-
bolism and allegorical content, Bearden’s
“Odysseus Series” created an artistic bridge
between classical mythology and African
Anmerican culture. The works conveyed a
sense of timelessness and the universality
of the human condition, but their brilliance
was displayed for only two months in New
York City before being scattered to private
collections and public art museums.

A new exhibition organized by the
Smithsonian Institution Traveling Exhibi-
tion Services (SITES) features 55 Bearden
works, including collages from the “Od-
ysseus Series,” and watercolors and line
drawings relating to his interest in classical
themes. Romare Bearden: A Black Odyssey
will debut at Reynolda House Museum of
American Art before continuing on a seven-
city national tour through 2014.

The exhibition is curated by renowned
English and Jazz scholar Robert G.
O’Meally, the Zora Neale Hurston Professor
of English and Comparative Literature and
founder and former director of the Center
for Jazz Studies at Columbia University.

“In creating a black Odyssey series,
Bearden not only staked a claim to the
tales of ancient Greece as having modern
relevance, he also made the claim of global
cultural collage - that as humans, we are all
collages of our own unique experiences,”
said O’Meally. “Indeed, Bearden does not
merely illustrate Homer - he is Homer’s true
collaborator, and he invites us as viewers to
inherit Homer’s tale and interpret it as our
own.”

Born in Charlotte, NC, Bearden moved
with his family to Harlem as a young child,
part of the Great Migration of African
Americans from the inhospitable South to
greater opportunity in the North. Through-
out his career, Bearden created images of
the lives of travelers on their way to and
from home, a theme no more powerfully

explored than in his “Odyssey Series.”
Bearden had examined classical themes
before, but the “Odysseus Series” expanded
his exploration of literary narratives and ar-
tistic genres by presenting his own personal
reinterpretation of the subject.

Romare Bearden: A Black Odyssey is
complemented by a fully illustrated com-
panion book of the same name (DC Moore
Gallery, 2008), written by curator O’Meally.
The book features full-color images of
Bearden’s work and an essay by O’Meally
and will be available for purchase in the
Reynolda House Museum Store.

The exhibition is organized by SITES
in cooperation with the Romare Bearden
Foundation and Estate and DC Moore Gal-
lery. Romare Bearden: A Black Odyssey and
its related educational resources are sup-
ported by a grant from the Stavros Niarchos
Foundation.

Reynolda House is grateful for the sup-
port of Major Sponsor Wake Forest Univer-
sity, Lead Sponsor Kilpatrick Townsend &
Stockton LLP, and Contributing Sponsors
Belk, Inc., Patty and Malcolm Brown, Flow
Companies, Inc., City of Winston-Salem,
and Sissy and Jeff Whittington, and Exhibi-
tion Sponsor Debra Conrad, Novant Health
Board of Trustees.

Reynolda House Museum of American
Art is one of the nation’s premier American
art museums, with masterpieces by Mary
Cassatt, Frederic Church, Jacob Lawrence,
Georgia O’Keeffe and Gilbert Stuart among
its collection. Affiliated with Wake For-
est University, Reynolda House features
changing exhibitions, concerts, lectures,
classes, film screenings and other events.
The museum is located in Winston-Salem,
North Carolina in the historic 1917 estate of
Katharine Smith Reynolds and her husband,
Richard Joshua Reynolds, founder of the
R.J. Reynolds Tobacco Company. Reynolda
House and adjacent Reynolda Gardens
and Reynolda Village feature a spectacular
public garden, dining, shopping and walk-
ing trails.

Reynolda House will present a series of
exhibition-related events during the run of
this exhibit. Call 336/758-5150 for further
details.

For further information check our NC In-
stitutional Gallery listings, call the Museum
at 336/758-5150 or visit (www.reynolda-
house.org).

You can contact us by calling 843/825-3408 or by e-mail at - info@carolinaarts.com

but do it before the 24th of the month prior to our next issue.
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Discover one of Seagrove’s newest pottery shops...

 MeCanless Potte ry

Discover the

Eck is a second-generation
Seagrove potter who has spent
nearly 20 years perfecting his
craft. He specializes in
Agateware, Crystalline and
Stoneware.

6077 Old US Hwy 220
Seagrove, NC 27341
(336) 873-7412

www.EckMcCanless.webs.com

Seagrove Potteries

Seagrove is a Community of Working Potters
& home to the North Cam\ina Pottery Center
| |
You,re i"jVitedllll f
to visit the Seagrove potters at their
workshops & ;tudios nestled in the countryside.
Experience a diversity of pottery from
contemporary, one-of-a-kind art pottery, to
traditional utiltarian forms, & folk art

It’s an Adventure....

Pick up a free colored map at any"t-.o'f the pottery shops

Seagrove is located in the Center of North Carolina
40 miles south of Greensboro on Hwy. 220 (future I}Jgs, 1-74)

www.discoverseagrove.com

NC Wesleyan College in Rocky Mount,
NC, Offers Works by Stephen McCall

NC Wesleyan College in Rocky Mount,
NC, will present an exhibit of historic
America and Civil War paintings by Ste-
phen McCall, on view in the Mims Gallery,
from Oct. 5 through Nov. 4,2012. A recep-
tion will be held on Oct. 5, from 7-9pm.

McCall was born and raised in Nash
County, NC, an accomplished artist and
teacher, he now resides near the mountains
of Virginia where he continues to produce
artwork. He received his BFA from East
Carolina University in Greenville, NC, and
in 1985 began working for the Dean of the
Art Department the following year. In 1988,
McCall graduated from the University of
Georgia with a MFA where he was awarded
two consecutive graduate assistantships.

McCall developed an interest in the Civil
War era while studying history at ECU.
While teaching at Nash Community Col-
lege and the Rocky Mount Arts Center, he
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attended several Living History Programs
and realized that he could combine his artis-

tic talents with his passion for history.

After 16 years, McCall has created hun-
dreds of paintings and drawings covering a
great many aspects of life, still life, por-
traits, book illustrations and events in his-

continued on Page 39
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tory, including the most recent. His works
are presently exhibited in state historic sites,
public institutions and private collections.
His artwork may be seen across the US and
internationally.

For further information check our NC
Institutional Gallery listings, call the gallery
at 252/985-5268 or visit (www.ncwc.edu/
Arts/Mims/).

Carolina Creations in New Bern,
NC, Offers Works by Brenda Behr

Carolina Creations Fine Art and Con-
temporary Craft Gallery in New Bern, NC,
is presenting the exhibit, North Carolina
Meets French Impressionism, featuring
works by Brenda Behr, on view through
Oct. 31,2012.

Behr is no stranger to oil painting. Her
dad gifted Brenda her first set of oils and
private painting lessons when she was just
ten years old. She is also no stranger to plein
air painting, having taken her first plein air
workshop in 1981.

Behr holds an MFA degree from Syra-
cuse University and she has studied with the
late Robert E. Wood, Cheng-Khee Chee,
Frank Webb, Don Andrews, Albert Handell
and John de la Vega, and Susan Sarback.
Sarback is a former student of Henry Hen-
sche, an American painter linked to renown
French Impressionist painter Claude Monet.

For further information check our NC
Commercial Gallery listings, call the gal-
lery at 252/633-4369 or visit
(www.carolinacreations.com).

Craven Arts Council in New Bern, NC,
Features Works by Members of the

Watercolor Society of North Carolina

Craven Arts Council in New Bern, NC,
is presenting Only the Best for Our Water-
color Exhibit, featuring a Signature Show
by members of the Watercolor Society of
North Carolina, on view at the Council’s
Bank of the Arts through Oct. 30,2012.

A Signature Show of the Watercolor So-
ciety of North Carolina (WSNC) includes
only artists whose works have been judged
into at least three WSNC exhibitions. Of
300 WSNC members, only a third have
achieved that status. So, visitors to the Bank
of the Arts will see the best work of the best
artists.

“Expect to see works ranging from

Work by Jeff Jakub

abstract contemporary to realistic street
scenes,” says WSNC Eastern Region Direc-
tor Holly Cook. Participating Signature art-
ists in this exhibit include many names that
continued above on next column to the right

Ann McCray’s §
Studio
Clean-Out

Oct. 22 -
Nov. 17, 2012

Art Classes & Custom Framing On-Site
10283 Beach Drive SW e Calabash, NC 28467

www.sunsetrivermarketplace.com

ot

Ann McCray, Red Sky at Night, 36 x 48 inches

910.575.5999

have grown familiar to Craven Arts Council
members. How many do you recognize

of the following - Jeff Jakub, Janet Dixon,
Karen Van Gamper, Cora Mae Pipkin,
Dixie Leibert, Pat Holscher, Francis Baker,
Barbara Hesketh, Martha Smith Brooks,
Russell Yerkes, and Brenda Behr?

An added feature to this exhibit is a
WSNC fundraiser. Artists are contributing
8” x 10” canvases to be displayed on panels
in the middle of the gallery. Tickets for these

paintings will be sold at $30 each. Ticket
holders return to a second reception at 3pm
on Saturday, Oct. 6, where the paintings
will be given out based on the numbers on
their ticket. The new owners are then free to
exchange paintings with one another.

For further information check our NC
Institutional Gallery listings, contact the
Arts Council at 252/638-2577 or e-mail to
(cravenarts@cravenarts.org).

Sunset River Marketplace in Calabash,
NC, Offers Works by Ann McCray

Sunset River Marketplace in Calabash,
NC, will present a rare collectors event with
Ann McCray'’s Studio Clean-Out, taking
place between Oct. 22 through Nov. 17,
2012. The event offers a rare opportunity
for collectors and art lovers to acquire art
pieces by Wilmington, NC, artist Ann Mc-
Cray at greatly reduced prices. The collec-
tion includes a large selection of recent and
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earlier works by the artist.

Gallery owner Ginny Lassiter said,
“Anyone who has ever painted large in a
small studio space understands the concept
and necessity of clearing out the studio from
time to time. That’s what’s going on here
and we are thrilled to offer this incredible
selection of Ann’s naturescape abstractions

continued on Page 40
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for sale at Sunset River Marketplace.”

McCray’s highly textured oil paintings
on gallery-wrap canvas range in size and
subject matter inspired by the area’s natural
beauty and landscape. Many pieces express
the essence of sky, sea, and a dense lushness
of trees. A bold palette with generous paint
produces an energetic textured feel. These
renditions are interpretations of moments
in time in particular locations. Many of her
oversized paintings are suited to large airy
spaces where light and distance combine to
emphasize a sense of freedom in the work.

Marrying beauty with function to harmo-
nize space is a personal goal for McCray.
She believes that one’s visual experience
is both psychologically and emotionally
significant to a positive life experience. She
notices that art inspires and comforts, heals
and rejuvenates —that the human heart rests
in beauty. Convinced that art is meant to
work as well as please, her pieces are placed
in healing spaces in Texas, Ohio, North
Carolina, and Montana.

An intuitive painter, McCray explains her
process: “I begin a piece without defined in-
tention; I wait for a composition to emerge.
I listen to music, work quickly, choose
colors and utensils by feel. Beginning
with a brush, I often incorporate spatula or
wooden brush handles. I turn the canvas,
so a finished piece has been worked from a
number of directions. I study each piece in
a full-wall mirror—in its reversed reflec-
tion—for hints of additions or revisions.
This technique helps me merge further with
the painting.”

McCray studied art at Amarillo Col-
lege in Amarillo, TX. She began a profes-

Ann McCray’s studio

sional art career 25 years ago, creating large
hand-built nonfunctional pieces in high-fire
stoneware pottery. As a potter, one of her
favorite aspects was glazing - applying
abstract designs to clay. Eventually, she
turned full attention to painting on canvas.
She works in both acrylic and oils.

Lassiter said, “Ann McCray is a hugely
talented artist and her Studio Clean-Out
offers a special opportunity to obtain one of
her pieces. I urge everyone to come and see
for themselves!”

For further information check our NC
Commercial Gallery listings, call the gallery
at 910/575-5999 or visit
(www.sunsetrivermarketplace.com).

Tidewater Gallery in Swansboro,
NC, Features Works by Paul Hee

Tidewater Gallery in Swansboro, NC,
will present the exhibit, Paul Hee, Maritime
Paintings, on view Oct. 5 through Nov. 19,
2012.

Tidewater Gallery will open a retrospec-
tive exhibition and sale of more than 30
maritime paintings by noted Beaufort, NC,
artist Paul Hee. The featured works span
Hee’s more than 20 year painting career.

The show collection includes Hee’s
familiar historical ships and battle scenes
as well as other works which were either
experimental in nature or an attempt by the
artist to delve into other pictorial realms.
Hee typically researched his subject matter
in advance of painting to insure historical
accuracy.

“Light-dazzingly exuberant, tranquilly
evocative, or menacingly looming, Hee’s
paintings are suffused with the world view
of masters, but his work remains clearly and
identifiably his own,” said Paul Fontenoy,
NC Maritime Museum curator and historian

In 1988, after a life at sea in the US
Navy and as cruise line executive, Hee re-
tired and began fulfilling a lifelong ambition
to chronicle America’s maritime history on
canvas. His formal studies included years of
private training and extended study under
Robin Hall of the Boston Museum School
of Art.

“In my work I employ a luminescent ap-
proach such as that found in many desirable

Arts of the Albemar

|

Corvette of the Coast of Calais, by Paul Hee

19th century maritime paintings. Maritime
art is a popular genre with today’s collec-
tors,” said Hee.

In 1999, Hee settled in Beaufort, NC,
where he lived and painted in his Marsh
Street studio until his passing in 2011.
During these years Hee painted regularly,
having had two shows at the NC Maritime
Museum in Beaufort. In addition, his work
was shown in galleries in Rhode Island,
Connecticut and at Tidewater Gallery in
Swansboro, NC.

A Retrospective Show catalog will be
available for purchase.

For further information check our NC
Commercial Gallery listing, call the gallery
at 910/325-0660 or visit
(www.tidewatergallery.com).

¢ in Elizabeth City,

NC, Offers Works by Members of the
Watercolor Society of North Carolina

The Arts of the Albemarle in Elizabeth
City, NC, will present the 67th Annual
Exhibit and Competition of the Watercolor
Society of North Carolina, on view at The
Center, from Oct. 5 through Nov. 30, 2012.
A reception will be held on Oct. 5, from
5:30-7:30pm.

The Watercolor Society of North
Carolina, Inc. (WSNC) is a professional
non-profit art organization. The purpose of
WSNC is to strengthen and promote water-
color painting throughout the state. They
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strive to do this by: elevating the standards
of excellence in this medium, educating
artists by hosting workshops by nationally
recognized artists, sponsoring juried exhibi-
tions, supporting the arts in public schools
and involving the people of North Carolina
in the arts.

From its beginning with 18 charter mem-
bers in 1972, WSNC has grown steadily
over the past 35 years and now boasts over
400 members. A volunteer Board of Direc-

continued above on next column to the right

Nelson Fine Art Gallery

Waiting for High Tide - Sandy Nelson
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for information, call 910.256.9956

or visit
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Work by Kate Worm

tors supervises its activities. They invite
anyone interested in the arts to support
WSNC by becoming a member.

The juror for this year’s show was John
Salminen NWS, AWS .DF., an award win-
ning and nationally recognized watercolor
artist and instructor. The exhibit includes 75
works by artists across North Carolina.

Over the past several years, support for
art education in our public schools has con-
tinued to erode and it has become increas-
ingly difficult for teachers to acquire the
necessary materials. Since 2007, WSNC has
partnered with Cheap Joes Art Stuff to sup-
port and promote emerging artists in public
schools in the county where our annual jur-
ied exhibition takes place. This is a match-
ing grant program. WSNC raises funds from
the community and Cheap Joes matches the
funds raised with art supplies. For the past
two years, WSNC has raised $2,000 and,
with the addition of Cheap Joes match, was
able to award a total of $4,000 to enable
local public school art programs to purchase
supplies. The grant is split between a high
school and a middle school.

Beginning in 2012, WSNC will award
a scholarship to an outstanding art teacher
from the county hosting our annual exhibi-
tion. The scholarship will allow the recipi-
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Work by David Stickel

ent to attend the watercolor workshop to
be conducted by our juror and workshop
instructor, John Salminen. In addition to
a waiver of tuition (a value of $500) the
recipient will also be given a check in the
amount of $800 to cover the cost of hiring a
substitute teacher and purchasing supplies.
For further information check our NC In-
stitutional Gallery listings, call The Center
at 252/338-6455 or visit (http://www.art-
saoa.com/). More information about WSNC
visit (www.ncwatercolor.net).


http://www.sunsetrivermarketplace.com/
http://www.tidewatergallery.com/
http://www.carolinacreations.com/
http://www.nelsonfineartgallery.com/

Sunset River Marketplace in Calabash,
NC, Offers Works by Art Matters Group

Sunset River Marketplace in Calabash,
NC, will present the exhibit, Anything Goes,
a multi-artist show being presented by Art
Matters, a studio art group that meets to
paint and critique their work on Thursday
afternoons at the gallery. The show opens
Oct. 5 and runs through Nov. 3,2012. A
reception will be held on Oct. 13, from
4-6pm.

The group began in 2006 as a pastel
class, which was taught by noted SC artist
Jane Staszak. The lively and talented group
dubbed themselves the Pastel Sisters and
had their first group show at Sunset River
Marketplace in 2010. Since then the class
has evolved into an open studio where they
often explore media other than pastel. Early
this year, they changed their name to Art
Matters in order to cover a broader range of
style and work.

Work by Brenda Bree Goff

Artists participating in the exhibition are:
Jane Staszak, Nancy Guiry, Brenda “Bree”
Goff, Liz Roberts, Linda Young, Mary
Grace “MG” Cain, Sue Ruopp, Joanne
Bendy, Barbara Riggi, and Susan Nern.

Jane Staszak works in pastel, acrylic and
ink. Her work has been accepted into many
prestigious state and national exhibitions.
Her long list of awards includes a Best in
Show from the National Show at Southport,
NC and the Cape Fear Annual Show in
Fayetteville, NC. Other honors include an
invitation to show at the prestigious 2011
Pastels by Invitation Exhibition in Cape
Cod, MA. Staszak excels at character stud-
ies, impressionistic landscapes and animal
portraiture.

Nancy Guiry is a versatile and talented
multimedia artist who paints with great
sensitivity. She has studied with nationally
known artists such as Mary Whyte, Arnie
Westerman, Carl Dalio and Mike Rooney.
Recently, she has been focusing on portraits
and character studies of people. One of
Guiry’s portraits recently earned an Award
of Excellence at both the Waterway Art
Assoc. and Brunswick Arts Council shows
in NC. Her expressive landscape paintings
capture the essence of each scene using
color and value.

Bree Goff is an award-winning artist,
currently working in pastel. Earlier this
year, she earned third place in the Waterway
Art Assoc. show for her pastel portrait titled
Gabriel. 1 absolutely love this medium.
The depth and vibrancy of color that can
be achieved is amazing,” she says. Goff’s
focus is usually the landscape. “I am fortu-
nate to live on a tidal river which affords me
wonderful views of marshes, sunrises, sun-
sets, and coastal wildlife. I enjoy the always
hanging play of light in nature and its effect
on both real and imagined color.”

Work by Jane Staszak

Liz Roberts is a creative whirlwind.
She’s an artist, an author and a musician.
She is well known for her colorful, dynamic
abstract paintings that are both thought
provoking and delightful. The emotions of

Work by Nancy Guiry

her life’s journey shine through on every
canvas. Roberts and her husband Tom, who
had a four-piece Gaelic ensemble until earli-
er this year, will perform during the Oct. 13
reception. She tells us they recently named
their duo Obscurity, as a nod to their relative
unknown status.

Linda S. Young is an award-winning
artist originally from Brookline, MA, and
now lives in Cape Cod and South Carolina.
She works in pastel and oil. Her ability to
capture the nuance of a scene has helped
her win many awards including two Best In
Shows. Young is a member of 21 in Truro,
South Cape Artists, and is a signature mem-
ber of Pastel Painters Society of Cape Cod.
She has been in numerous juried group
and solo exhibitions. Her work hangs in
numerous national and international private
collections.

Mary Grace “MG” Cain was a successful
commercial advertising designer for much
of her career. After 40 years of working for
paying clients, she now draws and paints for
her own enjoyment. Her favorite media are
pencil, charcoal, ink, and watercolor. Says
Cain, “Every work is a happy accident.”

Sue Ruopp spent 20 years as a labor and
delivery nurse and has also owned her own
shop. She has beaten breast cancer and
survived two brain tumors and now says her
life endeavors are culminating in eclectic art
expressions. Unschooled in art, she brings
an “outsider” stroke to her creative pastels,
acrylics, watercolors and pencil drawings.
Hers is a wildly unique voice in the jungle
of today’s art expressions.

Joanne Bendy has always enjoyed art and
nature. Being an avid gardener inspires her
photographs and paintings of landscapes,
birds and flowers. She uses bright and
luminous colors to portray her passion for
nature.

Barbara Riggi is a recent transplant from
Connecticut who began learning to express
nature in pastels just a few years ago. She is
particularly interested in equine and ballet
subject matter.

Susan Nern has explored a variety of
subject matter and says she is especially
inspired by coastal landscapes. Her pastels
have a soft impressionistic feel that capture
the calm serene essence of her subjects.

Anything Goes is a vibrant, energetic col-
lection of artwork that serves to inspire the
viewer to follow his or her own muse and
embrace the creativity that can be found in
everyone.

Other Oct. events at Sunset River Mar-
ketplace include the Brunswick Arts Coun-
cil Fall Show and Sale from Oct. 8 - 13
(reception and awards ceremony Thursday,
Oct. 11, from 5 to 7pm) and Ann McCray’s
Studio Clean-Out from Oct. 22 to Nov. 17, a
special event for collectors that will feature
a large selection of the Wilmington, NC, art-
ist’s oil paintings at greatly reduced prices.

Sunset River Marketplace showcases
work by approximately 200 North and
South Carolina artists, and houses some
10,000 square feet of oils, acrylics, wa-
tercolors, pastels, mixed media, art glass,
pottery, sculpture, turned and carved wood
and artisan-created jewelry. There are two
onsite kilns used by students in the ongoing
pottery classes offered by the gallery. A cus-
tom framing department is available. There
are also classes in 0il painting, watercolor,
pastel and figure drawing.

For further information check our NC
Commercial Gallery listings, call the gallery
at 910/575-5999 or visit

(www.sunsetrivermarketplace.com).

The deadline each month to submit articles, photos and ads is the 24th of the month
prior to the next issue. This will be Oct. 24th for the November 2012 issue and Nov. 24 for the
December 2012 issue. After that, it's too late unless your exhibit runs into the next month.
Don't be late - send your info well before the deadline.
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Kindred Spirit, pastel by Nancy Guiry

910.575.5999

ACME Art Studios in Wilmington, NC,
Features Works by Michelle Connolly

ACME Art Studios in Wilmington, NC,
is presenting the exhibit, All Sorts, featur-
ing works by Michelle Connolly, on view
through Oct. 18,2012.

These new works by Connolly shows
her exploring a variety of mediums and
materials - some traditional oils and pastels
on canvas and paper contrasting with other
more primitive materials - sheet metal, wire,
cardboard, discarded scraps of wood and
found objects; like the old boot jack which
she uses for a mask-like goat face. The artist
responds to the materials she has at hand
in her studio or that she finds on location
whilst out for a walk. Working in a comfort-
able chaos Connolly creates landscapes and
figurative works as she sees them emerge
in her mind’s eye from the materials around
her.

The exhibition, All Sorts, a play on words
- it takes all sorts, shows there are a lot of
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different personalities in the show; some
of the Characters that Connolly creates are
positioned like an audience with the painted
and assembled faces hung above the old
chairs or stools; some happy and some more
severe. All Sorts also refers to the variety in
scale and form with several 3 dimensional
continued on Page 42
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assembled creatures like White Bird that
were inspired by the artist Paul Klee’s pup-
pets.

Connolly likes to use old discarded
materials and repurpose them, bringing
them back to life; The Friendly Fellow is an
example of this where she uses an old book
cover, an old jigsaw piece and a matchbox
card to create the base for a face which she
works back into with watercolor and pencil.
The history and character of the old materi-
als is what appeals to the artist.

There is a lot of free play at work in this
show — Connolly invites you to take a look
— open up your imagination and be enter-
tained with her.

For further information check our NC
Commercial Gallery listings, call 910/232
0823 or visit (www.michelleconnollyart.
com).

Work by Michelle Connolly

NC Wesleyan College in Rocky

Mount, NC, Features Works by
Kenneth Rooks and Carl Lewis

NC Wesleyan College in Rocky Mount,
NC, will present exhibits by visionary artist
Kenneth Rooks (1949-2002) and prize-
winning decoy carver Carl Lewis, on view
in the Four Sisters Gallery of Self-Taught
Visionary Art through Dec. 17,2012.

Work by Kenneth Rooks

The Four Sisters Gallery has just opened
a retrospective exhibition of the late Ken-
neth Rook’s paintings and poly-chromed
sheetrock carvings. Born in Whiteville, NC,
Rooks grew up in Rocky Mount and lived
most of his life in Wilmington, NC. He
worked as a commercial industrial painter
throughout eastern North Carolina. He has a
surviving son and daughter and his son has
graciously loaned the gallery the artworks
on display.

Rooks’ son recalls his father always
painting and carving as long as he can re-
member and said his father enjoyed painting
and carving in public. The streets and ven-
ues of Wilmington gave him an immediate
audience. Although completely self-taught,
Rooks took prizes for his artworks through-
out eastern North Carolina.

Rooks began carving and painting
sheetrock in the early 70’s and there are
four excellent examples in this exhibition;
his large semicircular Astronauts has strong
popular appeal and is visionary as science
fiction of the past future. Rooks read a
lot and loved the beach environs near his
Wilmington home, but a fertile imagination
inspired much of what he did.

This retrospective exhibition has one of
Rook’s earliest paintings with his self-
portrait and his very last and unfinished
painting which shows his impressive skill
development over thirty years. The center-
piece of the exhibition is a large oil titled
Home; it is a colorful dreamscape where

Rooks astral-travels the beach with his hero
Van Gogh.

There is a medieval quality in a number
of Rook’s paintings; a 1991 oil on panel
titled End of Time shows a future prophet of
judgment and reconciliation with decipher-
able symbolism when given the time. An
enigmatic One Wheeled Harley is another
futurist icon; there’s a credence to Rooks
imagery as if such prophets have long been
a part of some alternative pantheon. Fam-
ily Futuristic may be fantasy as well, but
Rook’s skillfully renders it with a disarming
believability.

Accompanying the exhibit of Rooks’
works is a display of hand-carved and
painted decoys by prize winning decoy
carver Carleton R. Lewis. Lewis is an In-
structor of Justice Studies at North Carolina
Wesleyan College; he has his Ph.D. from
North Central University, MS East Carolina
University and BA from NC Wesleyan Col-
lege. He has lead seminars and conferences
here at Wesleyan for the US Department of
justice, Secret Service and FBI. Lewis en-
tered the academic world upon retirement as
a seventeen year senior police officer with
the Rocky Mount Police Department with
the rank of Corporal earning commenda-
tions and awards during his seventeen years
of service.

Work by Carl Lewis

Lewis has been carving for approximate-
ly 12 years as a hobby. His tools include
draw knife, spoke shave, and various
knives. The wood used is black gum (tupelo
gum) and juniper (white cedar). Lewis says
each duck can take anywhere between a few
hours to several days to finish.

For further information check our NC
Institutional Gallery listings or call the gal-
lery at 252/985-5268.

Burroughs-Chapin Art Museum in Myrtle
Beach, SC, Offers Works by Jonathan Green

The Franklin G. Burroughs-Simeon B.
Chapin Art Museum in Myrtle Beach, SC,
is presenting the exhibit, Jonathan Green:
The Artist as Servant-Leader - A Retro-
spective of Community Engagement, on
view through Dec. 31, 2012. The exhibi-
tion offers a unique glimpse of Green’s
longtime philanthropy. It features nearly
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50 posters created over the past 30 years
using images donated by Green in support
of regional nonprofit service organiza-
tions.

The title of the exhibition comes from
a 1970 essay, “The Servant as Leader,” by
Robert Greenleaf (1904-1990), author, hu-
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manitarian and founder of the Center for
Applied Ethics in Westfield, IN. Green-
leaf defined servant-leaders as builders
of a better society through caring for
and serving one another. Jonathan Green
exemplifies this persona as identified by
Greenleaf: the ability to integrate intuition
and logic, the capacity to communicate
a vision to others, and the courage to go
ahead, even when the path is uncertain.

The artist’s support of nonprofit
organizations, as reflected in the posters
on display in the exhibition, dates back
to 1988 when he donated his image for
use in a commemorative poster for the
“Encountering America: Diversity in
Afro-American Art” conference hosted by
The Visions Foundation at the S. Dillon
Ripley Center, Smithsonian Institution in
Washington, DC. Since then he has ex-
tended his help to a wide range of groups
and causes, including the SC Humanities
Council, the Medical University of South
Carolina, the Alliance of Black School
Educators as well as county libraries and
museums across the south

Among the many honors Green has
received is the NAACP’s Key of Life
Award, given for outstanding achieve-
ments and performance by people of color
in the arts, in 2009. He was named Honor-
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ary Ambassador for the Arts for Florida
in 2005 by the state’s former First Lady
Columba Bush; and in 1996 he received
an Honorary Doctorate Degree in Fine
Arts from the University of South Caro-
lina for capturing and recording Southern
traditions and culture in his art.

Green’s art has been acclaimed by
collectors and critics throughout the world
and is in the collections of numerous mu-
seums, including the Morris Museum of
Art of Augusta, GA, the African-American
Museum and Cultural Center of Charlotte,
NC, the Norton Museum of Art in Palm
Beach and the Naples (FL) Museum of
Art. Since 2003, his work has appeared in
several exhibitions at the Art Museum in
Myrtle Beach including Southern Images
of Faith, Family and Friends: The Art of
Jonathan Green and Jonathan Green: The
Artist and The Collector.

The exhibit is sponsored by TD Bank,
SCE&G, the City of Myrtle Beach, the
Horry County Council and the South Car-
olina Arts Commission, which receives
support from the National Endowment for
the Arts.

For further information check our
SC Institutional Gallery listings, call the
Museum at 843/238-2510 or visit (Www.

MyrtleBeachArtMuseum.org).

The Cheryl Newby Gallery in Pawleys
Island, SC, Offers Works by Gwen Marcus

The Cheryl Newby Gallery in Pawleys
Island, SC, will present an exhibit of bronze
sculptures by Gwen Marcus, on view from
Oct. 4 through Nov. 3,2012. Fourteen
pieces will be included in the show, includ-
ing the newest work by Marcus, Water'’s
Edge.

Marcus is one of the premier figura-
tive sculptors working in the United States
today. A Fellow of the National Sculpture
Society, her work is found in museums and
public, and private collections throughout
the United States, the United Kingdom, and
Taiwan. Marcus is the recipient of many
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prestigious awards and honors including the
Gold Medal of Honor from The Allied Art-
ists of America, Inc., and the Gold Medal of
Honor from The American Artist Profes-
sional League, Inc. (a four-time recipient).
Known for her ability to capture move-
ment and emotion in her subjects, along
with their inner and outer beauty, Marcus’s
work is also distinguished by the details.
She is able to capture the eye contact
between a mother and child in her piece
entitled The Conversation, and in her sculp-
ture of an African American woman, Tillie,
continued on Page 43
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inner strength and pride are obvious in the
way she carries herself, and in the expres-
sion on her face.

Marcus will be Brookgreen Garden’s
2012 Fall Sculptor in Residence and will
teach classes, and present a lecture during

her time there.

For further information check our SC
Commercial Gallery listings, call the gallery
at 843/979-0149 or visit
(www.cherylnewbygallery.com).

Burroughs-Chapin Art Museum in

Myrtle Beach, SC, Features Works by
and Selected by Sigmund Abeles

Franklin G. Burroughs-Simeon B.
Chapin Art Museum in Myrtle Beach, SC,
will present two exhibits including: An Art-
ist’s Eye: A Journey through Modern and
Contemporary Art with Sigmund Abeles,
featuring 59 works selected by the artist
from the Columbia Museum of Art’s more
than 2,500 modern and contemporary piec-
es and Figuratively Speaking: The Art of
Sigmund Abeles, including 23 of the artist’s
own works. Both exhibits will be on view
from Oct. 7 through Dec. 31,2012. A recep-
tion will be held on Oct. 7, from 1-3pm and
Abeles will give a gallery talk at 2pm. The
reception is free for Art Museum members
and $10 per person for non-members.

_—
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Work by Sigmund Abeles

Imagine being able to create an art col-
lection by choosing from among the works
of one of the largest fine arts museums in
the state. Now imagine having a world-
renowned artist at your side to help you
make your selections - to choose the best
of the best. That’s the concept behind the
exhibition, An Artist’s Eye: A Journey
through Modern and Contemporary Art
with Sigmund Abeles.

Abeles, whose career as both an artist and
educator spans more than 50 years, was part
of the art scene when many of the pieces in
the exhibition were created. He knew many
of the artists personally and enhances the
exhibition with personal anecdotes and first-
hand accounts of the artists and their work.
As anative South Carolinian who was
involved in the early years of the Columbia
Museum of Art, he brings an art historian’s
viewpoint as well as an artist’s.

As a young undergraduate studying
art at the University of South Carolina in
the 1950s, his artistic vision was greatly
influenced by his exposure to exhibits at
the Columbia Museum, many before they

Work by Sigmund Abeles

were opened to the public, thanks to his
friendship with the Museum’s then-installer,
David Van Hook.

When Abeles was later commissioned
to curate An Artist’s Eye, he writes, “T was
confronted with over 2,500 possible works
and initially going through them all was
like a kid in a candy store.” His selections
- from a collection that includes paintings,
sculpture, photography and works on paper
- were based only on his personal taste and
preferences and his sense of the evolution of
contemporary art during the past 50 years.

Figuratively Speaking, which includes
photography and works in oil and pastel on
both paper and wood, highlight the artist’s
lifelong fascination with the figure - human
and animal. Whether paintings of the Gullah
people, a mentor who gave young Sigmund
notice, a member of Abeles’ family or his
dearest love, all reflect the soul of an artist
who was nurtured in the Lowcountry of
South Carolina. And they offer the viewer
an additional insight into the mind of the
artist who chose the works for An Artist’s
Eye.

The Franklin G. Burroughs-Simeon B.
Chapin Art Museum is a wholly nonprofit
institution located across from Springmaid
Pier at South Ocean Boulevard in Myrtle
Beach. Components of Museum programs
are funded in part by support from the City
of Myrtle Beach, the Horry County Council
and the South Carolina Arts Commission,
which receives support from the National
Endowment for the Arts.

For further information check our
SC Institutional Gallery listings, call the
Museum at 843/238-2510 or visit (Www.
MyrtleBeachArtMuseum.org).

Francis Marion University in
Florence, SC, Offers Works by Alumni

Francis Marion University in Florence,
SC, will present the exhibit, 2012 Alumni
Invitational Show, on view in the Hy-
man Fine Arts Center Gallery, from Oct. 2
through Nov. §,2012.

The Alumni Invitational gives FMU
graduates an opportunity to socialize and
showcase recent artwork, and affords the
University and community with an op-
portunity to view their work and learn of
their achievements following graduation.
Alumni exhibitions help the Department of
Fine Arts stay current with former students,
assessing success in preparing students for
graduate study and professions within the
field. In conjunction with alumni surveys,
the alumni invitational is a collegial means
of soliciting recommendations for improve-
ments to the curriculum and providing cur-

rent art and art education majors with a pool
of successful mentors to assist with place-
ment “in the business” upon graduation.

“As Chairman of the Department of Fine
Arts, I wish to thank all the alumni that con-
tributed work for the Alumni Invitational.
Alumni exhibits help continue a dialogue
with past students we have prepared. This
kind of contact is nostalgic, educational, and
exciting for all involved,” say Lawrence P.
Anderson.

“Faculty are provided evidence of
progress their students have made, and cur-
rent students are reinforced by the creative
endeavors they view,” adds Anderson.
“Even though there is a variety of artistic
approach, execution, and media, these art-
ists and their works are bound to Francis

continued above on next column to the right
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Marion University and the Department of
Fine Arts by shared experiences and com-
mitment to excellence. These artists and
educators continue to be a great source of
pride for the department and the Visual Art
and Art Education programs. The entire
university community will benefit from this
exhibit and I congratulate the participants. I

would like to also thank the faculty and staff
who helped make this exhibit a success.” -

For further information check our SC
Institutional Gallery listings, call the art
department at 843/661-1385 or visit (http://
departments.fmarion.edu/finearts/gallery.
htm).

Florence Museum in Florence, SC,
Offers Annual Regional Show

The Florence Museum in Florence, SC,
will present the 2012 Pee Dee Regional Art
Competition, on view from Oct. 11 through
Dec. 16,2012. A reception and awards cer-
emony will be held on Oct. 11, from 7-9pm.
The exhibition is sponsored once again by
Chick-fil-A.

The Pee Dee Regional is the oldest
continuing art competition in the state and
is presented by the Florence Museum Board
of Trustees.

This year’s judge will be Jane Allen No-
dine, artist, Professor of Art and director of
the Curtis R. Harley Gallery at the Univer-
sity of South Carolina Upstate in Spartan-
burg, SC. She has exhibited throughout
the US and in Europe, including national
exhibitions at the Frist Center for the Visual
Arts, the Mary Brogan Museum, Turchin
Center for the Visual Arts, National Arts
Club, NYC, South Carolina State Museum,
Greenville Museum of Art, the Alte Kaserne
Winterthur, Switzerland, and the Southeast-
ern Center for Contemporary Art.

In 2011 she and colleague Rachel Snow
received the SECCA Award for Outstand-
ing Exhibition and Catalogue of Historical
Materials for the exhibit, Andy Warhol: The

Andy Warhol Photographic Legacy Project.
Nodine’s career in art spans several decades
and in 1999 she was selected by the South
Carolina State Museum and the South Caro-
lina Arts Commission as one of the “One
Hundred Most Significant Artists in South
Carolina During the 20th Century”.

The mission of the Pee Dee Regional
Art Competition is to feature the best
contemporary art in the eastern region of
South Carolina, including the counties of
Florence, Darlington, Marion, Marlboro,
Sumter, Georgetown, Horry, Williamsburg,
Dillon, Kershaw, Chesterfield and Lee.

A first place cash award of $600 will be
presented at the opening reception on Oct.
11,2012. Second place-winning artist will
receive $400 and third place will receive
$250. Three Honorable Mentions will be
awarded $75 each and $50 will be given to
the winner of the People’s Choice Award,
which will be voted upon that evening by
attendees of the opening reception.

For further information check our SC
Institutional Gallery listings, or call the
Museum at 843/662-3351 or visit (Www.
florencemuseum.org).

Don’t see info here about your exhibit or your gallery space?

The deadline each month to submit articles, photos and ads is the 24th of the month
prior to the next issue. This will be Oct. 24th for the November 2012 issue and Nov. 24
for the December 2012 issue. After that, it's too late unless your exhibit runs
into the next month. But don’t wait for the last minute - send your info now.

And where do you send that info?

E-mail to (info@carolinaarts.com) or mail to:
Carolina Arts, P.O, Drawer 427, Bonneau, SC 29431
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Black Creek Arts Council in Hartsville,
SC, Presents a Smithsonian Traveling
Exhlbltlon on the Roots of Mus1c

The Black Creek Arts Council in Harts-
ville, SC, is presenting the exhibit, New
Harmonies: Celebrating American Roots
Music, a Smithsonian Institution traveling
exhibition exploring the roots of American
music, on view through Nov. 6,2012.

When you stop and listen, you quickly
realize that music is all around. Whether
you’re hearing blues, country western, folk,
or gospel, American roots music reveals
the American story — people reshaping
themselves in a new and changing world.
As Americans from a variety of heritages
shared cultural influences, musicians found
new ways to play unique sounds learned
from new neighbors on traditional instru-
ments. The inevitable intermingling of
musical influences created exciting new
sounds — new American music.

Black Creek Arts Council and the sur-
rounding community has been expressly
chosen by The Humanities Council SC to
host New Harmonies: Celebrating Ameri-
can Roots Music as part of the Museum
on Main Street project — a national/state/
local partnership to bring exhibitions and
programs to rural cultural organizations.
Through a selection of photographs, record-
ings, instruments, lyrics and artist profiles,
New Harmonies: Celebrating American
Roots Music will explore the distinct cultur-
al identities of American roots music. The
exhibition will examine the progression of
American roots music, as rich and eclectic
as our country itself. Other musical genres
profiled include zydeco, tejano, bluegrass
and klezmer.

“We are very pleased to be able to bring
New Harmonies to our area,” said Allison
Pederson, Executive Director of Black
Creek Arts Council. “It allows us the op-
portunity to explore this fascinating aspect
of our own region’s musical history and we
hope that it will inspire many to become
even more involved in the cultural life of
our community.”

“Allowing all of our state’s residents to
have access to the cultural resources of our
nation’s premiere museum is a priority of
The Humanities Council SC”, said Randy

Brother Oswald Small

Akers, Executive Director of The Humani-
ties Council of SC. “With this special tour,
we are pleased to be working with Black
Creek Arts Council and Darlington County
to help develop local exhibitions and public
programs to compliment the Smithsonian
exhibition.”

New Harmonies: Celebrating American
Roots Music is part of Museum on Main
Street, a unique collaboration between the
Smithsonian Institution Traveling Exhibi-
tion Service (SITES), state humanities
councils across the nation, and local host
institutions. To learn more about New Har-
monies and other Museum on Main Street
exhibitions, visit (Www.museumonmain-
street.org).

Support for Museum on Main Street has
been provided by the United States Con-
gress, The Humanities Council of SC and
Black Creek Arts Council.

SITES connects millions of Americans
with their shared cultural heritage through
a wide range of art, science and history
exhibitions. State humanities councils, lo-
cated in each state and US territory, support
community-based humanities programs
that highlight such topics as local history,
literature and cultural traditions. Black
Creek Arts Council of Darlington County
serves the local community by fostering and
promoting the arts in Darlington County.
To learn more, visit (www.sites.si.edu) or
(www.schumanities.org) .

For further information check our SC In-
stitutional Gallery listings, call the Council
at 843/332-6234 or visit (www.blackcreeka-
Its.org).

Coker College in Hartsville, SC,
Offers Works by Matthew Litteken

Coker College in Hartsville, SC, will
present the exhibit, Under the Color of...,
featuring paintings, drawings, and an instal-
lation by Matthew Litteken, on view in the
Cecelia Coker Bell Gallery, from Oct. 22
through Nov. 16,2012. A reception will be
held on Oct. 22, from 7-8pm.

Litteken’s exhibition at Coker College
is all about money. For the paintings and
drawings in this show, Litteken extracts and
combines design motifs from dollar bills.
He usually alters or exaggerates scale, color,
and textures and these qualities can vary
dramatically from one composition to the
next. Sometimes Litteken’s references to
the dollar are a subdued, background pres-
ence that mimics money’s presence in life.
In others, we see an outrageous explosion
of color and fancy, which symbolizes the
fantasy of unlimited possibilities.

In addition to bringing a number of
works to show, Litteken will paint one of
his compositions on a wall just outside the
gallery door. Integrating this temporary
painting into the structure of the exhibition
space is another example of his ironic and
witty approach to his subject. Although the
question of value can be broadly applied
here, Litteken intends that we reflect on the
value of things that money buys and the
value of art looms large in that consider-
ation. Thus, a potential buyer of Litteken’s
work might contemplate spending hundreds
of dollars on a painting which, while beauti-
fully painted, is still a painting based on a
single dollar bill.

How much money is a painting of money
worth? What is its value compared to that of
a portrait, a landscape, or a Cezanne’s paint-
ing of card players, which recently sold for
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Work by Matthew Litteken

250 million dollars? Litteken’s focus on the
value of art prompts us to confront our own
fantasies about money and how we establish
value as individuals and as a society.

Litteken earned his BFA degree from
Miami University (of Ohio) in 1995 with
concentrations in both painting and ceram-
ics, and his MFA degree from the University
of Cincinnati at the School of Design, Ar-
chitecture, Art, and Planning in 2004, with
an emphasis in painting. In 2002, he was
one of the artists featured in the exhibition
“The Art of the State” at the Susquehanna
Art Museum in Harrisburg, PA.

Litteken’s paintings have been included
in various solo and group shows at such
venues as Amy Baber Fine Art in Shreve-

continued on Page 45
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BELIN MEMORIAL
UNITED METHODIST CHURCH

ATTENTION CRAFTERS!

Come join the Seventeenth Annual “Blessing Of The Inlet”
SATURDAY - MAY 4,2013 - 9am - 4pm

Belin Memorial United Methodist Church
Murrells Inlet, SC « www.Blessingofthelnlet.com

Spaces are approximately 12’x12’ for $40.
Deadline for vendor applications is April 30,2013,
First Come - First Served

For further information and to request an application,
Call Judy Irish at 843-424-0509, E-mail to: jki328@yahoo.com
or Mail to: 455 Sunnehanna Drive #156, Myrtle Beach, SC 29588

Join the Seacoast Artists Guild for their

& a1l At Show
Sale *

October 10th — 20th, 2012 *

This Season, Fall in Love with the
Creative Spirit of Your LOCAL Artists.
Not only will you receive an original and
inspiring work of art, your purchase

will also help support TRAINING &
EDUCATIONAL ART PROGRAMS at your
local schools as well as fund SCHOLARSHIPS
to be awarded to gifted art students.
Seacoast Artists Guild will donate $25.00
to our Training & Scholarship Fund

for every $100.00 spent to purchase a
work of art during our show.

Representing over 80 Artists,
our fall show will be held adjacent to the
Center Court at

X

ol

A _

INLETISQUARE waw.

MURRELLS INLET
The Public is invited to join us at
our Awards Reception, October 10th,
6:00pm — 8:00pm.
Meet and mingle with your local artists

D For more information about Seacoast Artists Guild
> go to: www.seacoastartistsguild.com

Logo Competition—-Winner to Receive $500'

The Seacoast Artists Guild is announcing an art competition to
update its current logo. Open to all regional artists & art students,
the Guild is inviting you to participate in this contest. The Deadline
for Entries is November 30, 2012. Go to: www.SeacoastArtistsGuild.com

for contest details and instructions for submitting entries.
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port, LA, the Philadelphia Art Alliance,
Purdue University Galleries, Northern Ken-
tucky University, The Artist’s Museum in
Washington, DC, and Marymount Manhat-
tan College in New York City. His paint-
ings, prints, and drawings are in private col-
lections across the United States. Matthew
is currently a Visiting Assistant Professor of
Painting at Miami University.

The Cecelia Coker Bell Gallery is located
in the Gladys C. Fort Art Building on the
campus of Coker College, Hartsville.

Coker College upholds and defends
the intellectual and artistic freedom of its
faculty and students as they study and cre-
ate art through which they explore the full
spectrum of human experience. The college
considers such pursuits central to the spirit
of inquiry and thoughtful discussion, which
are at the heart of a liberal arts education.

For further info check our SC Institu-
tional Gallery listings or visit (http://coker-
artgallery.wix.com/ccgb).

Cheraw Arts Commission in Cheraw,
SC, Features Works by Jim Gleason

The Cheraw Arts Commission in Cher-
aw, SC, will present the exhibit, Jim Glea-
son: Works in Brass, on view in the Burr
Gallery, from Oct. 2 - 30,2012. A reception
will be held on Oct. 2, from 5-7pm.

The South Carolina Jazz Festival is
returning once more to Cheraw, SC, in Oc-
tober. Leading up to the festivities, the Burr
Gallery, part of the Cheraw Arts Commis-
sion, is featuring a month-long exhibit of
arather unusual nature. The featured artist
during the festival, Jim Gleason, will have a
solo exhibit of his sculptural pieces created
from musical instruments. The centerpiece
of the exhibit is a large piece where Gleason
has interpreted Dizzy Gillespie through this
medium.

Works by Jim Gleason

Both humorous and intriguing, visitors
will enjoy the array of artistic flights of
fancy Gleason has produced for this event.
However, there are those who take umbrage
at the thought of a beautiful musical instru-
ment being transformed into an object other
than its original intended purpose. Gleason
can put their fears to rest. As he explains
it, “the urge to create combines with a
reverence for musical instruments, and the
desire to preserve whatever life remains in
the parts and pieces of an instrument. As a
professional musician and a master techni-
cian in the repair of brass and woodwind
instruments, I have spent much of my life
devoted to extending their lives. Now, when
the parts and pieces or whole instruments
are no longer in a state that makes sense to
repair them, I find myself giving them new
life in a form that celebrates their previous
existence, saving them from being discard-
ed completely.”

After living in a half dozen states, attend-
ing school in twice as many, and being ac-
tive duty military in four countries, Gleason
brings a wide array of life experiences to his
artistic endeavors. After retiring from the

Works by Jim Gleason

Marine Corps in 1994, he returned to South
Carolina which he has called home for
nearly half of his life. He makes his living in
the repair of brass and woodwind instru-
ments and consulting in this field. A visit to
his work environment is rather interesting.
A highly organized workplace with instru-
ments he is currently repairing on the right
hand side is overlooked by an enormous
serpent high on the left that is actually a
functional instrument, though not on the list
of any orchestra anywhere.

Gleason jokes that this is his “singing
serpent.” On this left side, Gleason stages
the pieces he is preparing for the next com-
petition or exhibit. What is evident from
the wide variety of pieces on display as he
prepares for the exhibit at the Burr Gallery
is the playful sense of humor, the touch of
whimsy that is part of each of his pieces.
There is a touch of magic in what he does.
At least one would be inclined to believe
that if they could see the pieces of tar-
nished, oxidized brass with no hint of shine
anywhere that he begins with. For it is not
that long before these instrument parts have
been transformed into a delicate dragonfly
with highly polished wings.

Perhaps it is this sense of legerdemain
combined with his gentle humor that at-
tracts people of all ages to his pieces. From
the youngest child to the most senior of
citizens, everyone finds something intrigu-
ing and engaging about both the works and
the artist.

The Cheraw Arts Commission is sup-
ported by the United Way of Chesterfield
County and the SC Arts Commission which
receives funding from the National Endow-
ment for the Arts.

For further information check our SC
Institutional Gallery listings, call the Com-
mission at 843/537.8420 or visit (Www.
visitcheraw.com).

Art League of Hilton Head in
Hilton Head Island, SC, Offers
Works by Addison Palmer

The Art League of Hilton Head in Hilton
Head Island, SC, is presenting 17 new
original works by Addison Palmer, on view
in the Walter Greer Gallery, located in the
Arts Center of Coastal Carolina, through
Oct. 20,2012.

James Addison Palmer III was born in
Savannah, GA, in August of 1970. He has
spent most of his life on Hilton Head Island,
SC. From an early age, Palmer has been
drawing and painting the world around him.
He comes from a strong artistic back-
ground. His great grandfather was a pen and
ink artist in New York. He focused on doing
portraits for newspapers from around the
world. His father, Jim Palmer, is a long time
landscape painter, and his uncle, Walter

Palmer is a sculptor.

Palmer graduated high school from
Hilton Head High School in 1989. After
graduating, he attended Brevard College on
a full scholarship in the arts, but also as a
stand-out distance runner. After graduating
from Brevard, Palmer moved to St. Simons
Island, GA, where he opened his own art
gallery in 1994. He focused even more on
his painting at this time, but also his run-
ning, where he had an Olympic standard
time in the marathon.

Since the age of thirteen, Palmer has
been painting full time, doing commissions,
shows, and work for galleries. From day
one, he has painted the world around him

continued on Page 46
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7th Annual
Live Oak Art &
Music Fest

. Saturday, October 6, 2012
10am - 5pm
Look for the artists’ tents under the live
oaks at Third & Elm Street at the
Historic Horry County Court House!

o Art and fine craft, all original southern arts and crafts
including handmade soaps, pine needle baskets, hand crafted
jewelry, blown glass, wood bowls, original paintings and
drawings, handcrafted instruments, glass painting and
mosaics, mixed media, fiber art, drawings, pottery, stained
glass and carved wood birds.

* Live music performed throughout the day!
* Live Radio Remote broadcast with Wave 104.

* Glass Blowing Demonstrations at 209 Laurel Street are Free!
11am - 4 pm. Watch as glass blowers create colorful works of 58

art from 2100 degree glass. Painting by Ruth Cox

The Live Oak Art & Music Fest is presented by CREATE Conway and
is held in conjunction with the Conway Fall Festival.
Both festivals together include a car show, three stages of
entertainment and over 75 vendors. Parking is free!
Come downtown and enjoy a full day of family activities, inspiring art,
handmade craffs and great food in historic downtown Conway!
Visit
for updated festival
information!

Create! Conway is a non-profit organization dedicated to promoting the arts and
economic development in downtown Conway, SC. The Live Oak Art & Music Fest is
made possible through the generous support of our volunteers, sponsors, members
and the City of Conway. Conway is located 15 miles from Myrtle Beach, SC
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Gallery Spaces
o Morris & Whiteside Galleries

e The Red Piano Art Gallery
e Smith Galleries

Other Points of Interest

HHI Visitor’s Center

Hilton Head Island Public Library

Art League of Hilton Head Gallery at
the Walter Greer Gallery

[D] Art League Art Academy

Coastal Discovery Museum @ Honey Horn

El mile Marker

Public Beach

Atlantic Ocean

These maps are not to exact
scale or exact distances. They
were designed to give readers
help in locating galleries and
art spaces in the area.

Hilton Head Island, SC
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in his landscapes, seascapes, wildlife and
portraits. Palmer’s work has a loyal follow-
ing of many private and business collectors
in the US and from around the world.

Along with his painting, Palmer is asked
to teach painting workshops throughout
the Eastern US and is invited to teach paint
classes to demonstrate his work. He has
enjoyed hosting these workshops on world
cruises such as the Cunard and Seabourn.

Palmer’s original work can be seen in
galleries like the Morris and Whiteside Gal-
lery on Hilton Head Island, SC; the Ander-
son Art Gallery on St. Simons Island, GA;
the Sheldon Fine Art Gallery in Naples, FL
and Newport, RI; and the Shain Gallery in
Charlotte, NC.

Palmer paints and resides between the
coast of Georgia, to the mountains of North
Carolina. He is inspired by the natural
beauty that surrounds him and these images
of the low country are reflected in his cur-
rent work.

The Art League of Hilton Head is a
501(3)C non-profit organization represent-
ing the visual arts of the low country. The
mission of the Art League of Hilton Head
is to promote and support the visual arts
through education, exhibitions, and partner-
ships for the cultural enrichment of the
community and its visitors.

For further information check our SC In-
stitutional Gallery listings or call the gallery
at 843/681-5060.

Sth Annual Bluffton Arts &
Seafood Festival Takes Place in
Bluffton, SC - Oct. 14 - 21,2012

The Bluffton Arts & Seafood Festival is
back for the eighth year - and still growing.
What started as a one-day event in 2005,
has quickly become a week of festivities
in historic Bluffton, SC, showcasing the
arts and locally harvested seafood. Festi-
val events are scheduled Sunday, Oct. 14
through Sunday, Oct. 21,2012.

The traditional opening ceremony, the
Blessing of the Fleet and Boat Parade on
the May River, will again kick off the week
of festivities at 4pm on Sunday, Oct. 14,
but will be preceded by the newest festival
addition, the “Friends of Bluffton Artists”
1st Annual Invitational Showcase of Lo-
cal Art, a celebration of exceptional hand
made, original local art. Enjoy strolling this
outdoor art exhibit from 11am — 4pm on
Calhoun Street and then finish at the Church
of the Cross for Gospel Music and the
Blessing of the Fleet and Boat Parade.

On Monday (Oct. 15) evening at 5:30pm
a Tour of the Waddell Mariculture Cen-
ter and Low Country Boil (reservations
required) will take place with Al Stokes on
the bluff of the Colleton River. Thursday
(Oct. 18) offers another new event, The
Outback Excursion, a scenic boat tour of the
backcountry creeks and rivers coupled with
kayaking. Friday night (Oct. 19) is Fam-
ily Night at the Promenade Park offering
environmental activities, story telling and
movies for children and the young at heart.

Work by Chris Hartsfield

Other favorite returning events include
daily May River kayak tours, author night,
the Saturday morning revamped “Art-Sea”
Dash replacing the traditional 5K, the
children’s fishing tournament, boat tours,
and the Saturday and Sunday Street Fest.
This Street Fest includes live music, “Iron
Chef” competition & Chefs’ Auction and of
course the highlight of the week, the juried
Artist Showcase on Calhoun Street. Over
100 artists from 10 different states including
15 from our very own Beaufort County will
be showcasing and displaying their fine art;
local restaurants and caterers will be serving
up delicious seafood dishes and Low Coun-
try Cuisine; and area environmentalists
will be highlighting our natural resources
and the necessary conservation practices to
ensure their continuance.

1st Annual Invitational Showcase of Local
Art

The Bluffton Arts and Seafood Festival
officially kicks off with something new this
year. On Sunday, Oct. 14, the week-long
event will include the inaugural “Friends of
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Bluffton Artists” showcasing the original
work of over 60 local, low country artists on
opening day. The showcase will run from
11am until 4pm in Old Town followed by
the Blessing of the Fleet at Church of the
Cross. Bluffton’s celebrated arts commu-
nity has come together with an idea that the
popular Arts and Seafood Festival should
not only end with an Arts finale, but start
with one as well. This unique showcase is

a celebration of handmade, original local

art by the artists who have contributed to
making Bluffton an art, shopping and dining
destination.

A centerpiece and model for future
years will be the unveiling of a major
work unique to Bluffton. This year a true
Bluffton “mascot” created with repurposed
and recycled objects by long-time local
artist Kelly Graham promises to be a crowd
pleaser. Graham also designed the official
Arts and Seafood logo eight years ago and
artist Amiri Farris will be on hand to auto-
graph the limited edition Arts and Seafood
posters he created.

Bluffton’s arts community has evolved
over the last half century and today con-
tinues to contribute to the special flavor of
the historic Old Town culture. Visitors to
the Arts and Seafood Festival opening day
festivities will be able to “Love Bluffton
and Buy Local.” Participating artists include
many of the artists responsible for the birth
of the Bluffton Arts District, nationally
recognized local artists, artists represented
by long-time gallery owners, and art-
ists with The Society of Bluffton Artists
(SoBA). Mediums included are sculpture,
oil, acrylic, mixed media, watercolor paint-
ings, jewelry, photography, wood carving,
glass, hand painted furniture from some
long-time local artists and some new to
the community. Many of the participating

continued above on next column to the right

artists give back to the community, some
regularly teach in our schools and some at
SoBA. Some artists volunteer their time
in various children’s art programs. Local
non-profit organizations regularly call on
Bluffton’s local artists to contribute to and
support events that improve the quality of
life in our community. Local artists have do-
nated countless hours and paintings to such
projects as Victory House for veterans, The
Island School Council for the Arts Evening
of the Arts fundraiser, the Nature Conser-
vancy and many others.

Local musicians will provide additional
entertainment and some artists will be

Society of Blu

demonstrating “en plein air”. Restaurants
and Shops will be open throughout the
Artist Showcase and the Blessing of the
Fleet. Artists will be exhibiting in tents in
the Calhoun Street area, on porches of local
galleries and in open spaces around town.
Local artists, local galleries, local musi-
cians offer a full day to “Love Bluffton, Buy
Local.”

Please join us for a true celebration of
fine art and the bounty of the sea!

For further information check our SC
Institutional Gallery listings, call 843/757-
2583 or visit
(www.blufftonartsandseafoodfestival.com).

fton Artists in

Bluffton, SC, Feature Works by
Mary B. Kelly and Marllyn D1z1kes

The Society of Bluffton Artists in Bluff-
ton, SC, will present the exhibit, Speaking
Figuratively, a collection of figure paintings
by two accomplished artists, Mary B. Kelly
and Marilyn Dizikes, on view from Oct. 8
through Nov. 17,2012. A reception will be
held on Oct. 14, from 3-5pm.

Mary B. Kelly is a noted art profes-
sor and author who taught painting for 25
years in NY before retiring to Hilton Head
and becoming deeply involved in the art
community here — painting, teaching art
and writing. She is a member of The Apple
Pie Painters and has exhibited with them as
well as in many one-artist shows locally and
internationally.

Award-winning artist Marilyn Dizikes
is primarily an abstract painter but freely
moves between Abstraction to Realism. Her
themes are color and light, taking inspira-
tion from nature, the spiritual, and explora-
tion of media. Her first drawing class was
life drawing and the figure has always inter-
ested her. Dizikes has been an art educator
in the public schools for over 20 years in
Virginia and on Hilton Head.

Kelly and Dizikes’ collection of dynamic
pastel and acrylic figure paintings in this

Work by Mary B. Kelly
show are not to be missed!

For further information check our SC
Institutional Gallery listings, call the gal-
lery at 843/757-6586 or visit (http:/www.
sobagallery.com/).

Arts Council of Beaufort, Port Royal
and the Sea Islands in Beaufort, SC,
Features Works by Candace Lovely

The Arts Council of Beaufort, Port Royal
and the Sea Islands in Beaufort, SC, is pre-
senting the exhibit, God Bless America from
Candace Lovely, featuring a patriotic show
to make the election season more lovely, on
view at ARTworks through Oct. 31,2012.

The exhibition presents original paint-
ings and giclees of prized American images:
monuments, fireworks, one President and
two First Ladies, imbued with the spirit of
“76, wrapped in the cotton candy of Ameri-
can Impressionism.

Lovely is a Hilton Head, SC, based artist.
Her most recent accolade is the 2012 Pres-
tigious American Women in the Arts Rec-
ognition Award of the National Society of

the Daughters of the American Revolution.
Her unique and powerful but non-confron-
tational approach to painting has captured
on canvas a White House-commissioned
portrait of First Lady Barbara Bush, Arling-
ton Street Showers, The Flag depicted as a
Good and Plenty hug, and President Obama
in a pick up game of basketball with friends.
Her palette is as vibrant as her eye for the
brilliant scenes of American life.

The exhibit is sponsored by First Citizen
Bank.

For further information check our SC
Institutional Gallery listing, call the Arts
Council at 843/379-2787 or visit (Www.
beaufortcountyarts.com).

Carolina Arts
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Facebook

Go to this link and
“like” us!
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Opening Day Festivities
Join us for opening day and experience all that Bluffton has to offer!

“Friends of Bluffton Artists”
1st Annual inwvitational Showease of local Art
Sunday, October 14, 2012 11am to 4pm
old Town Bluffton - Historie Calhoun Street Area

Blessing of the Fleet - Boat Parade on the May River
Gospel Music - Church of the Cross on the Bluff of the May River at 4pm

Oyster Fest at Bluffton Oyster Factory Park from 5 - gpm
Cowmplete Your day with the first Oyster Roast of the season!

For complete information: blufftonartsandseafoodfestival.com
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EAST of Asheville Studio Tour
Takes Place - Oct. 13 & 14,2012

Verdant valleys, whimsical waterfalls,
lyrical leafing, magical mountains - it’s just
the right chemistry to produce one of the
top climates for art in the world. On Oct.

13 and 14,2012, from 10am-6pm, you are
invited to get a first hand look at what goes
on behind the scenes in Asheville’s won-
derful world of art and craft. The EAST of
Asheville Studio Tour is happening once
again, and just in time for some crafty holi-
day shopping.

This will be the third year the tour is par-
ticipating in the October national celebra-
tion of American Craft Week (Oct. 5 - 14).
Throughout the country, celebrations are
being planned to highlight and support our
handcrafting traditions. On the EAST of
Asheville Studio Tour stops, you will get
to see these handwork demonstrations by
The Tour’s numerous nationally recognized
artisans. Studio stops encompass artists’ stu-
dios in East Asheville, Swannanoa, Black
Mountain and Fairview.

Artists will have items for sale in all price
ranges to suit your budget. You’ll have the
opportunity to buy tasteful holiday gifts
while supporting the artists that make the
Asheville art scene so special. Keeping your
holiday spending dollars local this season
helps the entire Asheville economy thrive.

This year for the first time, The Tour
awarded scholarships to two outstanding
artists from local high schools:

Carly Owens is a student of at Charles D.
Owen High School and a student of Karen
Jones. Owens talks about her inspirations
and future plans, “I am most inspired by
people. I love to capture their unique per-
sonalities and spirit in my work. I’ve always
had an affinity for art and I’ve been making
pieces ever since I was a young child. My
mother told me that I picked up my first

paintbrush at two and I never wanted to set
it down. As for my future plans, I hope to go
to college for design and fashion manage-
ment. I’ve started working on my own
fashion designs, and it’s a great way for me
to incorporate my artwork in with my love
for fashion.” Owens will be showing her
work at artist Lynette Miller’s LC Miller
Studios in Black Mountain, stop B45 during
the tour.

Zoe McElya is a student at A C Reyn-
olds High School and is a student of Mary
Briden. McElya states, “I love to take an
image that would otherwise be relatively
ordinary and turn it into something magical.
I dig in the depths of my imagination for
how to make my paintings different, unique.
I also strive to make sure my work has im-
pact, both emotionally and visually, because
I believe it’s not art unless it makes you feel
something. I have been creating since about
age 3 - ever since I could stick my fingers
in paint and smear them on some paper!
Concerning the future, I know that I’ll never
stop drawing/painting. It would be fantastic
if I was getting paid to do what I love. I'm
going to carry on creating and see where
it takes me!” McElya will be showing her
paintings in Fairview at Catherine Vibert’s
Catvibe Creative Photography Studio, stop
F5 on the tour.

Come on out and see the work of these
talented young students, celebrate Ameri-
can Craft Week, enjoy the scenic drive and
support your local artists and crafters while
getting in some early holiday shopping. It’s
a unique and rewarding way to spend an
autumn weekend in the mountains.

For further info check our NC Institu-
tional Gallery listings or call 828/686-1011.
A tour website and downloadable map is
available at (www.EastStudioTour.com).

The Haen Gallery in Asheville, NC,

Features Works b

The Haen Gallery in Asheville, NC, will
present the exhibit, Lynn Boggess: New
Work 2012, on view from Oct. 13 through
Nov. 30,2012. A reception will be held on
Oct. 20, from 5:30-7:30pm.

Boggess is one of the most unique and
noteworthy American landscape painters
of the 21st Century. He resides in West Vir-
ginia, a state whose diverse mountains, for-
ests, and rivers provide abundant inspiration
for the artist’s plein air paintings. In place
of brushes Boggess uses palette knives and
trowels to thickly layer the broad sweeping
strokes and exquisite fine detail that capture
all the colors of the seasons in rushing riv-
ers, snow covered hillsides, and thick forest
vegetation. Boggess’ work is recognized
throughout the country for its incredible
three-dimensional texture, rendered solely
in oils. These remarkable landscapes bridge
the gap between Abstract Expressionism
and Photorealism.

The Haen Gallery is located on Biltmore
Avenue between the City Bakery and ED
Boudreaux’s. There is a parking garage at
the Aloft hotel across the street, another

y Lynn Boggess

Work by Lynn Boggess
garage just up the hill, as well as street
parking.

For further information check our NC
Commercial Gallery listings, call the gallery
at 828/254-8577 or visit (www.thehaengal-
lery.com).

The Bender Gallery in Asheville,
NC, Features Group Glass Exhibit

The Bender Gallery in Asheville, NC,
will present the exhibit, Vitric Compo-
sitions: Assemblages in Glass, which
explores the work of three internationally
collected glass artists who construct glass
sculptures by assembling individual pieces
of glass by fusing or laminating. The exhibi-
tion featuring works by Martin Kremer,
Toland Peter Sand, and William Zweifel,
will be on view from Oct. 5 through Dec.
28,2012. A reception will be held on Oct. 5,
from 5-8pm.

Kremer, Sand and Zweifel’s sculptures
embody items used in daily life. Sand
incorporates alphabets and symbols that
could be used in language or in complex
mathematical equations into even more
complex geometric sculptures. Kremer
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creates edifices and what could be mundane
items, such as a bowl or ladder, out of tiny

continued above on next column to the right

individual components. Both Sand’s and
Kremer’s work is exceptionally precise

and technical. Zweifel’s assemblages are
more fluid and organic in nature. He weaves
individual strips of glass into what could be
a comforting blanket or a remnant of cloth-
ing. The simple piece of fabric is rendered
more symbolic by being draped over a
chunk of granite, a steel sculpture or a block
of crystal formed to reference a wall or
frame of some kind. Viewing these artists’

work causes one to ponder the creativity,
energy, and focus it must take to create such
dramatic sculptures.

The Bender Gallery is the only gallery
in the North Carolina dedicated exclusively
to studio art glass and houses the region’s
largest glass art collection.

For further information check our NC
Commercial Gallery listings, call the gallery
at 828/505-8341 or visit (www.thebender-
gallery.com).

Asheville Gallery of Art in Asheville,
NC Features Works by Reda Kay

The Asheville Gallery of Art in Asheville,
NC, will present the exhibit, 7he Eye &
Imagination, featuring works by Reda Kay,
on view from Oct. 5 - 31,2012. A reception
will be held on Oct. 5, from 5:30-8pm.

The exhibition features landscapes
implying the mindful passage of shared
time and evolution emphasizing our journey
as uniting our human spirit and the natural
environment. Kay’s contemporary, experi-
mental art is achieved using spectrums of
watercolor, acrylic, oil and texturing materi-
als on canvas, board and paper.

Kay’s accomplishments as a photogra-
pher created her desire to expand her means
of expression in the visual arts. She contin-
ues to develop her skills in workshops with
nationally known artists and dialogues with
artists and craft people around the world.
Kay’s work, inspired by her continuing
worldwide travels, and the emotions evoked
are evident in her works of bold and muted
color and symbolism capturing the essence
of place.

Kay uses watercolor, acrylic, inks, and
oil on paper, canvas, and board to create
her art. She builds her paintings layer by
layer, believing that layering metaphorically
captures the essence of her creative process
toward the emotional content.

Kay has exhibited in solo shows and won

0

Work by Reda Kay

awards from many Western North Caro-
lina juried exhibitions. Her artwork can be
found in the Asheville Gallery of Art, and
in private collections around the USA and
internationally.

For further information check our NC
Institutional Gallery listings, call the gallery
at 828/251-5796 or visit (www.ashevillegal-
lery-of-art.com).

The Gallery at Studio B in Asheville, NC,
Features Works by Brennen McElhaney

The Gallery at Studio B in Asheville,
NC, will present the exhibit, Along the Way,
featuring Southeastern landscape paintings
by Asheville artist, Brennen McElhaney, on
view from Oct. 4 through Nov. 10,2012. A
reception will be held on Oct. 4, from 5:30-
7:30pm.

The collection of landscapes is in part a
visual journal highlighting places the artist
has been. In addition to the Asheville area
(where the artist makes his home) the land-
scapes include views from Saluda, Valle
Crucis, Knoxville, Chattanooga, Wilming-
ton, and Hilton Head. This will be McEI-
haney’s first solo show in North Carolina.

McElhaney was born and raised in Santa
Barbara, CA. He graduated from Rhode Is-
land School of Design in 1990 with a degree
in illustration. In 2005, he and his family,
relocated from California to Asheville.
McElhaney is a signature member of the
Western North Carolina Plein Air Painters
group and a strong advocate of the local arts
community. He is creator and curator of the
website (AVLarts.com) which promotes the
visual arts in the Asheville area by listing
local art events, artists, galleries and art
resources. McElhaney works as a freelance

illustrator and art director, his main client
being Oodles World, an Asheville based,
family entertainment company.

McElhaney is represented in North
Carolina by Gallery at Studio B and Alta
Vista Gallery.

The Gallery At Studio B is located on
Weaverville Hwy. in Asheville and features
original work by regional, national and
international artists. Exhibits rotate through-
out the year showcasing original work rang-
ing from oil and acrylic paintings, pastel
drawings and ceramics to jewelry, sculpture
and woodworking. Studio B Custom Fram-
ing & Fine Art was established in 1981 by
Patti Bell in downtown Lancaster, OH, after
10 years of employment as a custom framer
in Columbus. Her clients include museums,
artists, galleries and private collectors from
Connecticut to California. She moved her
business to Asheville in October of 2006
and continues to offer the exceptional cus-
tom picture framing.

For further information check our NC
Commercial Gallery listings, call the gallery
at 828/225-5200 or visit (www.galleryatstu-
diob.com).

65th Annual Craft Fair of the
Southern Highlands Takes Place

in Asheville, NC

The 65th Annual Craft Fair of the South-
ern Highlands will take place at the US Cel-
lular Center (formerly the Asheville Civic
Center) in downtown Asheville, NC, from
Oct. 18 - 21,2012, from 10am-6pm, Thurs-
day — Saturday, and 10am-5pm Sunday.

For 65 years the Craft Fair of the South-
ern Highlands has set the standard for fine
crafts shows across the Southeast and the
nation. Twice a year the finest craftspeople
working in the Appalachian mountains
come together in Asheville to share their
love of craft and sell their work to collectors
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who come from all across the country to be
inspired and support the creative economy.
All Craft Fair exhibitors have become
members of the Southern Highland Craft
Guild through a rigorous jury process,
insuring the finest quality of work will be
showcased. Exhibitors are residents of the
southern Appalachian region, represent-
ing nine states from Maryland to Alabama.
Craft media featured are: clay, jewelry,
fiber, wood, glass, paper, metal, mixed me-
dia, and natural materials. Styles range from
continued on Page 49
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traditional to contemporary.

The Southern Highland Craft Guild has
arich history which continues to thrive
through markets such as the annual Craft
Fairs. The Fairs are not only a place to
purchase fine crafts, but with education as
an important factor of the Guild’s mission,
craft demonstrations are a key element of
the shows. In addition, beginning on Friday
of each Fair weekend, mountain musicians
share their love of old time and bluegrass on
the arena stage.

Photo courtisy of Southern Highland Craft Guild.

Asheville, nestled within the Blue Ridge
Mountains, provides the perfect backdrop
for the Craft Fair. Long known as an arts
and crafts destination, Asheville offers ar-
chitectural charm, eclectic restaurants and a
wide variety of lodging. As an organization,
the Guild has been serving artists in this
area since 1930.

The Southern Highland Craft Guild is a
non-profit, educational organization estab-
lished in 1930 to bring together the crafts
and craftspeople of the Southern Highlands
for the benefit of shared resources, educa-
tion, marketing and conservation. The Craft
Fairs are one of the ways in which the Guild
fulfills its mission.

Craft demonstrations are a highlight at
the Craft Fair of the Southern Highlands.
Watching and interacting with highly skilled
craftspeople as they create is entertaining
and educational. Throughout the show,
visitors will have the opportunity to observe
works by over 200 members of the South-
ern Highland Craft Guild and learn about
their inspiration and methods. There are
also scheduled demonstrations to enhance
the experience.

October Schedule of Demonstrations:
Cassie Dickson - flax to linen. Dickson of
Sylva, NC, will lead Fair visitors through
the process of transforming flax into linen.
She will also have an overshot coverlet dis-
play as part of her demonstration. She has
been a member of the Southern Highland

Work by Matt Tommey. Photo courtisy of South-
ern Highland Craft Guild.

Craft Guild since 1998.

Dede Styles - natural dyeing and spin-
ning. Styles of Swannanoa, NC, will dem-
onstrate spinning and the traditional craft
of using natural plant dyes to color yarn
outside the US Cellular Center. She has
been a member of the SHCG since 2000.

Collene Karcher - stonecarving. Karcher
of Bakersville, NC, will demonstrate the
nearly lost art of hand-carved letters in
stone. The demonstration will consist of a
storyboard showing the process beginning
with the stone quarry, sketches, the painting
of slate and the carving of slate. Karcher
will be cutting letters into slate with her
hammer and chisel. She has been a member
of the SHCG since 2011.

Chuck Robertson - bird carving from
wood. Robertson of Linville Falls, NC, will
share with visitors the various stages of bird
carving, beginning with a block of wood
through feather detailing. He has been a
member of the SHCG since 1984.

Sue Grier - wheel-thrown pottery. Grier
of Leicester, NC, will demonstrate throwing
pottery on the wheel. She will show ex-
amples of her completed objects including a
variety of whimsical teapots. She has been a
member of the SHCG since 2011.

Greg Schaffer - blacksmithing. Schaf-
fer of Bristol, VA, will be outside the US

continued above on next column to the right

Cellular Center with his forge, greeting Fair
goers while demonstrating the craft of using
heat to transform metal into art. He became
a member of the SHCG in 2012.

Music during the Fair:

Friday, Oct. 19, at 11am - Southern Cres-
cent Bluegrass: Asheville area musicians,
led by Tommy Thompson, specializing in
traditional bluegrass standards.

At 12:30pm - Hot Duck Soup: Kazoos,
slide whistles, banjos, guitars, ukes, an
antique cornet, washtub bass, and the Ca-
cophonium! Hot Duck Soup plays old tunes
like you’ve never heard ‘em played.

At 2pm - Cary and the Stuart Brothers:
Twin brothers from Haywood County, Trev-
or plays fiddle while Travis plays banjo,
accompanied by the lovely Cary Fridley on
bass and vocals, playing old-time music.

At 3:30pm - Timberline: Smooth folk
harmonies characterize this band featuring
guitarist Gene Holdway, a travelling blue-
grass troubadour with 30 years experience.

Saturday, Oct. 20, at 11am - Ross Broth-
ers: Levi and Zeb Ross of Waynesville, NC,
will be making their debut appearance on
the stage at the Craft Fair of the Southern
Highlands. These brothers have grown up in
a musical family and are sure to delight the
crowd.

At 12:30pm - Honey Holler: An all-wom-
an string band that captures the traditional
sound of Southern Appalachia with spirited
songs and fiddle tunes.

Work by Steven Forbes deSoule. Photo courtisy
of Southern Highland Craft Guild.

At 2pm - Ric Ledford and the Reems
Creek Incident: From the mountains of

western North Carolina, this group blends
traditional and contemporary bluegrass,
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along with a few “grassed up” originals.

At 3:30pm - Buncombe Turnpike: Fea-
turing songwriter, playwright and longtime
bandleader Tom Godleski, Buncombe
Turnpike boasts original songs and the
banjo picking of teenage sensation Seth
Rhinehart.

Sunday, Oct. 21, at 11am - Carol Rifkin
and Paul’s Creek: Carol shares her exten-

continued on Page 51
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sive knowledge of traditional music and
dance forms with an entertaining band
featuring fiddle legend Arvil Freeman.

At 12:30pm - Bear Down Easy: One of
Asheville’s hottest young bands featuring
contemporary bluegrass picking, original
compositions and classic country vocals.

At 2pm - Split Rail: Split Rail provides
a great continuity of sound that can only be
achieved from years of playing together.
Strong vocal harmony is their trademark.

At 3:30pm - The Moore Brothers Band:
Led by a duo of young brothers from

Hickory, NC, this band plays bluegrass and
gospel.

For a complete listing of exhibitors, craft
demonstrations, and entertainment schedule
for the Craft Fair of the Southern Highlands,
visit (http://craftguild.org/).

Admission: Adults $8, children under 12
free. Group discounts are available.

For further information check our NC
Institutional Gallery listings, call the Guild
at 828/298-7928 or visit (http://www.craft-
guild.org/).

Groovewood Gallery in Asheville,
NC, Offers Works by Leo Monahan

The Groovewood Gallery in Asheville,
NC, will present the exhibit, Cut, Bend,
Fold, Color: Paper Sculpture & Collage in
Dimension, featuring works by Leo Mona-
han, on view from Oct. 6 through Dec. 31,
2012. A reception will be held on Oct. 6,
from 4-6pm and will include a retrospective
talk, a paper sculpting demonstration, and
live music provided by Bruce Lang.

In conjunction with American Craft
Week (Oct. 5-14), we are hosting a solo
exhibition featuring the work of internation-
ally known paper sculptor Leo Monahan.
The exhibit will feature Monahan’s unique
style of intricate reliefs that blend impres-
sionism and surrealism. Each piece is made
entirely of white paper that has been cut,
creatively colored and then assembled. This
exhibition will feature unique, one-of-a-
kind paper sculptures of mask-like faces
from the past, color wheels, and still life
scenes and landscapes comprised of vibrant
boats, plants, birds, butterflies and more.

Monahan was born in 1933 in the Black
Hills of South Dakota. For the most part his
artwork is based on his memories of life as
a young boy at the foot of Mount Rushmore
in the Black Hills - a life peopled with
miners, loggers, cowboys, farmers, and the
Sioux Indians. Since relocating to Barnards-
ville, NC, his art has also been influenced
by his new surroundings, particularly
autumn in this region.

Monahan received the first Walt Disney
art honor scholarship, allowing him to study
fine art at the Chouinard Art Institute. In
1960, he began his career as a graphic de-

signer and completed his first paper sculp-
ture. Monahan has created cover art for over
1,200 albums and his work has been used
by numerous clients in publishing, advertis-
ing and promotion. In 1987 he closed his
design business and then worked solely as a
paper sculptor, illustrator, and fine artist.

Monahan has earned numerous profes-
sional accolades including a “Lifetime
Achievement Award” from the Society of
lustrators in Los Angeles (their highest
honor) and has a paper sculpture in the
Smithsonian’s permanent collection.

Monahan is a member of the Society of
lustrators of Los Angeles and New York,
the Southern Highlands Craft Guild, a 45-
year participant of the US Air Force docu-
mentary art program, as well as founder
of the Los Angeles County Sherift’s
documentary art program. He has taught at
Chouinard Art Institute, California Institute
of Art, Tokyo Communication Arts, and the
Chouinard Foundation.

For nearly fifty years Monahan taught
color to Disney employees and was an
independent contractor for Disney amuse-
ment parks. In his later years, contracting
for Disney, he was creating paper sculptures
that were then measured, digitized, and
through Computer-Aided Design became
large-scale metal figures that you may have
seen at Disney parks.

For further information check our NC
Commercial Gallery listings, call the gallery
at 828/253-7651 or visit (www.grovewood.
com).

Southern Highland Craft Guild
in Asheville, NC, Features Exhibit
with Black & White Theme

Every other year the Southern Highland
Craft Guild hosts a Member Exhibition in
the Folk Art Center’s Main Gallery, located
off the Blue Ridge Parkway in Asheville,
NC. The theme for the 2012 exhibition is
“black and white.” All Guild members were
invited to be in the show and space filled
within the first month after the invitation
was sent. This is the third time the theme
has been chosen and it continues to be an
artist favorite. The exhibition, Black &
White 111, is on view through Jan. 6,2013.

While many see the theme as a direc-
tion, others see it as a challenge and a way
to push the limits of their creativity within
their own craft. Each craft media repre-
sented by the Guild including wood, paper,
fiber, natural materials, clay, glass, metal,
mixed media, leather and jewelry, appears
in the show and 88 artists are participating.
Black & White 111 is an amazing representa-
tion of the talent and creativity of the mem-
bers of the Southern Highland Craft Guild.

Participating artists include: Lori Ander-
son, Hugh Bailey, Sharon Bailey, Joan Baz-
zel, Bonne Jean Bertlshofer, Cindy Billing-
sley, Georgia Bonesteel, Norma Bradley,
Judy Brater, Connie Brown, Marcia Bugg,
Ed Byers, Jim Charneski, Ruthie Cohen,
Jane Cole, Bill & Tina Collison, Darrell
Copeland, Chery Cratty, Lisa Banner of
Crossnore Weavers, Nancy Darrell, Peggy
DeBell, Claudia Dunaway, Catharine Ellis,
Lee Entrekin, Carla Filippelli,Nancy Flem-

The Flute Player, art quilt by Judy Simmons
(photo by Tim Barnwell)

ing, Cat Francis, David Goldhagen, Amy
Goldstein-Rice, Sue Grier, Lynne Harrill,
Karen Hawkins, Marcia Heatwole, Derek
Hennigar, Bill Henry, Donald Herrick, Har-
riet Herrick, Gail Holt, Ivan Ivanoff, Bar-
bara Joiner, Royelvis Lee Joiner, Ray Jones,
Collene Karcher, Alicia Kelemen, Jan
Kransberger, Mike Lalone, Jan Lee, Rob
Levin, Annie Fain Liden, Becky & Steve
Lloyd, Janice Maddox, Rita de Maintenon,
Libby & Jim Mijanovich, Barbara Miller,
continued above on next column to the right

Sue Hershey

Ben'’s Barn

The oldest Gallery in Western North Carolina devoted to Fine Art
Photography, with nationally-acclaimed artists.

Plus:

Canvas printing & stretching capability
Workshops & Master Classes
Private Showings
Décor Consultations

Wed. - Sat., 10am - 5pm or by appointment
36 West Jordan Street, Brevard, NC
828.883.4142
www.bluewoodphotography.com

Infrared

Joe Miller, Katrina Miller, Betsy Morrill,
Rose Tripoli Mueller, Holden McCurry,
Valerie McGaughey, Joe Frank McKee, Lee
Zimmerman-Nelson, Mary Nichols, Terry
Ostovar, Martha Owen, Charlie Patricolo,
Susan Marie Phipps, Amy Putansu, Diana
Ramsay, John Richards, Kathie Roig,
Bernie Rowell, Joe Ruminski, Tommye
Scanlin, Alice Schlein, Judy Simmons,
Laura Sims, Liz Spear, Cheryl Stippich,
Billie Ruth Sudduth, Barbara Swinea, Teena
Tuenge, Kathleen Weir-West, Tamela Wells,
Ali Wieboldt, Carol Wilcox Wells, and
Amolia Willowsong.

The Southern Highland Craft Guild, with
headquarters at the Blue Ridge Parkway’s
Folk Art Center, is an educational, non-
profit organization founded in 1930. The
Guild’s mission is to “bring together the
crafts and the craftspeople of the Southern
Highlands for the benefit of shared resourc-
es, education, marketing and conservation.”
Today, Guild membership stands at more
than 900 artisans selected by a jury for the
high quality of design and craftsmanship
reflected in their work. The Guild represents
artists living in the mountain counties of
nine states: Alabama, Georgia, Kentucky,
Maryland, North Carolina, South Carolina,
Tennessee, Virginia and West Virginia.

The Southern Highland Craft Guild is

Ebony & Ivory, jewelry by Nancy Fleming

an authorized concessioner of the National
Park Service, Department of the Interior.
For further information check our NC
Institutional Gallery listings, call the Guild
at 828/298-7928 or visit (www.craftguild.

org).

Asheville Art Museum in Asheville,
NC, Features Works by Fluxus Group
and Madi Lord and Sally Massengale

Asheville Art Museum in Asheville, NC,
is presenting two new exhibits including:
Flux Cuts: Experiments in Film, on view
in the New Media Gallery, through Jan. 27,
2013 and Madi Lord and Sally Massengale:
Chasing the Image, on view from Oct. 5
through Jan. 20,2013.

Aloosely organized group of artists call-
ing themselves Fluxus, meaning “flow” in
Latin, was established in 1962 with artist
George Maciunas as its founding member.
The Fluxus movement included inde-
pendent international, multi-disciplinary
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artists inspired by the Dada movement in
the 1920s and artist Marcel Duchamp, as
well as artist and composer John Cage.
Cage began teaching at New York City’s
New School for Social Research in 1956.
Many of his students were artists who later
organized themselves around the Fluxus
movement. The artist’s involvement in the
avant-garde music scene, as well as his
interest in creating art from daily life and
found objects, contributed to the element of
chance evident in the Fluxus movement.
continued on Page 52
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continued from Page 51

Duchamp’s idea that an artist’s body
can be the art itself formed the basis for
performance art. Fluxus artists used 16mm
film to record public performances such as
collaborations between visual artist Nam
June Paik and the violinist Charlotte Moor-
man, and singular works such as artist Paul
Sharits’s Dots (1966), an Op-Art inspired
visual frenzy. The Asheville Art Museum
celebrates the 50th anniversary of the
Fluxus art movement with this exhibition of
early videos.

A special screening of the Fluxfilm
Program on 16mm film will be held in Jan.
2013. Artists in this exhibition include Erik
Andersen, George Brecht, John Cale, Albert
Fine, Joe Jones, George Maciunas, Yoko
Ono, Nam June Paik, Jeff Perkins, Paul
Sharits, Cheiko Shiomi, Ben (Ben Vautier),
Wolf Vostell and Robert Watts.

George Brecht, Solo for Violin, April 25, 1964, Film
(still shot). Photograph by George Maciunas dur-
ing Flux Fest at Fluxhall.

This exhibition was organized and
curated by the Asheville Art Museum with
support from /32 Photography Group.

The exhibition, Madi Lord and Sally
Massengale: Chasing the Image, brings
together the work of two artists who both
first became involved with the Asheville
Art Museum in the 1990s. Madi Lord’s

- An = 5 4
Kitchen Sink, by Sally Massengale, 1992, Oil Paint-
ing, 16.25 x 24 inches.Gift of the Artist. Permanent
Collection. 1999.22.21.

Rooster (ca. 1990) and Sally Massengale’s
Kitchen Sink (1992) were acquired for the
Museum’s Permanent Collection separately
but both have won the ongoing affection
of the Museum’s public. For the first time,
the public now has an opportunity to see a
range of works by these two prolific artists.
Both Lord and Massengale are figura-
tive artists who handle their materials with
great energy and fluidity. Madeleine d’Ivry
[Madi] Lord (b. 1949) creates in varied me-
dia, including painted metal sculpture often
cut to specific form. Lord transforms found
materials into revealing portraits and wreck-
age into flowers. The artist earned her BA in
Studio Art from Smith College in 1970.
Sally McLaughlin Massengale (b. 1953)
is an expressive painter who works mainly
in oil, her subjects almost always drawn
from real life. Working within traditional
genres, she paints still life, landscapes and
portraits; her family and home life are fre-
quently used as the subjects of her work.
This exhibition was organized for the
Asheville Art Museum by guest curator Dr.
James P. W. Thompson, art historian, critic
and Professor Emeritus of Art at Western
Carolina University.
For further information check our
NC Institutional Gallery listings, call the
Museum at 828/253-3227 or visit (Www.
ashevilleart.org).

Flood Gallery Fine Arts Center in
Asheville, NC, Features Works by
Juie Rattley III and Bridget Conn

The Flood Gallery Fine Arts Center
in Asheville, NC, will present two new
exhibits including: an exhibit of works by
Juie Rattley III, on view in the Flood Gal-
lery, from Oct. 6 - 30,2012, and Timeline,
featuring works by Bridget Conn, on view
in the Pump Gallery, from Oct. 6 - 30,2012.
A reception will be held on Oct. 6, from
6-9pm for both exhibits.

Work by Juie Rattley 111

Born in Lumberton, NC, and raised in a
small community just outside of Whiteville,
NC, Juie Rattley III received his Masters
in Fine Arts degree from the University of
North Carolina, Greensboro in 2007. Dur-
ing the course of his academic career, Rat-
tley had the opportunity to study under Tar-
leton Blackwell, one of the most recognized
artists working in the South today. Rattley
quickly adopted Blackwell’s impressive oil
painting methods and positive views on life
as an artist and a person.

Rattley’s work is reminiscent of classic
artists such as Lucian Freud, Van Gogh and
even John Singer Sargent, with their visible
brushstrokes and chromatic progression.
He employs warm and cool tones with
complementary and contrasting colors in
his oil paintings. “The world contains a
visual vocabulary of physical forms that
are meaningful because they are part of our
shared human experience” says Rattley.
His painterly work projects much of life, as
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Work by Bridget Conn

if they were breathing.

Rattley currently holds an adjunct art
position at Winston-Salem State University,
Guilford Technical Community College,
and Guilford College. His work has been
exhibited at the William King Museum in
Abingdon, VA, The Gibbes Museum of Art
in Charleston, SC, and at the Waterworks
Visual Arts Center in Salisbury, NC.

Bridget Conn presents a new installation
on the Pump Gallery walls, as well as an in-
stallation of older photographic and mixed
media works spanning 14 years.

Conn says: “At this point my life, I
frequently find myself recalling events that
feel like months ago, only to discover they
occurred years ago. Life has a way of plan-
ing out, and I have a way of not being able
to recognize that ten years ago is not now.
Timeline is a way to practice letting go, to
address my obsession with and curse of
counting, of hoarding, of filing everything
into an orderly fashion, only to be suffo-

continued above on next column to the right
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WILLIAM JAMESON WORKSHOPS 2012
October 15 - 19 “Fall on the Blue Ridge” (plein air/studio in Saluda, NC)
Check back for upcoming 2013 Workshops!

My workshops are limited in size to 12 participants and early registration is
encouraged. Beginners to advanced are welcome and materials lists, directions
and schedules will be sent to all registrants. In keeping with today’s economy I
have changed the rates on some of my workshops.

Custom Workshops are also Offered for Your

Organization, Specifically Designed for Your Location
Detailed info is available at www.williamjameson.com or by calling 828.749.3101.

“Blue Ridge Textures”, William Jameson’s
Landscapes of the Southern Appalachian
Mountains - 1993-2010, is now available in
hardback and soft cover editions.

To purchase your personalized book visit

el | o

11x 14 mches

www.williamjameson.com!

cated by the accessible results. I recall the
weather the day I built that shadowbox, I
remember the exact date I made that photo-
graph, but weight of this information grows
heavy as years pass. I am surrounded by
ghosts of my past states in my piles of art-
work; they create such a din that I can’t hear
the voice of who I now am. While I yearn
for order, and take comfort in what I have
created, I also crave the gift of forgetting.”
Conn is the Co-Director of The Asheville

Darkroom, a soon-to-be-non-profit focused
on photography education and community
darkroom access. She also teaches Digital
Media at AB Tech and is a contributing art
writer for the Mountain Xpress and Verve
Magazine.

For further information check our NC
Institutional Gallery listings, call the Center
at 828/254-2166 or visit (www.philmechan-
icstudios.com).

Woolworth Walk in Asheville,
NC, Features Works by
Charles Donaldson and Q Evon

Woolworth Walk in Asheville, NC, will
present the exhibit, A Delicate Beauty, featur-
ing glass works by Charles Donaldson and
jewelry by Q. Evon, on view in the FW Gal-
lery, from Oct. 1 - 30,2012. A reception will
be held on Oct. 5, from 5-7pm.

While traveling the continents of the world
conducting field studies of various cultures’
arts and crafts, glass artist Charles Donaldson
had the opportunity to experience the beauty
of the earth’s picturesque seas. These experi-
ences turned his focus from painting and
designing on canvas to kiln-formed, painted,
and hand-manipulated glass art.

Warm glass, being a solid liquid and
transparent, enables Donaldson to express the
feeling, design, and beauty which is inherent
in large bodies of water. Such natural beauty
does not need any additions on his part. But
within the sphere of a clear piece of glass he
then has the authority to release his creative
touch. This solid liquid form reminds him
continuously of the freedom one experiences
while in or upon the water.

While attending Parsons School of Design
jeweler Q. Evon discovered her greatest skill
was in wax carving. With this skill, and a pas-
sion for medieval metalwork and architecture,
Q. Evon Design was born. After ten years of
production, she realized she needed to expand
her skills to move in a new artistic direction.
She began studying privately with a master
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Work by Charles Donaldson
metalsmith and continues this study today.

Evon’s current body of work includes
fabrication, granulation, acid etching, reticula-
tion and casting of gold, silver, and argentium.
During this exploration, she found that incor-
porating a variety of methods brings about a
richness in texture that gives each piece the
unique and timeless quality that she strives for
in her work. Her current jewelry collections
combine both gold and silver with an empha-
sis on texture.

For further info check our NC Commercial
Gallery listings, call the gallery at 828/254-
9234 or visit (www.woolworthwalk.com).
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Flood Gallery Fine Arts Center in
Asheville, NC, Features Mail Art Show

Flood Gallery Fine Arts Center in
Asheville, NC, is presenting the exhibit,
Anything Goes - Everything Shows, the 7th
annual mail art exhibit on view in the Court-
yard Gallery through Oct. 27,2012.

The exhibition features dozens of works
by Asheville artists and hundreds of art
submissions from throughout the US and
the world from artists that were encouraged
to demonstrate or explore imagery of any
kind.

Asheville area artists included are: Sean
Pace, Milissa Terrezza, Jolene Mechanic,
Faith Rhyne, Patrick and Helen McCarthy,
Jacqui and Haylie Fehl, Lynn Nesseth,
Nancy Sandders, Jack Moe, Celene Syntax,
Cynthia Potter, Julie Poterfield, Rick Nel-
son, Anthony Carlos Thomas, David Mc-
Cabe, Barbara Sammons, Justine Ramsey,
Nuit Moore, B. Sinister, Beverly Gable and

others only identified by e-mail. Hundreds
of other artists submitted from around the
globe.

Anything Goes - Everything Shows is just
that, an uncensored free style mail art show.
Mail art is art that uses the postal system as
a medium. Mail artists typically exchange
ephemera in the form of illustrated let-
ters; zines; rubberstamped, decorated, or
illustrated envelopes; artist trading cards;
postcards; artistamps; faux postage; mail-
interviews; naked mail; friendship books,
decos and three-dimensional objects.

This exhibit is a celebration of our
creative spirit...without gallery snobbery or
exclusivity!

For further information check our NC In-
stitutional Gallery listings or contact Carlos
Steward at 828/273-3332.

Crimson Laurel Gallery in Bakersville,
NC, Features Works by Matt Kelleher,
Jenny Mendes and Shoko Teruyama

Crimson Laurel Gallery in Bakersville,
NC, will present several exhibits including,
Veil featuring works by Matt Kelleher and
Stories by Hand, featuring ceramic works
by Jenny Mendes and Shoko Teruyama, on
view from Oct. 1 - 31,2012.

Work by Jenny Mendez

Kelleher has chosen Veil as the title for
his exhibition that will feature a series of
pieces that capture the mood and atmo-
sphere of the Appalachian mountains.

According to Kelleher, “Dark earthen-
ware clay layered with flashing slip and
fired in a soda kiln to cone 3 resembles
the veils of fog and cool mist that I wake
up to daily, like dark mysterious mountain
tops peaking through in early dawn light.
Similar images are found in Zen ink paint-
ing where a single brush stroke of watery
ink describes the monumentalism of a great
mountain. There is a metaphor in that image
I am chasing.”

Stories by Hand will showcase the
ceramic narratives that Jenny Mendes and
Shoko Teruyama instill in their pieces in
their own unique styles. The work of Men-
des is entirely hand made using minimal

Work by Shoko Teruyama

tools. Her touch is purposeful and evident in
each piece. An intimate scale, evident in all
of her work speaks directly to the viewer’s
capacity to personally interact with a piece
that fits easily within their grasp. Mendes

is also guided by a love of painting and

she works to infuse a texturally rich and
emotionally charged surface on the objects
she makes.

Teruyama is inspired by her early years
in Japan where she was drawn to the con-
trast between sacred spaces and ornately
decorated and textured ceremonial objects
contained within them. These memories
continue to inspire her work. “I make boxes,
intimate bowls, and small plates for pre-
cious objects, vases for flower arranging
and a variety of serving pieces. Many of the
forms allude to function and would serve
food well, but are more comfortable being
placed in sacred spaces of the home like the
center of a formal dining room table, a hope
chest, or a bedside stand,” says Teruyama.

For further information check our NC
Commercial Gallery listings, call the gallery
at 828/688-3599 or visit (www.crimsonlau-
relgallery.com).

6th Annual Spruce Pine Potters
Market Invitational Takes Place in

Spruce Pine, NC -

The 6th Annual Spruce Pine Potters
Market Invitational is a weekend sale
featuring 30 ceramic artists from Mitchell
and Yancey Counties which takes place
from 10am-5pm at the historic Cross
Street Building in Spruce Pine, NC, on
Oct. 13 & 14,2012. The event attracts
several thousand people to the region each
year. “Visitors enjoy seeing an artist’s
studio, but at this special gathering you
can meet many more artists in one after-
noon than you otherwise are able during a
studio tour,” says Toe River Arts Council
Executive Director Denise Cook.

One participant most definitely worth
meeting is Cynthia Bringle, who is as

Oct. 13-14,2012

Work by Joy Tanner

much a fixture in Western North Caroli-

na’s mountains as the tucked away hollers

themselves. “I make work because I love
continued above on next column to the right

doing it and because of the pleasure I get
from people telling me they use my work
every day,” says Bringle, a North Carolina
Living Treasure. Regarded as one of the
most influential artists in her field, Bringle
has kept a studio and home in Penland,
NC, since 1970, where she works on her
signature goblets, turtle vases, vessel
sinks, platters, mugs, and more. Although
her work has been collected around the
world, Bringle says she is happiest when
it’s found on someone’s kitchen table or in
the cabinet, because “most of all, a pot is
to use.”

Western North Carolina is home to
several other Living Treasures, includ-
ing Norm Schulman, an exhibitor at last
year’s SPPM. “Meeting your neighbors
who have reached this phenomenal status
in the world of arts and crafts creates pride
for this sense of place,” says Cook. “It
also gives young people inspiration and
a sense of possibility for creating a living
through their life-long passions.” Addi-
tional exhibitors at this year’s invitational
include Melisa Cadell, Shane Mickey, Liz
Summerfield, Tzadi Turrou, Nick Joerling,
and more.

Ceramicist Jeannine Marchand is the
2012 SPPM Emerging Artist, selected for
her unique framed fold wall pieces made
with white earthenware. Once the clay is
dry, Marchand finely sands and fires the
work, resulting in an uninterrupted surface
that lets light travel to create natural areas
of brightness and shadow. It’s an uncom-
mon technique in the region, and the
effect is breathtaking.

“I have been living in this area on and
off since 2000, but I left for two years in
2006 to continue my ceramics graduate
studies in Michigan, and again 2010 for

Work by Cynthia Bringle

a residency in Colorado,” says March-
and. “During that time, I got married,
and we decided to make Spruce Pine our
permanent home. It's been a wonderful
experience reintegrating into this com-
munity as a family and as a local artist.”
In addition to wall pieces, Marchand will
be showing small-scale sculptures and
functional works.

Check out this year’s much anticipated
show, Oct. 13-14,2012, from 10am-5pm
at the historic Cross Street Building in
downtown Spruce Pine. Admission is free
and light breakfast and lunch options will
be available on site. SPPM is an affiliate
organization of Toe River Arts Council.

For further information check our NC
Institutional Gallery listings, call 828/765-
0520 or visit
(www.sprucepinepottersmarket.com).

John C. Campbell Folk School Fall Festival
Takes Place in Brasstown,NC - Oct.6 & 7

The 2012 John C. Campbell Folk School
Fall Festival will take place at the school’s
campus in Brasstown, NC,on Oct. 6 & 7,
2012, from 10am-5pm.

One of the largest and most popular
events of its type in the region, Fall Festival
is a celebration of our rich Appalachian
heritage. Fine craft by over 200 craftspeo-
ple, craft-making demonstrations, music
and dance performances, kids’ activities,
tasty food, and a visit to the school’s Craft
Shop and History Center make Fall Festival
a great way to begin the autumn season.

Over 200 juried and non-juried
craftspeople will offer their handcrafted
items for sale including jewelry, woodturn-
ing, pottery, weaving, ironwork, photogra-
phy, rugs, woodcarvings, furniture, paint-
ings, baskets and much, much more.

You’ll be fascinated by over 40 demon-
strations of traditional and contemporary
craft. See how to throw a clay pot, turn a

wood bowl, spin wool into yarn or create a
fine Windsor chair.

Visit our Mountain Life Area and watch
traditional exhibitions such as blacksmith-
ing, corn meal grinding and fly tying.

Fall Festival is a great family outing. Kids
will particularly enjoy: Face Painting, Pony
Rides, Wagon Rides, Drum Circle, and the
Humane Society’s Pet Adoption Booth.

Tap your toes or stomp your feet to the
sounds of old-time, bluegrass, folk, gospel
and Celtic music, offered on two stages,
both Saturday and Sunday. Dancers will
delight you with clogging, Morris, Garland,
and Rapper Sword performances.

Please leave your dogs at home.

Admission for adults is $5; 12-17: $3;
and children under 12 are free.

For further information check our NC In-
stitutional Gallery listings, call 1-800/365-
5724 or visit (https://www.folkschool.org/).

Penland School of Crafts in Penland,
NC, Features Works by Core Fellows

The Penland School of Crafts in Penland,
NC, will present an exhibit of works by their
Core Fellows, on view in the Penland Gallery,
from Oct. 2 through Nov. 18,2012, A recep-
tion will be held on Oct. 5, from 7-8:30pm.

Core fellows are full-time students who
live and work at Penland School of Crafts
for two years. The show will include work in
ceramics, glass, metals, textiles, wood, paper,
printmaking, and other media.

The Penland Core Fellowship Program
offers emerging artists the opportunity to
explore artistic interests and career possibili-
ties in a supportive community. The program
takes advantage of Penland’s ever-changing,
interdisciplinary learning environment and
encourages students to develop their studio
work while studying with top instructors in
various media. Their annual exhibition is one
of the highlights of each Penland year.

Penland School of Crafts is a national
center for craft education dedicated to helping
people live creative lives. Located in Western
North Carolina, Penland offers workshops in
books and paper, clay, drawing and painting,
glass, iron, metals, printmaking and letter-
press, photography, textiles, and wood. The
school also sponsors artists’ residencies, an
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Work by Seth Gould

outreach program, and a gallery and visitors
center. Penland is a nonprofit, tax-exempt
institution which receives support from the
North Carolina Arts Council, an agency
funded by the State of North Carolina and
the National Endowment for the Arts, which
believes that a great nation deserves great art.

In addition to this exhibition, the Penland
Gallery sells work in all craft media made by
the students, instructors, and resident artists of
Penland School of Crafts.

For further information check our NC
Institutional Gallery listings, call the gallery
at 828/765-6211 or visit (www.penland.org).
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53rd Art on Main Festival Takes Place
in Hendersonville, NC - Oct. 6-7,2012

The Arts Council of Henderson County
will present the 53rd annual Art on Main
fine art/fine craft festival along Henderson-
ville, SC’s historic Main Street, Oct. 6 &
7,2012. Festival hours will be 10am—5pm
both days.

One of the region’s most popular outdoor
arts festivals, Art on Main will feature fine
arts and fine crafts from local and regional
artists, as well as many artists from states
beyond the southeast region. More than
70 artists will participate in this juried and
judged festival.

The Arts Council’s Art on Main com-
mittee is announcing the inclusion of 25
new artists to the annual festival. New
artists this year include Beatriz Kelemen
(glass) of Weaverville, NC, John Gunther
(fiber) of Abingdon, VA, and Cindy Ric-
cardelli (mixed media) of Candler, NC.
German-born Beatriz Kelemen’s fused
glass reflects two generations of glass
artists. Her work is included in collections
belonging to the Denmark Glass Museum,
the Kings of Spain and Jordan, and Arnold
Schwarzenegger. John Gunther’s woven
pieces are hand dyed and hand woven with
a contemporary Asian influence. Cindy
Riccardelli’s sculptural dolls are a continu-
ing part of her exploration of many different
media. “We are thrilled to have these tal-
ented individuals as part of Art on Main this
year. All three are members of the Southern
Highland Craft Guild,” says Kim Adams,
co-chair of Art on Main.

Work by Cindy Riccardelli

The Art on Main committee has also
gathered a diverse group of artists for live
arts demonstrations which will take place
in front of the Historic Courthouse on Main
Street. Demonstrations will include wheel-
thrown pottery and hand built pottery;
painting in several different styles including
watercolor and oils; blacksmithing by Jason
Redick; an iron pour sponsored by the Arts
Council and Blue Ridge Community Col-
lege’s art program, jewelry making; gourd
art and clay sculpting. Artists will take time
to explain their processes and motivation
and many will have finished work for sale.

Three distinguished judges will be judg-
ing the artist’s work and booths to deter-
mine winners for more than $4500 in prize
money. In addition to the Morris Broadband
$1.,000 Best of Show Award, first place
($500), and second place ($300) prizes will
be awarded in categories of fine art and fine
craft. The Hans Nagel Fine Craft Award of
$750 will be given this year, as well as the
Margo Nagel Fine Art Award of the same
amount. Initiated last year, the Arts Council
continues to honor the legacy of two of its
most generous benefactors, Hans and Mar-
go Nagel, German immigrants who moved
to the United States in 1956 and settled in
Hendersonville in 1984. The Nagels were
avid appreciators and collectors of hand-
crafted art. Four Honorable Mentions of

Work by Doug Dacey

$100 each will also be awarded.

Shirley Palmer-Hill of WICKWIRE
fine art / folk art will once again be honor-
ing American Craft Week by sponsoring
an American Craft Week Award of $100.
During Oct, 5-14, artists, galleries, craft
organizations and schools across the nation
are celebrating the third annual American
Craft Week in order to raise awareness of
the many benefits of craft to our lives and to
our economy.

The Art on Main committee is honored
to have three distinguished judges for the
53rd Art on Main. Stephanie Moore is the
Executive Director of The Center for Craft,
Creativity & Design at UNC Asheville, with
a Masters in museum studies. A visual artist,
and independent curator who launched the
Artists Registry in 1992, for over 18 years
Moore served as the Director of Visual Arts
for VSA, an affiliate of the John F. Kennedy
Center for the Performing Arts where she
provided the overall direction and produc-
tion of visual arts exhibitions and activities
on the national level.

Patrick Dennis of Atlanta, GA, is the
co-founder and President of the Atlanta
Foundation for Public Spaces, LLC, formed
to establish and manage outdoor public art
events (producing over 6 art shows around
Atlanta in 2012). A visual artist, and founder
of the first museum of Florida, Dennis judg-
es annual gallery shows of 250+ entries, and
often supports or manages the judging for
festivals with 300-600 applications.

Jeanne McCartin has been a gallery
curator for 11 years and produces quarterly
shows of 100+ works. She is a practic-
ing sculptor, arts journalist, reviewer, and
costume designer from New England. Mc-
Cartin has taught workshops on sculpting,
mask-making, creativity and the business
of art at Sanctuary Arts, NH Institute of
Art, Manchester NH, and given work-
shops throughout the Northeast. Jeanne
is a feature arts’ correspondent and the-
ater reviewer for the Portsmouth Herald,
Portsmouth NH, (17 years), and is a former
visual arts reviewer.

Art on Main is presented by The Arts
Council of Henderson County with major
support provided by Morris Broadband. Ad-
ditional support is provided by Wells Fargo,
Henderson County Travel & Tourism, Bold
Life Magazine, Mast General Store, and
Blue Ridge Travel Guide.

The Arts Council of Henderson County
is a community organization that promotes,
advocates for and nurtures the arts in Hen-
derson County and western North Carolina.
The Arts Council is supported in part by
the North Carolina Arts Council, a division
of the Department of Cultural Resources;
funds administered by the Community
Foundation of Henderson County, Hender-
son County, and Henderson County Travel
and Tourism.

For further information check our NC
Institutional Gallery listings, call the Arts
Council at 828/693-8504 or visit (Www.
acothc.org).

The deadline each month to submit articles, photos and ads is the 24th of the month
prior to the next issue. This will be Oct. 24th for the November 2012 issue and Nov. 24 for the
December 2012 issue. After that, it’s too late unless your exhibit runs into the next month.
Don’t be late - send your info well before the deadline.

Appalachian State University in
Boone, NC, Features New Exhibits

Appalachian State University in Boone,
NC, is presenting several new exhibits on
view at the Turchin Center for the Visual
Arts. The exhibitions include: ArtJam-6
Artists, 6 Media, Roadside Attraction:
Karen Bondarchuk, At a Glance: Gestures
of Curt Brill, Forever Protected: New
Paintings by Gayle Stott Lowry for the
Blue Ridge Conservancy, and the second
and third installments of the international
exhibition series 21 Sztuka: Contemporary
Art from Poland I-V, My Second World:
Contemporary Painting from the Private
Collection of Christopher Sztyber and
Jedrzej Stepak: Spaces of the Brain—A Site
Specific Installation.

ArtJam-6 Artists, 6 Media is on view in
Gallery A, West Wing, through Nov. 10,
2012. Six Virginia artists and friends come
together for a group exhibition of new
work. These artists include: Martha Dillard,
painter; Jennifer Lovejoy, architect and
stone carver; Martha Olson, paper collage
and sculpture; Ann Reardon, textile artist;
Judy Schwab, mixed media and metals and
Ali Wieboldt, jeweler.

The exhibit, Roadside Attraction: Karen
Bondarchuk is on view in Gallery B, West
Wing, through Nov. 24,2012. Bondarchuk
is a visual artist whose work ranges from
sculpture and drawing to video and book-
making. Her current sculpture and drawing
work, centering on crows and ravens, exam-
ines the complex, interwoven relationship
between humans and corvids.
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Work by Gayle Stott Lowry

At a Glance: Gestures of Curt Brill, is
on view in the Mayer Gallery, West Wing,
through Nov. 24, 2012. Brill was the winner
of the Martin & Doris Rosen Award Winner
during the 24th Rosen Sculpture Competi-
tion in 2010 and he returns to Appalachian’s
campus with a solo exhibition of new work.
Curt describes his work as focusing on the
search “for the hidden Human spirit. That
small part that makes us each unique, yet
finds us a common home.”

Work by Martha Dillard

The exhibition, Forever Protected: New
Paintings by Gayle Stott Lowry for the Blue
Ridge Conservancy, is on view in the Com-
munity Gallery, East Wing through Dec.
1,2012. This exhibition is a collaboration
between the artist and the Blue Ridge Con-
servancy to create works of art that focus on
some of the special protected lands in the
High Country — particularly those protected
by Blue Ridge Conservancy.

In the International Focus Exhibition
Series: My Second World: Contemporary
Painting from the Private Collection of
Christopher Sztyber, will be on view in the
Main Gallery, East Wing, through Oct. 27,
2012. This is the second of five exhibitions
in the International Focus Exhibition Series
21 Szutka: Contemporary Art from Poland
I-V. This exhibition features 87 paintings
from the largest collection of Polish art in
the United States by collector Chris Sztyber.

Jedrzej Stepak: Spaces of the Brain - A
Site Specific Installation will be on view in
the Mezzanine Gallery, East Wing through
Feb.9,2012. The installation is the third of
five exhibitions in the International Focus
Exhibition Series 21 Szutka: Contempo-
rary Art from Poland I-V. Jedrzej Stgpak,
an installation artist from Poland, will be
transforming the Mezzanine Gallery into
a site-specific art installation. Stgpak will
also be participating in a performance piece
during the event.

The Turchin Center for the Visual Arts
presents exhibition, education and collec-
tion programs that support Appalachian
State University’s role as a key regional ed-
ucational, cultural and economic resource.

For further information check our NC
Institutional Gallery listings, call the Center
at 828/262-3017 or visit (www.tcva.org).

Western Carolina in Cullowhee, NC,
Celebrates Fifty Years of NC Glass

Western Carolina University in Cullo-
whee, NC, will present the exhibit, North
Carolina Glass 2012 - In Celebration
of 50 Years of Studio Glass in America,
curated by Joan Falconer Byrd and Denise
Drury, on view at the Fine Art Museum,
Fine & Performing Arts Center, from Oct.
28 through Feb. 1, 2013. A reception will
be held on Oct. 28, from 2-5pm.

Western Carolina University has
documented the development of the state’s
glass community in the series of invita-
tional “North Carolina Glass” exhibitions
initiated in 1974. The most recent “North
Carolina Glass” exhibit, titled The Next
Generation, took place in 1995 in the Belk
Gallery at WCU.

The year 2012 marks the 50th anniver-
sary of the development of studio art glass
in America. To celebrate this milestone,
the WCU Fine Art Museum is launching
the largest and most comprehensive of
the “North Carolina Glass” series exhibits
to date. This exhibition will highlight the
work of 29 artists, occupy three of the
museum’s four galleries and bring a series
of glass demonstrations, workshops and
lectures to Jackson County.

Participating artists include: Rick
Beck, Valerie Beck, Gary Beecham, Billy
Bernstein, Katherine Bernstein, Alex
Bernstein, Ken Carder, Richard Eckerd,

Shane Fero, Robert Gardner, Judson
Guerard, Jon Kuhn, Kate Vogel and John
Littleton, Robert Levin, Joe Nielander,
John Nygren, Roger Parramore, Mark
Peiser, Kenny Pieper, Richard Ritter, Jan
Williams, Sally Rogers, Robert Stephan,
Yaffa and Jeff Todd, Tadashi Torii, and
Justin Turcotte.

During the opening reception, from
2-5pm on Sunday, Oct. 28: at 3pm a wel-
come by interim museum director Denise
Drury will be given; from 3:15-3:45pm,
a history of the “North Carolina Glass”
exhibit series will be given by Joan Byrd,
professor of ceramics; from 3:45-4:15pm,
“Studio Glass: The First Years,” a talk
by visiting artist Fritz Dreisbach. Since
participating in the very first glass classes
taught by Harvey Littleton in the 1960s,
Dreisbach has become a dynamic force
in the art glass community. He has taught
more than 300 glass classes and work-
shops, he lectures in Europe, Asia and the
Americas, is a Fellow of the American
Craft Council and received the Lifetime
Achievement Award from the Glass Art
Society in Amsterdam in 2002.

For further information check our NC In-
stitutional Gallery listings, call the Museum
at 828/227-3591 or visit (http://www.wcu.
edu/museum/).

Don’t forget about our blogs which offer more info about the visual art
community in the Carolinas like Carolina Arts News at
(http://carolinaartsnews.wordpress.com/) which provides info about Call For Entries,
Juried Exhibit Results, and other Artists’ Opportunities.
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Skyuka Fine Art in Tryon, NC, Offers
Works by Richard Christian Nelson

Skyuka Fine Art in Tryon, NC, is pre-
senting the exhibit, Recent Works, featuring
works by Richard Christian Nelson, on
view through Oct. 31,2012.

This show features Nelson’s paintings
as well as the drawings that he is becoming
more and more known for. Local landscapes
and many paintings from his travels are
featured, as well as still life, figurative, and
portrait works from the last year. Nelson
has been particularly focused on trying
to capture the light and atmosphere in his
representational works of people, places,
and things.

Skyuka Fine Art is very pleased to
announce that this show will be featured
nationally in American Art Collector
magazine. There will be an article about the
show in the October issue of this prestigious
publication. Free copies will be available
at the gallery to commemorate Tryon and
the gallery’s foray into the national art
spotlight. As the gallery approaches its
second anniversary it has invited artists with
national reputations to join the terrific local
and regional artists who show here.

Nelson’s exhibition is the first of three
consecutive solo shows; November will fea-

Work by Richard Christian Nelson

ture Bart Lindstrom from Atlanta, GA, and
in December, Nashville, TN’s Dawn White-
law will be featured. Both of these artists
have a large following across the country.

For further information check our NC
Commercial Gallery listings, call the gallery
at 828/817-3783 or visit (Www. skyu-
kafineart.com).

Caldwell Memorial Hospital in
Lenoir, NC, Features Works by
Members of NC Wildlife Artists Society

The Caldwell Memorial Hospital and the
Caldwell Arts Council in Lenoir, NC, will
present an exhibit of works by members of
the North Carolina Wildlife Artists Society,
on view in the Hospital’s Art in Healing
Gallery, from Oct. 1 through Dec. 28,2012.

The North Carolina Wildlife Artist So-
ciety was formed in 2009 with charter mem-
bers invited by an organizing committee.
The Society now consists of juried members
from across the state. We vary in styles and
mediums, but our common denominator is
that we love wildlife and natural beauty of
our state and illustrate this through our art.
Media include watercolors, acrylics, oil,
sculpting and photography.

Many of the group’s members have won a
wide variety of awards for their artwork and
several are known nationally and world-
wide for their work.

The mission of the group is to bring the
highest quality wildlife art available to
the fore and offer a variety of services and
opportunity for the wildlife enthusiast.
Another mission is to become a strong,
influential factor in education within our
school systems, provide special funding for
scholarships in wildlife research and pres-
ervation and provide ongoing exhibitions to
show the abundance of our animal and plant

Work by Tim Larson
species in their natural environment.

Much more information including events
the Society is participating in or sponsor-
ing in can be found on the website (www.
ncwas.com). For short bios and contact
information on the artists in this exhibit,
refer to the website.

The Caldwell Arts Council’s Art-in-Heal-
ing Gallery is located inside the Mulberry
Street entrance to Caldwell Memorial
Hospital. This project was supported by the
N.C. Arts Council, a division of the Depart-
ment of Cultural Resources.

For further information check our NC In-
stitutional Gallery listings, call the Council
at 828/754-2486 or visit (www.caldwellarts.
com).

Black Mountain Center for the Arts
Hosts Biennial Juried Show for SVFAL

The Swannanoa Valley Fine Arts
League, which has been in existence since
1967, presents its Biennial Members’ Juried
Show, at the Black Mountain Center (NC)
for the Arts’ in the Center’s Upper Gal-
lery, from Oct. 19 through Nov. 21,2012.
A-reception will be held on Oct. 19, from
6-8pm.

The Swannanoa Valley Fine Arts League
boasts a membership of more than 125 area
artists who work in a variety of mediums,
including acrylic, water media, oil, pastel,
sculpture, fiber, wood, glass, clay, photog-
raphy, collage, mixed media, printmaking,
and drawing. The exhibitions are open to
both professional and non-professional
artists.

Juror for this exhibit is Wendy Outland.
Her current business, Who Knows Art,
is a consulting firm to visual artists, arts
organizations, galleries and collectors. In
addition, her workshops offered across the
region cover topics from Business Basics
to Building a Portfolio to Pricing Art and
Marketing to Galleries and Collectors. She
has served on the boards of the American

Work by Lynn Newouse

Craft Council/Southeast Region, Handmade
in America, and the Asheville Area Arts
continued above on next column to the right

Council.

After receiving a Bachelor of Fine Arts
degree from Ringling School of Art & De-
sign, Outland was employed by the Florida
Department of State for ten years, initially
at the Ringling Museum in Sarasota, FL,
where she began as Curatorial Specialist
and became Assistant Registrar (1981-
1985). A promotion within the Department
of State took her to Tallahassee, where she
worked for the Florida Arts Council admin-
istering the state public art program as well
as the Capitol Complex Exhibition Program
(1985-1991). Outland then moved to North
Carolina and became manager (1991-2003)
of Blue Spiral 1, a gallery in Asheville,
NC. She has worked in arts administration
for thirty years and has been editor, grants

panelist, presenter, juror, and curator for
numerous projects and events.

The Swannanoa Valley Fine Arts League
has been active in Western North Carolina
for over forty years. The League promotes
visual arts with workshops, ongoing classes,
and exhibits, as well as giving scholarships
for study in the arts. The Red House Studios
and Gallery, located at 310 West State Street
in Black Mountain adjacent to the Monte
Vista Hotel, is available to members for
studio work and classes.

Sponsor for the exhibit is Dawn Wilson
Realty.

For further information check our NC
Institutional Gallery listings, call the Center
at 828/669-0930 or visit (www.blackmoun-
tainarts.org).

NC Museum of Art in Raleigh, NC,
Features Works by Edvard Munch

The North Carolina Museum of Art in
Raleigh, NC, is presenting Edvard Munch:
Symbolism in Print, an exhibition highlight-
ing 26 of the renowned artist’s haunting
prints in a variety of graphic media, on view
in the East Building: Gallery 2 through Feb.
10,2013.

Drawn from The Museum of Modern
Art’s extensive holdings of Munch graph-
ics, this exhibition highlighting 26 of the
renowned artist’s haunting prints in a vari-
ety of graphic media - etchings, drypoints,
woodcuts, and lithographs. Often derived
from his paintings, Munch’s prints concen-
trate on intensely remembered moments
in his life, compelling viewers to confront
themes of loneliness, lust, despair, and
death.

As Munch explored the emotional terrain
of his life, he experimented with printmak-
ing, unafraid to break the rules in order
to more sharply realize his artistic vision.
Because of the bare honesty of his imagery
and his relentless inventiveness, Munch
is acknowledged as one of the pioneering
masters of modern art whose influence
continues to be felt by artists today.

Munch has achieved rock star status with
the recent sale of The Scream for almost
$120 million. But he is “much more than
the painter of a ludicrously expensive pop
icon,” insists John Coffey, deputy director
for art at the NCMA. “Munch is one of the
towering image makers of modern times.
His works probe the turbulent, even taboo
reaches of the human heart with unflinching
candor and compassion.”

Describing his artistic inspirations,
Munch stated, “Without anxiety and illness
I should have been like a ship without a
rudder.” The artist’s anxious relationships -
with his family, his lovers, and society as a
whole - generate images that transcend one
man’s experience and speak to universal
human concerns.

Utterly consumed by his subject matter,
Munch often created several versions of the
same image. For example, the exhibition
features two works titled The Kiss, depict-
ing lovers in an embrace. One print is an

Edvard Munch, Vampire I, 1895-1902, lithograph
and woodcut, composition: 151/8x213/41n.,
Publisher: Edvard Munch, Berlin; Printer: M. W.
Lassally, Berlin; Edition: approximately 150-200
in several color variations; The Museum of
Modern Art, New York; The William B. Jaffe and
Evelyn A.]J. Hall Collection, © 2011 The Munch
Museum / The Munch-Ellingsen Group / Artists
Rights Society (ARS), New York

etching; the other a woodcut. In the wood-
cut, the two figures are fused into a single
identity - a terrifying notion to Munch. In

a pair of woodcuts titled The Lonely Ones,
Munch uses the same printing block carved
with an image of a couple gazing out to sea.
However, each print is inked in different
colors, dramatically altering the emotional
“temperature” of the scene.

Far from secondary to his paintings,
these dynamic prints are considered his
most powerful and potent works. “Walking
around this gallery,” says Coffey, “you find
yourself at the birth of the modern world
with all its thrills and apprehensions.”

On Feb. 2,2013, the NCMA features
a lecture entitled “Munch’s Modernity”
by Dr. Patricia Berman, professor of art at
Wellesley College.

Organized by The Museum of Modern
Art, New York. In Raleigh support is pro-
vided by Lord Corporation. This exhibition
is also made possible, in part, by the North
Carolina Department of Cultural Resources;
the North Carolina Museum of Art Foun-
dation, Inc.; and the William R. Kenan Jr.
Endowment for Educational Exhibitions.

For further information check our NC In-
stitutional Gallery listings, call the Museum
at 919/839-6262 or visit (www.ncartmu-
seum.org).

Hillsborough Gallery of Arts in
Hillsborough, NC, Hosts Preview
Exhibition for Open Studio Tour

The Hillsborough Gallery of Arts in
Hillsborough, NC, will offer a preview of
work by artists participating in the Orange
County Artist Guild 18th Annual Open
Studio Tour at a reception on Oct. 26, from
6-9pm. The exhibit will continue through
Nov. 11,2012.

Among the more than 70 artists on the
tour are eight Hillsborough Gallery mem-
bers: Linda Carmel, Garry Childs, Chris
Graebner, Lolette Guthrie, Marcy Lansman,
Eduardo Lapetina, Pat Lloyd, and Pringle
Teetor.

Linda Carmel, an experienced tour
participant, says, “I love welcoming guests
to my studio and having an opportunity
to show more of my work and explain my
process.” Carmel shares her studio tour
with glass blower Pringle Teetor. “Our
work shows well together,” says Teetor.
“Some people come to see my work and
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Work by Chris Graebner

enjoy meeting Linda and hearing about her
process and some come to see Linda and her
work and are pleased to see my glass and
hear about something they are unfamiliar
with. We make a good team.”
Chris Graebner will be on the tour for the
continued on Page 56
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second year in a row. “Last year I enlarged
my studio, which meant that for the first
time, I had enough space to be on the tour,”
Graebner says. “I wasn’t sure what to
expect. Some people just wanted to come
and look; others wanted to talk. I enjoyed
answering questions and talking to visitors
about my work or their own. I’'m always
happy to share what I’ve learned over the
years and to learn about new materials and
techniques from other artists or beginning
artists. Painting is a lifelong learning pro-
cess —each canvas teaches you something
new.”

Lolette Guthrie, whose abstract and
landscape paintings have many devotees,
says, “I’ve been a member of OCAG for
four years and have participated in the open
studio tour each year. I find it an exhilarat-
ing experience. I am constantly amazed and
humbled by the great number of people who
are willing to travel long distances to come
on the tour, by how interested they are in
what I do, and by how knowledgeable so
many are about art. It’s especially gratifying
to meet other artists who are so willing to
share their knowledge.”

Eduardo Lapetina says his open studio
this year will feature his color-field abstract
paintings, which he says he creates with
techniques he’s worked out himself. Using
those techniques, he starts a painting with-
out knowing what the end result will be.

Marcy Lansman, whose watercolors are
well-known to HGA visitors, says, “my stu-
dio is my living room. I love having people
come by during the Studio Tour. I feel they
get a better sense of who I am as an artist by
seeing my paintings in their native habitat.

“For the past several years, | have shared
my ‘studio’ with Dale Morgan during the
tour,” says Lansman. “She paints realistic
and fanciful animals; I paint flowers, mush-
rooms, and leaves. We feel that our work is
complementary.”

For HGA wood turner Pat Lloyd, the tour
provides an opportunity to introduce visi-
tors to the art of wood turning. She says of
her visitors, “there are so many questions:
where do you get your wood; how do you
get it so smooth; what finish do you use;
how long does it take; how do you do ‘that’

Work by Garry Childs

(fill in the blank)? Throughout the four tour
dates, my husband, Wayne Peterson, and

I will be turning wood and spraying wood
shavings while we demonstrate the process
of converting a tree into a finished bowl

for your dining room table. In addition, we
have a gallery that will be filled with the
latest crop of finished turnings.”

The 18th Annual Open Studio Tour
will be held Nov. 3 & 4 and Nov. 10 & 11,
from 10am-5pm Saturdays and noon-5pm
Sundays. Tour brochures with maps will
be available at the Hillsborough Gallery of
Arts as well as many other locations across
the Triangle.

The Hillsborough Gallery of Arts is
owned and operated by 22 local artists, the
gallery represents established artists exhibit-
ing contemporary fine art and fine craft. The
gallery’s offerings include painting, sculp-
ture, ceramics, mosaics, photography, fiber,
jewelry, glass, metal, encaustic, enamel,
watercolor, and wood.

For further information check our NC
Commercial Gallery listings, call the gallery
at 919/732-5001 or visit 2
(www.hillsboroughgallery.com).

Eno Gallery in Hillsborough, NC,
Offers Works by Claudia Schmitz-Esser

Eno Gallery in Hillsborough, NC, is
presenting the exhibit, Inked Yarn Woodcut
Prints, featuring fine art prints by Austrian
artist Claudia Schmitz-Esser, on view
through Nov. 25,2012.

Eno Gallery announces exclusive repre-
sentation in America of Austrian artist Clau-
dia Schmitz-Esser, with an exhibition of
original new Artist Proof prints hand printed
and signed by the artist and representing
the first prints of a very limited edition of 9
prints, 22” x 30”, oil based ink on acid free
paper, framed. There will be one artist proof
of each woodcut available at this exhibition.

In the Inked Yarn woodcut series,
Schmitz-Esser manipulates and dips yarn
shapes into ink and applies the inked yarn to
large woodblocks to create abstract shapes,
textures and patterns. She then carves out
the patterns that remain on the woodblock
to make her beguiling prints.

Schmitz-Esser says: “These very hard
black and white ink prints originated in the
soft trace of a tiny rolling ball of yarn, went
through a process of working solid wood
with metal tools, and finally, by forceful
hand-printing, are carried by a soft and flex-

Work by Claudia Schmitz-Esser

ible sheet of beautiful paper.”

For Schmitz-Esser, these works portray
the balance between weak and strong, be-
tween the unyielding and the adaptable. She
goes on to say: “Combining hard and soft
materials has always held a strong fascina-
tion for me - to see how one depends on the
other and how something weak can create
something strong and something hard can
become flexible.”

For further information check our NC
Commercial Gallery listings, call the gallery
at 919/883-1415 or visit

(www.enogallery.net).

Progress Energy Center for the
Performing Arts in Raleigh, NC,
Features Works by Judy Crane

The Progress Energy Center for the Per-
forming Arts in Raleigh, NC, will present
the exhibit, Serenity, featuring oil paintings
of the Carolina landscape by Judy Crane, on
view in the Betty Ray McCain Gallery, from
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Oct. 7 through Feb. 28, 2013. A reception

will be held on Oct. 7, beginning at 2pm.
The Carolina landscape has long been a

source of inspiration for Crane’s oil paint-

continued above on next column to the right
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Serenity, The Carolina Landscape

October 2012 - February 2013

Opening Reception
Sunday « October 7th « 2 -3:30pm

Betty Ray McCain Gallery
Progress Energy Center for the Performing Arts
2 East South Street « Raleigh, NC - 919-996-8700

-
Work by Judy Crane

ings and she celebrates the diverse land-
scapes of North Carolina, from the moun-
tains to the coast and all the changes that the
seasons bring.

Honored to have the opportunity to
exhibit in the Betty Ray McCain Gallery at
the progress Energy Center for the perform-
ing Arts in Raleigh, Crane stated, “This is
a beautiful, large, and well lit venue in one
of Raleigh’s most prestigious and beauti-
ful buildings. I decided to create an entire
show of large oil paintings as expressions
of the beauty, serenity, and joy that I feel in
looking at and painting the landscape I have
come to know since moving to Raleigh in
1980.”

Crane has been a full time professional
artist for over 30 years. Having worked in

pastel and watercolor, she presently works
primarily in oils. She paints in a manner that
encourages the viewer to see the subject as
the eye sees a scene, not in photographic
focus, but with atmosphere and depth of
field. Crane captures the sophisticated and
lush color of nature and of our man made
environment, and presents them in a believ-
able and exciting way. For the observer, her
work conveys a feeling of “being there”.

Crane has traveled and painted on loca-
tion in France, Italy, Spain, Portugal, the
UK, and the Caribbean, as well as may
areas of the US.

Work by Judy Crane

For further information check our NC
Institutional Gallery listings, e-mail Judy
Crane at (jc.judycrane@gmail.com), visit
(www.judycrane.com) or call the perform-
ing arts center at 919/996-8700.

Artspace in Raleigh, NC, Offers Works
by Joelle Dietrick and David H. Wells

Artspace in Raleigh, NC, is presenting
the exhibit, Underwater: Interpreting the
Foreclosure Crisis, featuring works by
Joelle Dietrick and David H. Wells, on view
in Gallery Two, through Oct. 27,2012.

Dietrick’s two-dimensional works and
projected animation and Wells’ photographs
and audio collage, present two different
perspectives on the same theme, namely, the
housing crisis.

Dietrick began her “Sherwin Series” in
2010, three years after the housing bubble
burst. Her inkjet prints and animations
reflect her environs, having previously
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lived in California, and currently residing in
Florida, two states initially hit hardest by the
foreclosure crisis. Dietrick creates her inkjet
prints by digitally remixing images of fore-
closed homes (found on the internet) with
Sherwin-Williams’ 2007 color forecast, the
company’s predictions for the year’s trendi-
est paint schemes. These paints, with lofty
names such as Balanced Living and Kinetic
Contrasts, seem even more ridiculous
considering the foreclosure statistics for the
release year: the number of US homes that
fell into some stage of foreclosure increased
continued on Page 57
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seventy-five percent from the previous year.

Dietrick’s works feature recognizable
architectural forms frozen in various states
of explosion. Walls of Fine Wine, Raindrop,
Gallant Gold, Leather Bound, and Exclu-
sive Plum burst apart, in a literal depiction
of the housing burst.

Work by David H. Wells

Wells takes more of a documentary ap-
proach in his examination of the foreclosure
crisis. His “Foreclosed Dreams” series
began in 2009, with the goal of document-
ing, and ultimately, understanding this
epidemic. Wells began photographing in the
Central Valley of California, an epicenter
of the crisis, before moving on to Rhode
Island, Connecticut, Florida, Lousiana,
Michigan, New York, Texas, and Pennsyl-
vania. His most recent images presented in
Underwater: Interpreting the Foreclosure
Crisis, were captured in the south, specifi-
cally in the Raleigh-Durham area of NC,
and in Gaffney, SC. Presenting images from
across the United States makes evident the
widespread nature of the crisis; no locale is
immune.

Wells elects to focus on empty homes
—right after the foreclosure, when fami-
lies and individuals have moved out — but
before the houses have been cleaned and
returned to the real estate market. The im-
ages presented in the exhibit represent the
wide array of scenes Wells has encountered
over the years. Sometimes the homes are
relatively empty, while other times they
contain heaps of clothing, food, and other
material items, depicting the urgent nature,

at times, of such unwelcome upheavals.
The assortment and abundance of items left
behind further emphasizes the materiality
central to the problem.

Wells is more interested in photograph-
ing the abandoned structures and the dis-
carded objects than documenting particular
individuals experiencing foreclosure. In
fact, by focusing his lens on commonplace
objects rather than people Wells’ series
conveys a broad, universal crisis. Wells’
installation also includes an audio collage,
which includes voices from around the
country, including some North Carolinians,
discussing the concept of “home.”

Artspace, a thriving visual art center
located in downtown Raleigh, brings the
creative process to life through inspiring
and engaging education and community
outreach programming, a dynamic environ-
ment of over 30 professional artists studios,
and nationally acclaimed exhibitions.
Approximately 95 artists hold professional
memberships in the Artspace Artists As-
sociation. Thirty-five of these artists have
studios located at Artspace. Artspace is sup-
ported by the North Carolina Arts Council,
the United Arts Council of Raleigh and
Wake County, the Raleigh Arts Commis-
sion, individuals, corporations, and private
foundations.

Work by Joelle Dietrick

For further information check our NC
Institutional Gallery listings, call the center
at 919/821-2787 or visit (www.artspacenc.
org).

Artist Studios at Fearrington Village,
NC, Offers the 3nd Art in the Village
Exhibition and Sale - Oct. 14,2012

The Artist Studios at Fearrington Vil-
lage, NC, offers the 3nd Art in the Village
Exhibition and Sale at the Village Center
on Sunday, Oct. 14,2012, from 10:30am to
Spm.

Browse fine art and crafts among the
beautiful gardens of Fearrington Village.
The outdoor exhibit and sale showcases
a group of over 30 visual artists who live
and create within Fearrington. Exhibitors
include: painters, potters, sculptors, pho-
tographers, jewelers, woodworkers, fabric
artists - art which represents a wide variety
of styles and media. Join us —it’s family
friendly and free!

Hear lovely and exciting music. Have a
snack or a meal in Fearrington’s renowned
restaurants. Visit McIntyre’s Books, a
delightful independent bookstore. Enjoy
exhibits by local, regional and nationally-
known artists who live and create in Fear-
rington Village and purchase their original
artworks.

Some of the artists participating include:
Sandy Beach (fused glass and glass cre-
ations); VidaBeth Bensen (hand-pulled
screen printing); Evelyn Brown -(pottery);
Beverly Crow (painting and mixed media);
Carolyn Davenport (collage and mixed
media); Forrest Greenslade (painting and
sculpture); Murry Handler (contemporary
acrylic painting, bold ink-brush prints); Kar-

en Havighurst (collage and mixed media);
Nancy Jacobs (painting); Florence Johnson
(watercolor painting); Helen Kotsher (paint-
ing in oils and pastels); Matthew Leavitt
(photography); Roni Liberman (wooden
furniture and turned bowls); Roy Lindholm
(photography); John Makowski (ceramics);
Marcelle Pachnowski (nonobjective color-
ist painting); Jane Palkoski (fabric art and
jewelry); Zen Palkoski (sculpture); Leslie
Palmer (painting and mixed media); Stan
Pomeranz (pottery); Deborah Sanks (paint-
ing); Ruta Schuller (botanical paintings and
mixed media); Rita Spina (junque “found
object” art); Pat Stewart (basketry); and El
Temblay (watercolor painting).

Artist Studios at Fearrington Village is
an informal group of visual artists who live
and work in Fearrington Village, a lovely
country community near Chapel Hill, NC,
with many creative and productive resi-
dents. Fearrington is located on an historic
farm. At the heart of Fearrington is the
Village Center, with boutique shops, gour-
met restaurants, a spa and an independent
bookstore surrounded by extensive gardens
and pastures.

For further information check our NC
Commercial Gallery listings, call Forrest
Greenslade at 919/545-9743 or visit (http://
fearringtonartists.org/).

NC Museum of Art in Raleigh, NC,
Features Exhibit of Still-Life Paintings

The North Carolina Museum of Art in
Raleigh, NC, will present the exhibit, Still-
Life Masterpieces: A Visual Feast from the
Museum of Fine Arts, Boston, features works
by Renoir, Cézanne, Matisse, O’Keeffe, and
more, on view in the East Building: Meyman-
di Exhibition Gallery, from Oct. 21 through

Jan. 13,2013.

The NC Museum of Art will present a
stunning 400-year survey of more than 70
still-life paintings and decorative arts. The
only US venue for the exhibition, the NCMA
will showcase memorable works by European

continued above on next column to the right

Contemporary fine art in the heart of the Hillsborough Historic District

‘Inked Yarn’

and American masters like Pierre-Auguste
Renoir, Paul Cézanne, Henri Matisse, and
Georgia O’Keeffe, together with fanciful
decorative arts that draw inspiration from the
natural world.

Still-life painting as an art form developed
in late 16th-century Europe. Artists dispensed
with the need to tell stories in order to con-
centrate on closely observed compositions
of everyday objects such as bowls of fruit,
vases of flowers, or a shelf of bottles. Some
painted expressively, each stroke of paint
boldly evident, while others employed trompe
I’oeil (“trick of the eye”), an uncanny, almost
photographic illusionism.

“What all still-life painters have in
common is the need to pay close, personal
attention to the stuff of this world,” says John
W. Coffey, deputy director for art and curator
of American and modern art at the NCMA.
“What’s painted is less important than how
it is painted. These artists are primarily con-
cerned with achieving a harmony of shape,
color, and overall design.”

Placing particular emphasis on the visitor
perspective, Visual Feast is arranged conver-
sationally rather than chronologically, encour-
aging dialogues between works of different
periods and styles. A traditional painting of
an elegant arrangement of fruit, porcelain,
and glass goblet from the Dutch Golden Age
contrasts with the fractured planes and per-
spectives of a cubist table composition. Lush
impressionist images of flowers and fruits
invite comparison to later still lifes, such as
American John Peto’s homespun depiction of
a student’s desk or British artist Sam Taylor-
Wood’s poignant video of a slowly decaying
plate of fruit.

Throughout the exhibition, cases display
an eclectic assortment of decorative arts
serving as counterpoint to the pictures. Sevres
porcelain wares, painted with floral sprays,
pair with contemporaneous English porce-
lains in the shapes of fruits and vegetables. A
flower-bedecked silver pitcher by Tiffany is
matched with other American silver decorated
with motifs from nature.

Exhibiting joyous porcelain vegetables and
painted “tablescapes,” some galleries also
feature the somber opulence of 17th-century
vanitas paintings, which often juxtapose
everyday objects with symbols of mortality,
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such as a skull or burnt candle, intending to
remind viewers of the transience of life and
beauty.

“We are thrilled to bring to North Caro-
lina an exhibition with works by some of the
greatest artists of all time - Manet, Courbet,
Braque, and more,” says Director Lawrence
J. Wheeler. “The works in Visual Feast
showcase an array of mediums, color palettes,
themes, and techniques as diverse as the art-
ists who created them.”

Exhibition was organized by the Museum
of Fine Arts, Boston. In Raleigh the present-
ing sponsor is Quintiles, the media sponsor
is WTVD-11/ABC-11, and the participating
sponsors are UNC Health Care/Rex Health-
care and American Airlines. The exhibition
is also made possible, in part, by the North
Carolina Department of Cultural Resources;
the North Carolina Museum of Art Foun-
dation, Inc.; and the William R. Kenan Jr.
Endowment for Educational Exhibitions.

About the North Carolina Museum of
Art:yv
The North Carolina Museum of Art’s perma-
nent collection spans more than 5,000 years,
from ancient Egypt to the present, making the
institution one of the premier art museums in
the South. The Museum’s collection pro-
vides educational, aesthetic, intellectual,, and
cultural experiences for the citizens of North
Carolina and beyond. The 164-acre Museum
Park showcases the connection between art
and nature through site-specific works of en-
vironmental art. The Museum offers changing
national touring exhibitions, classes, lectures,
family activities, films, and concerts.

The Museum will be offering a number
of related programs in conjunction with this
exhibition. Call for further details.

Still-Life Masterpieces: A Visual Feast
from the Museum of Fine Arts, Boston,is a
ticketed event at the NC Museum of Art.

Tickets are: $15 Adults; $12 Seniors,
Military, Students 13+, groups of 10 or more;
and $7.50 Children 7-12. Free for children 6
and under and free for college students with
current ID, Fridays 5-9pm. Admission to the
Museum’s permanent collection and Museum
Park is free.

For further information check our NC In-
stitutional Gallery listings, call the Museum at
919/839-6262 or visit (Www.ncartmuseum.org).
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Gregg Museum of Art & Design in
Raleigh, NC, Offers New Exhibitions

The Gregg Museum of Art & Design
in Raleigh, NC, is presenting several new
exhibits including: STREAMING: New Art
from Old Bottles, featuring an installation
by environmental artist Bryant Holsenbeck;
Spirit-Fire-Shake! Focal Objects, featuring
works by Renee Stout, Kevin Sampson,
and Odinga Tyehimba; and Art Without Art-
ists, co-curated by John Foster and Roger
Manley. All three exhibitions are on view

through Dec. 16,2012.
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Bryant Holsenbeck Installation in progress
(Turchin Center Appalachian State--this exhibi-
tion similar to the one that will be installed at
the Gregg)

STREAMING offers a rare opportunity to
take part in creating a major hands-on art-
work alongside well known environmental
artist Bryant Holsenbeck. Using thousands
of plastic bottles and other recyclables, par-
ticipants will work together to build an in-
stallation in the Gregg Museum galleries as
part of the museum’s fall exhibition lineup.
What the resulting piece turns out looking
like will be up to the participants them-
selves. Each participant please bring 10 of
their own (washed clean) plastic bottles and
containers to include in the installation.

Bryant Holsenbeck says, “As an envi-
ronmental artist, I collect detritus - everyday
objects that were used once and thrown
away - and make them into art. My instal-
lations are both meditations and questions:
Where does all this ‘stuff’ come from?
Where does it go? What do we do with it?
Why is it here?”

Spirit - Fire - Shake! presents works by
three African-American artists that evoke
shrines and altars, but are perhaps best
described as “focal objects,” a term Tibetan
Buddhists use to refer to physical things that
encourage spiritual concentration.

Renée Stout is a Washington, DC-based
artist who employs a variety of media
including painting, drawing, mixed media
sculpture, photography and installation in
an attempts to create works that encourage
self-examination, introspection and the
ability to laugh at the absurdities of life.
Her alter ego Fatima Mayfield, a fictitious
herbalist and fortuneteller, allows her to role
play in order to confront the issues, whether
it’s relationships, social ills, or financial
woes, in a way that is open, evocative, and
often humorous.

Newark, NJ, artist Kevin Sampson was a
former cop and composite sketch artist for
over 19 years. He received numerous com-
mendations for his work as a police artist
and a medal for valor as a detective. But the
death of his third child affected him more
deeply than anything he’d seen in the line

of duty. After losing several other family
members he began making “memorials”
from found objects not only to them but also
to friends who had died of AIDS or drugs,
erecting them in the tough neighborhoods
where he lived.

Odinga Tyehimba was born in Mound
Bayou, MS, grew up in Chicago and
California, and served in the US Army
before settling in Durham, NC. At hip-hop
gatherings he found himself impressed by
the African-themed staffs that many of the
emcees wielded, and soon began carving
canes and staffs of his own. These soon
morphed into larger figures and assemblag-
es that incorporate personal, political and
mythological symbolism reflecting African
traditions and mainstream Christianity as
well as other belief systems like Voodoo and
Santeria.

Art Without Artists is a show that asks
lots of intriguing questions. If someone ca-
sually takes a snapshot, and then years later
someone else happens to recognize that it
is a great photograph, who is the artist—the
one who took the picture, or the one who
recognized it? Do photographers ever really
make works of art, do they just choose them
or do they only find them? Can anyone take
credit for happy accidents? What about
abstract painters?

When French Dada artist Marcel Duch-
amp signed his name on a commercially
manufactured bottle-drying rack and en-
tered it in a 1914 Paris exhibition as a piece
of sculpture did it become art? When 12th
century Chinese scholars rescued eroded
limestone boulders from the bottoms of
lakes and placed them on pedestals, did the
rocks become sculptures, or were the rocks
already art when they were still underwater
centuries before anyone ever saw them?

Maker unknown, Belgian, ART WITH A
CAPITAL A, (c. 1950) handmade letter for sign,
wood, electrical sockets, wire, collection of John
and Teenuh Foster

Combining things like anonymous snap-
shots, bullet-riddled deer crossing signs,
industrial tools that might pass for contem-
porary masterpieces, and quirky transforma-
tional objects that may be natural, found, or
completely accidental, Art Without Artists
probes whether art exists only in the eye of
the beholder or remains forever stranded in
some Twilight Zone in-between intention
and chance. Equal parts brain-teaser and
eye-pleaser, the exhibition rekindles a sense
of wonder while you wonder how to make
sense of it all.

The exhibition is co-curated by St. Louis
graphic designer John Foster and Gregg
Museum director Roger Manley.

For further information check our NC
Institutional Gallery listings, call the Mu-
seum at 919/515-3503 or visit (Www.ncsu.
edu/arts).

Cedar Creek Gallery in Creedmoor, NC,
Offers Political Exhibit During 45th
Annual Fall Pottery and Glass Festival

Cedar Creek Gallery in Creedmoor,
NC, will present the exhibit, Politically
Charged: Art Celebrating American De-
mocracy, in conjunction with the Gallery’s
45th Annual Fall Pottery and Glass Festival
(Oct. 5 - 14). The exhibition open on Oct.
5 and continues through Election Day on
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Nov. 6,2012.

The endless election political commen-
tary has already begun on the television,
radio, and in newspaper. Leading into the
election, join us in this creative perspec-
tive on democracy. Artists will exhibit their

continued above on next column to the right

satirical, serious, subtle or scandalous in-
terpretation of American politics in pottery,
glass, wood, metal and fiber.

No matter what your personal political
leanings are this should be an interesting
show.

Artists participating include: Alan and
Rosemary Bennett, Tracey Broome, Wil-
liam Brouillard, Melisa Caddell, Nell Chan-

dler, Erick Haagensen, A. Brooke Heuts,
Betty McKim, Jennifer Mecca, Marsha
Owen, Gillian Parke, Andree Richmond,
Justin Rothshank, Laurie Shaman, Darcy
Szeremi, Adam Posnak, and Noi Volkov.
For further information check our NC
Commercial Gallery listings, call the
gallery at 919/528-1041 or visit (www.
cedarcreekgallery.com).

18th Annual Orange County (NC)
Open Studio Tour Takes Place -
Nov. 3&4 and Nov. 10&11, 2012

With art suffering budget cuts and fis-
cal concerns across the country, Orange
County has been able to maintain a fresh,
solid reach due to the many talented artists
and art teachers that have come to call the
area home.

Many of these artists are transplants
from other regions, however, many are
home-grown talents. What these talents
have in common is that Orange County,
much like a gardener giving his garden the
sun and care it needs to grow, has helped
cultivate the artist community in this
region.

Like a farmer’s market proudly
displaying a season harvest, the Orange
County Arts Guild brings the public the
18th annual Orange County Open Studio
Tour. The Tour will take place on Nov. 3-4
and Nov. 10-11, 2012, between the hours
of 10am to Spm on Saturdays and noon to
S5pm on Sundays.

The Tour brings our local artists and
community together to celebrate creativity
and diversity of the arts. For Arts Guild
member and Chapel Hill, NC, artist Julie
Eastman the Tour offers an opportunity
not only thank the community and show
off her creations but payback not only
Orange County but the entire area.

“Not only is the art community vibrant
in Orange County, but the community at
large is equally vibrant and supportive of
the arts,” Eastman said.

Eastman, a Massachusetts transplant,
first took up art in the form of a water-
color class in the 1990s. She fell in love
with the medium and thus began her love
affair with art. Upon her arrival in North
Carolina, Eastman began teaching art and
the necessary skills at the Sertoma Arts
Center.

“I love the experience of teaching,
which continually serves to sharpen my
own way of thinking about painting, tech-
nique and composition,” Eastman said.

For Chapel Hill native Trudy Thom-
son, the seeds of art and creativity were
planted and grown to maturation right
here at home.

“I was teaching second grade in the
Carrboro/Chapel Hill Schools when I be-
gan painting about 15 years ago,” Thom-
son said. “I took a class at the ArtsCenter
from Sue Anderson called Accessing your
Creativity. It was amazing and very sup-
portive class for women and I fell in love
with painting.”

However, it wasn’t until after Thom-
son’s retirement that she realized her
dream of painting full time.

“I went to a two-week course at
Penland School of Crafts in Penland, NC,
in encaustic which happened to be held
while school was starting in my first year
of retirement in 2006,” Thomson said. “I
remember how incredible it felt that my
dream had come true and I could paint
full time. That was a real turning point for
me.”

Inspiration and creativity are much like
lightning. They can come from anywhere
at anytime. For fellow Arts Guild member
Nadine Zenobi inspiration for work comes

from the sea and the fantastically playful
mammals that inhabit it.

“My biggest inspiration is swimming
in the wild with the dolphins of Hawaii,”
Zenobi said. “I have been doing this for
the past 13 years and every time [ am in
the water with them, a deep inner peace
and profound joy are the most prominent
sensations. The ability to live in complete
harmony and take care of each other and
do this with unconditional love is so very
inspirational.”

Emily Lees uses her love of North
Carolina and its vast landscape for inspira-
tion.

“Growing up in the Piedmont area of
NG, I frequently visited the Blue Ridge
Mountains with my parents and their
friends,” Lees said. “I grew up to love
the sweeping panoramas of the parkway
overlooks and the enveloping calm of the
sheltered paths.”

After moving to Houston, TX, Lees
would still venture back to NC, at least
in her mind, to find her way through the
creative process.

“I spent most of my adult life in
Houston, a large, flat urban sprawl near
the Gulf coast,” Lees said. “My beloved
mountains were no longer a part of my
actual experience, but I visited them, often
in my mind. I derived both strength and
peace from their virtual presence.”

New Orange County Open Studio Tour
participant Lisa Goldstein creates her
art in a much more familiar setting and
environment.

“I have a home studio,” Goldstein
said. “I turned my little-used living room
into my art studio. The upholstered pieces
went into the attic storage closet; a friend
‘loaned’ me a beautiful, 9 foot teak dining
table for my art desk, a bookshelf came in,
and a workspace was born.”

For Goldstein the hectic everyday
lifestyle causes distractions but the “in-
house” studio has been vital to her growth
as an artist.

“The only problem for me is that it’s
easy to get distracted by working at home;
the dog, the other chores, etc,” Goldstein
said. “But that’s also a good thing, be-
cause I can stop work and go make dinner,
without traveling or having to put work
away for the day.”

Art and its creative process has been
known to not only grow inside of some-
one and produce works of art, it also a
cathartic lifestyle change for some. For
Eduardo Lapitina, art has served not only
as a creative outlet but also some happi-
ness.

“I left my successful scientific career in
cardiovascular research due to a diagnosis
of Multiple Sclerosis,” Lapitina said. “But
my paintings have provided me a way to
live a happy life.”

The one thing the artists we spoke
with have in common is that they will be
participants in the Orange County Open
Studio Tour and will be proudly display-
ing their creative works for all to see.

For further info visit (www.orange-
countyartistsguild.com).

Don’t see info here about your exhibit or your gallery space?
| guess you didn’t send it to us.
We’'re presenting over 50 pages filled with articles about exhibits, but there
was still room for yours. You just need to send it to us by deadline.

The deadline each month to submit articles, photos and ads is the 24th of the month
prior to the next issue. This will be Oct. 24th for the November 2012 issue and Nov. 24
for the December 2012 issue. After that, it's too late unless your exhibit runs
into the next month. But don’t wait for the last minute - send your info now.

And where do you send that info?

E-mail to (info@carolinaarts.com) or mail to:
Carolina Arts, P.O, Drawer 427, Bonneau, SC 29431
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The Durham Arts Council and Arts Guild
in Durham, NC, Features Works by
Members of the Southeastern College Art
Conference & Meredith College Art Faculty

The Durham Arts Council and Arts Guild
in Durham, NC, is presenting the exhibit,
Collisions: Where Past Meets Present,
featuring works by members of the South-
eastern College Art Conference, on view in
the Allenton and Suntrust Galleries, through
Oct. 20,2012. A reception will be held on
Oct. 19, from 5-7pm.

“The theme was inspired by Durham
itself,” said Mulvaney, a Meredith College
professor of art history and chair of the
2012 Southeastern College Art Conference.
“I lived on Durham’s West Main Street and
saw the collisions of new ways meeting old
ways and making old buildings habitable
for new purposes.”

The nonprofit organization, which brings
together art educators in higher education
from the US and abroad, began in 1942.
One of its activities is this annual meeting,
which this year takes place in Durham, Oct.
17-20. One hundred and nine members
submitted 282 works for consideration.

Charles Joyner, Professor of Art and
Design at NC State University, chose 45
works from 40 artists. The works fill the Al-
lenton and SunTrust Gallery. The building’s
third gallery, the Semans, is showing the
artwork of the Meredith College full-time
and adjunct art professors.

“It is very exciting for the Meredith
teachers to be represented in downtown
Durham,” Mulvaney said. “There are sculp-
tors, painters, ceramicists, fiber artists, and
a weaver. It is a great variety for as small as
we are.”

Raleigh, NC’s Meredith College, a
private, women’s college chartered in 1891,
is hosting the conference.

“The Durham Arts Council was pleased
to work with the conference on their annual
juried exhibition because it provided the
opportunity to introduce artists that might
not otherwise by seen by the Durham com-
munity,” said Margaret DeMott, director
of artist services at the council. “Also, it
allows us to introduce all that is great about
downtown Durham to the conference mem-
bership.”

The collision is inspiring. There is some-
thing here for any art admirer.

“Visitors will see traditional methods
and works from artists who are pushing the
boundaries,” Mulvaney said. This is another
riff on the collision theme.

Mulvaney said that there will be about
800 conference attendees, equally divided
between studio artists and art historians, and
that while none of the conference artists will
be on hand for the first reception, a second
is scheduled during the conference on Oct.
19. Some Meredith faculty artists will be at
both receptions.

A member of the conference since 1995,
Mulvaney has often taken students to the

meeting and the art exhibit.

“I want my students to know that I am
not the sole source of art history. They need
to hear other voices. The same is true for
artists,” Mulvaney said. “You are commit-
ting a grave injustice for students if they
think your way is the only way to work. The
more they see, the better they see.”

One work that will certainly keep tugging
at viewers with tastes modern or traditional
is Unequal Justice, by Barbara Stubbs.

The bronze, iron and steel sculpture
consists of scales with a pear on each scale.
With an antiquated patina, it appears like
arelic excavated from the depths of Greek
soil. It says so much in its simplicity.

The pears, identical in every way, do not
sit evenly on their scales, but rather one is
higher than the other. Who knows what the
artist is conveying but as with any intriguing
art piece, it lends complexity and interest to
our lives to consider this question.

Holly Fischer, a Meredith College
adjunct art professor who teaches studio art,
installed the show, and has done an excep-
tional job unifying a show that has such a
broad organizational theme.

“It was like Christmas unwrapping all
of those boxes,” Fischer said. “The day we
installed was the first day I had seen any of
the pieces. It would have been a conflict for
me to be involved in choosing since I was
also an applicant.”

Serendipitously, Fischer’s extraordinary
sculpture, Galatea, was chosen. Sculpted in
low-fire white clay and unglazed, the mid-
thigh to shoulder piece is about 3 feet tall.
Galatea represents for Fischer part of what
she tries to teach her students, that there are
many days when she goes backward instead
of forward. “But I follow my vision and
eventually I make what I want to make.”
The viewer instantly knows Galatea is a
female but again, there is much here to pon-
der. Her upper torso slices apart and opens
apart in sections.

Much of Fischer’s recent work has been
on a smaller scale than Galatea as Mer-
edith’s kiln is on the smallish size. Fischer
recently bought a kiln for her home that
enabled her to return to making larger scale
work. This has brought her immense satis-
faction but also some trying times.

“I think that it is good for artists to put
themselves in uncomfortable situations to
remember what it is like to struggle and fail.
I'had to build her three times. The first two
times she collapsed,” Fischer said. “That
humbling experience of getting it right for
the first time makes me a stronger educator
and an artist.”

For further information check our NC In-
stitutional Gallery listings, call the Council
at 919/560-2787 or visit (www.durhamarts.

org).
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JOIN US FOR AUTHOR NIGHT

“Celebrate the Lowcountry”

Wednesday, October 17,2012
6:00 - 8:00 PM at
Rotary Community Center at Oscar Frazier Park

KEN BURGER

i

We are excited to have three award-winning
Southern authors join us for our Author Night
this year. It is poised to be an exciting evening as
these three authors share details about their
background and writing, their past books, current
ones and sneak preview for what’s next....
an evening to be shared with friends!

Complimentary hors doeuvres & beverages
provided; book sale and signing.
A $5 donation per attendee is requested.
Reservations are required:
Call Mary at 843.815.2472 or 843.815.2474

843.757 .BLUF (2583)
For a Complete Schedule Vistt

www.blufftonartsandseafoodfestival.com
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NC Institutional Galleres

Aberdeen

The Exchange Street Gallery, 129 Exchange
Street, in the old Aberdeen Rockfish Rail-
road storage terminal, Aberdeen. Oct. 1 - 31

- "Waterworks," featuring works by Pamela
Swarbrick. Ongoing - The Artist’s League

of the Sandhills currently houses 35 artists-
in-residence studios and offers classes by
local professional artists and workshops by
nationally known artists. Hours: Mon.-Sat.,
noon -3pm. Contact: 910/944-3979, or at (www.
artistleague.org).

Albemarle

Falling Rivers Gallery, 119 West Main St.,
next to Starnes jewelers, Albemarle. Ongoing -
The gallery is a cooperative venue of the Stanly
Arts Guild. Member staffed, this gallery offers
the very best in local art and crafts including oil
and watercolor, photography, pottery and
ceramic art, jewelry, native American art, gourd
sculpture and much more. Hours: Tue.-Fri.,
10am-5pm; Thur. till 6:30pm & Sat., 10am-4pm.
Contact: 704/983-4278 or at (www.fallingrivers-
gallery.com).

Alamance County

BAL Gallery, Holly Hill Mall and Business
Center, 309 Huffman Mill Rd., Exit 141 off of
185/140, Burlington. Ongoing - Since the begin-
ning of Burlington Artists League in 1972, we
have grown to represent many local artists in
our immediate area. BAL’s express purpose

is to promote and elevate the area artists and
their fine art spirit in Burlington, NC, and sur-
rounding areas, thereby creating outlets for the
artists and encourging their continuing efforts to
improve and create more art work. Along with
wall art and bin reproductions, the BAL Artists
Gallery also includes 3-D art such as sculp-
tures and pottery. Hours: Mon.-Fri., noon-8pm;
Sat., 10am-9pm, & Sun. for special events.
Contact: 336-584-3005 or at (http://balartists.
com/joomla/).

1873 Capt. James & Emma Holt White House,
213 South Main Street, 2 1/2 blocks off 185/40,
exit#147, Graham. Home of the Alamance
County Arts Council. Ongoing - We are commit-
ted to shaping the cultural identity of Alamance
County by making art a tangible presence in the
lives of its citizens. We strive to enhance the qual-
ity of life by engaging people in a diverse array
of art through the delivery of programming and
education, and through the provision of facilities,
advocacy, promotion, and funding. Our gift shop,
Picasso’s Gift Shop, promotes and sells work

by local and regional artisans. Admission: free.
Hours: Mon.-Sat., 9am-5pm. Contact: 336/226-
4495 or at (www.artsalamance.com).

Asheboro

Sara Smith Self Gallery, W.H. Moring, Jr. Arts
Center,123 Sunset Avenue, Asheboro. T - R.
Hours: Mon.-Fri., 10am-5pm & Sat., 10am-2-
pm. Contact: 336/629-0399 or at (www.randol-
phartsguild.com).

Asheville Area

East Asheville, Swannanoa, Black Mountain,
& Fairview, Oct. 13 &14, 2012, 10am-6pm both
days - "East of Asheville Studio Tour". This will be
the third year the tour is participating in the Octo-
ber national celebration of American Craft Week.
Throughout the country, celebrations are being
planned to highlight and support our handcraft-
ing traditions. On the EAST of Asheville Studio
Tour stops, you will get to see these handwork
demonstrations by The Tour’s numerous nation-
ally recognized artisans. For further info call
828/686-1011 or visit (www.EastStudioTour.com)
for a downloadable map.

Downtown Asheville, Oct. 5, 5-8pm - "Down-
town Art Walks," presented by the Asheville
Downtown Gallery Association. Pick up a Down-
town Gallery Guide with a map to help you along
the way at any downtown gallery, the Chamber
of Commerce, or Pack Place. Contact: 828/258-
0710, ext. 108 or at (www.ashevilledowntown-
galleries.org).

Asheville River Arts District, Asheville. Oct.
5, 5-8pm - "First Friday at Five". The galleries,
studios and artists of the Asheville River Arts
District invite the public to come view the art in
this festive venue. Contact: 828/768-0246.

Pack Square, in downtown Asheville. Oct. 5,
13, & 20, from 10am-6pm - "Asheville Art in the
Park," a sponsor of American Craft Week (Oct.
5-14). The show features artists from throughout
the region and craft demos will be offered. For
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| info visit (www.AshevilleArtinthePark.com).

Rooster, by Madi Lord

Asheville Art Museum, 2 South Pack Square
at Pack Place, Asheville. Oct. 5 - Jan. 20, 2013
- "Madi Lord and Sally Massengale: Chasing
the Image". The exhibition brings together

the work of two artists who both first became
involved with the Asheville Art Museum in the
1990s. Madi Lord’s "Rooster" (ca. 1990) and
Sally Massengale’s "Kitchen Sink" (1992) were
acquired for the Museum’s Permanent Collec-
tion separately but both have won the ongoing
affection of the Museum’s public. For the first
time, the public now has an opportunity to see
a range of works by these two prolific artists.
Through Nov. 25 - "Mel Chin: High, Low and In
Between". A special presentation of “The Funk
& Wag from A to Z” and meditations on war, re-
ligion, and politics.Recognized as an important
artist of our time, Mel Chin’s work evades easy
classification. Analytical and poetic, he conjoins
cross-cultural aesthetics with complex ideas.
His investigations explore our natural and
social ecology and the ways art can provoke
greater social awareness and responsibility.
The exhibition features “The Funk & Wag from
Ato Z,” originally curated by Ann Harithas for
the Nave Museum in Victoria, TX, alongside
new configurations of Chin’s recent works that
highlight contemporary Surrealism and large-
scale assemblage. Organized and curated by
the Asheville Art Museum. Through Jan. 6,
2013 - "Art / Sewn". The exhibition focuses on
works of art in which sewing is integral to the
making and looking experience. Most impor-
tantly, the exhibition attempts to blur the distinc-
tion between art and craft so relevant to today’s
world when so-called fine art has adopted craft
forms and techniques, and craft artists are
making non-functional work. What the work
shares is sewing—sewing on woven fabric,

on paper, felts, and skins, and sewing as an
artistic means, as expression and as feminist
statement. New Media Gallery, Through Jan.
27, 2013 - "Flux Cuts: Experiments in Film". A
loosely organized group of artists calling them-
selves Fluxus, meaning “flow” in Latin, was es-
tablished in 1962 with artist George Maciunas
as its founding member. The Fluxus movement
included independent international, multi-disci-
plinary artists inspired by the Dada movement
in the 1920s and artist Marcel Duchamp, as
well as artist and composer John Cage. Admis-
sion: Yes. Hours: Tue.-Sat., 10am-5pm; Fri. till
8pm & Sun., 1-5pm. Contact: 828/253-3227 or
at (www.ashevilleart.org).

Asheville Gallery of Art, Ltd., 16 College Street,
Asheville. Oct. 5 - 31 - "The Eye & Imagination,"
features landscapes implying the mindful pas-
sage of shared time and evolution emphasizing
our journey as uniting our human spirit and the
natural environment by Reda Kay. A reception
will be held on Oct. 5, from 5:30-8pm. Kay’s
contemporary, experimental art is achieved using
spectrums of watercolor, acrylic, oil and texturing
materials on canvas, board and paper. Ongoing
- Featuring original works of art by 30 local artists
in oils, watercolors, lithographs, etchings and
woodcuts. Hours: M.-Sat., 10am-5:30pm and first
Fri. of the month till 8pm. Contact: 828/251-5796
or at (www.ashevillegallery-of-art.com).

Black Mountain College Museum + Arts
Center, 56 Broadway, Asheville. Through Dec.
29 - "ReVIEWING Black Mountain College

4 Exhibition". The exhibition will address the
legacy of Buckminster Fuller as a legendary
inventor of the 20th century and a visionary role
model for a new generation of artists, thinkers
and problem-solvers in the 21st century. The
show will represent Fuller’s own ideas and
inventions through a selection from “Invention:
Twelve Around One,” a portfolio of screenprints
published by the Carl Solway Gallery, which
include images and schematics of Fuller’s
inventions. The exhibition will also represent a
new generation of Fuller-inspired thinkers and
artists by featuring winning projects from the
first five years of The Buckminster Fuller Chal-
lenge (BFC), an annual international design
challenge awarding $100,000 to support the
development and implementation of a strategy
that has significant potential to solve human-

ity’s most pressing problems. A selection of
photographs, illustrations, and schematics from
each of the Challenge Winners will be chosen
for the show by curator Elizabeth Thompson,
Executive Director of BFI. Ongoing - An exhibi-
tion space dedicated to exploring the history
and legacy of the world’s most acclaimed
experimental educational community, Black
Mountain College. Hours: Wed.-Sat., noon-4pm
or by appt. Contact: 828/350-8484 or at (www.
blackmountaincollege.org).

Flood Gallery Fine Arts Center, 109 Roberts
St., Asheville. Flood Gallery, Through Oct. 2 -
"Jan Parker: Beneath the Skin... an Extension
of my DNA". Intrigued by hair as an extension
of her DNA, Parker has been collecting hair
since 2010. In this installation she makes refer-
ence to the loss of identity by using her own
cut hair along with hair cut from family, friends,
and hundreds of anonymous men and women.
Flood Gallery, Oct. 6 - 30 - "Juie Rattley III".

A reception will be held on Oct. 6, from 6-9pm.
Pump Gallery, Through Oct. 2 - "Close Quar-
ters: New Work by Elise Olson," featuring a
selection of her new line of exciting and unique
lingerie. Oct. 6 - 30 - " Timeline," featuring
works by Bridget Conn. A reception will be held
on Oct. 6, from 6-9pm. Courtyard Gallery,
Through Oct. 27 - "7th Annual Mail Art Show".
Exhibiting mail art by dozens of Asheville artists
and hundreds of art submissions from through-
out the US and the world from artists that were
encouraged to demonstrate or explore imagery
of any kind. Anything goes - everything shows
is just that, an uncensored free style mail art
show. Ongoing - Dedicated to advancing the
careers of emerging and mid career artists,

as well as educating the public and further-

ing the understanding of contemporary art

and its importance within the community and
beyond. Hours: Mon.-Sat., 10am-4pm. Contact:
828/255-0066 or at (www.philmechanicstudios.
com).

Grove Arcade Art & Heritage Gallery, One
Page Ave., Suite 115, on O. Henry Ave.,
Asheville. Ongoing - The gallery is a project
of the Grove Arcade Public Market Foundation
and features the crafts, music and stories of the
Blue Ridge. The gallery features a state-of-
the-art, interactive exhibition that uses a solid
terrain model animated with regional voices,
video, music and lasers to bring the culture
and history of Western North Carolina to life.
Rotating exhibitions of regional crafts will bring
emerging artists and new stories to gallery
visitors. Hours: Mon.-Sat., 10am-6pm & Sun.,
noon-5pm. Contact: 828/255-0775 or at (www.
grovearcade.com).

Guild Crafts of Southern Highland Craft Guild,
930 Tunnel Road, Asheville. Ongoing - Work by
members of the Southern Highland Craft Guild in
various media. Hours: Mon.-Sat., 9:30am-5pm.
Contact: 828/298-7903.

NC Homespun Museum, next to Grovewood
Gallery, at Grove Park Inn, 111 Grovewood Road,
Asheville. Ongoing - Featuring the Conway Col-
lection of Appalachian Crafts, owned by Mr. and
Mrs. Bob Conway, who began collecting over 40
years ago while visiting the Southern Highland
Craftsman Fair at the Civic Center in downtown
Asheville. They also collected pottery & other
traditional crafts from the Crafts Center during the
State Fairs in Raleigh. Hours: Mon.- Sat., 10am-
5pm & Sun., 1-5pm. Contact: 828/253-7651.

S. Tucker Cooke Gallery, UNC-Asheville, 1st
floor, Owen Hall, Asheville. Through Oct. 23

- The Annual UNC Asheville Invitational Exhibi-
tion.Hours: Mon.-Fri., 9am-6pm. Contact: call
UNCA's Art Department at 828/251-6559 or at
(http:/fart.unca.edu/).

The Fine Arts League Gallery, 25 Rankin Ave.,
Asheville. Ongoing - Located within the Fine Arts
League of Asheville, the Gallery is devoted to the
development of realist artists and features figure
drawings, portraits, landscapes and still lifes.
Hours: Mon.-Fri., 10am-5pm or by appt. Contact:
828/252-5050 or at (www.fineartsleague.org).

The Folk Art Center of the Southern Highland
Craft Guild, Blue Ridge Parkway Milepost 382,
Asheville. Main Gallery, Through Jan. 6, 2013 -
"Black & White IlI". Every other year the Southern
Highland Craft Guild hosts a Member Exhibition
in the Folk Art Center Main Gallery. The theme
for the 2012 exhibition is “black and white.” All
Guild members were invited to be in the show
and space filled within the first month after the
invitation was sent. This is the third time the
theme has been chosen and it continues to be

an artist favorite. While many see the theme as a
direction, others see it as a challenge and a way
to push the limits of their creativity within their
own craft. Each craft media represented by the
Guild including wood, paper, fiber, natural materi-
als, clay, glass, metal, mixed media, leather and
jewelry, appears in the show and 88 artists are
participating. The exhibit is an amazing represen-
tation of the talent and creativity of the members
of the Southern Highland Craft Guild. Permanent
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Collection Gallery, Ongoing - "Craft Traditions:
The Southern Highland Craft Guild Collection".
The Guild’s Permanent Collection is comprised of
approximately 2400 craft objects and dates from
the late 19th century to present. Beginning with
a donation from Frances Goodrich in 1931, the
Permanent Collection serves the Guild’s mission
of craft conservation and education. This new
installation will feature over 200 works that high-
light our holdings in traditional art: woodcarving,
pottery, dolls, basketry, weavings and furniture.
The subject of this ongoing exhibition is craft his-
tory —that of the Southern Highland Craft Guild
and the Studio Craft Movement. Focus Gallery,
Through Oct. 30 - Featuring works in fiber by
Elizabeth Garlington and works in wood by Drew
Langsner. Hours: daily from 9am-6pm. Contact:
828/298-7928 or at (www.southernhighlandguild.

org).

The Odyssey Gallery, 238 Clingman Ave.,
Asheville. Through Oct. 21 - "Combined Forces
- 9 Plus 2: Clay, Glaze, Fire & Ash And Eleven
Inspired People". Featuring an exhibit of ceramic
work from two Resident Artist Programs includ-
ing: Chris Bohan, Jamie Diaz, Matt Schiemann,
Nick Toebaas, Adam Yungbluth, Bailey Arend,
Elaine Buss, Mellie Lonnemann, Andrew Massey,
Erin Paradis, and Ashley Roberts. Ongoing

- Works in ceramics by regional and national
artists. Hours: Mon.-Sat., 10am-5pm and Sun.,
noon-5pm. Contact: 828/285-9700 or at (www.
highwaterclays.com).

YMI Gallery, YMI Cultural Center, 39 S. Market
Street @ Eagle Street, Asheville. Ongoing - "In
the Spirit of Africa". Featuring traditional and con-
temporary African masks, figurative woodcarv-
ings, beadwork, jewelry, and textiles. Discover
the purpose of mask and sculptures, which reflect
African ancestral heritage and learn to appreci-
ate symbolism and abstraction in African art. YMI
Conference Room, Ongoing - "Forebears &
Trailblazers: Asheville’s African American Lead-
ers, 1800s —1900s". The permanent exhibit offers
a pictorial history of African-Americans from
throughout Western North Carolina. Photographs
of both influential and everyday people create

a panorama of the variety of life among blacks

in the mountain region. Here are the young and
old, the prominent and the unknown, the men
and women who helped create our city's life. YMI
Drugstore Gallery, Ongoing - "Mirrors of Hope
and Dignity". A moving and powerful collection

of drawings by the renowned African-American
artist Charles W. White. Entry, Ongoing -
"George Vanderbilt's Young Men's Institute,
1892-Present". Admission: Yes. Hours: Tue.-Fri.,
10am-5pm. Contact: 828/252-4614 or at (www.
ymicc.org).

ALTERNATE ART SPACES - Asheville
The North Carolina Arboretum, Milepost 393,
Blue Ridge Parkway, 100 Frederick Law Olmsted
Way, Asheville. Ongoing - The Asheville Quilt
Guild features a permanent, rotating quilt exhibit
at Arboretum’s Education Center. Visitors can
also enjoy the Arboretum’s Quilt Garden year-
round, with plantings and patterns that change
with the seasons. Admission: Yes. Hours: Educa-
tion Center hours: Mon.-Sat., 9am-5pm. Contact:
828/665.2492 or at (www.ncarboretum.org).

Work by Susan Link

US Cellular Center (formerly the Asheville

Civic Center), 87 Haywood Street, downtown
Asheville. Oct. 18 - 21,2012 - "65th Annual Craft
Fair of the Southern Highlands". All Craft Fair
exhibitors have become members of the South-
ern Highland Craft Guild through a rigorous jury
process, insuring the finest quality of work will be
showcased. Exhibitors are residents of the south-
ern Appalachian region, representing nine states
from Maryland to Alabama. Craft media featured
are: clay, jewelry, fiber, wood, glass, paper, metal,
mixed media, and natural materials. Styles range
from traditional to contemporary. Demonstrations
and live music are offered throughout the fair. Ad-
mission: Adults $8, children under 12 free. Group
discounts are available. Hours: Thur.-Sat., 10am-
6pm & Sun., 10am-5pm. Contact: 828/298-7928
or at (www.craftguild.org).

Beaufort

Beaufort Art Center, 204 Turner Street,
Beaufort. Nov. 3 - 4 - "Adopt an Artist Exhibit
and Sale," in celebration of the 5th anniversary
of the Adopt an Artist program. Sponsored by
the Arts Council of Carteret County. About 43
businesses in Carteret County have agreed to
rotate artworks by selected artists every two
months and these are displayed for the public

continued on Page 61


http://www.EastStudioTour.com/

to see and purchase if they want. Hours: Thur.-
Fri., 10am-5pm. Contact: call arts Council at
252/726-9156, visit (www.artscouncilcarteret.
org) or the Center at 252/622-8416.

Black Mountain - Swannanoa

Work by Lynn Newouse

Black Mountain Center for the Arts, Old City
Hall, 225 West State St., Black Mountain. Upper
Gallery, Through Oct. 12 - "David Young and
Julia Burr: Streaming". These two artists, diverse
in approach, training and medium, are bring-

ing their individual perspectives together in an
encounter that will arouse the viewer’s curiosity
and stimulate a deeper awareness of the world
through their abstract, innovative, and alternative
views of nature. Oct. 19 - Nov. 21 - "Swannanoa
Valley Fine Arts League's Biennial Members’
Juried Show". A reception will be held on Oct.

19, from 6-8pm. The Swannanoa Valley Fine
Arts League, has been in existence since 1967.
Hours: Mon.-Wed., 10am-5pm; Thur. 11am-3pm;
Fri., 10am-5pm. Contact: 828/669-0930 or at
(www.blackmountainarts.org).

Elizabeth Holden Gallery, Warren Wilson
College, Holden Visual Arts Center, 701 Warren
Wilson Road, Swannanoa. Through Nov. 30 -
"VADIM BORA: A Visual Legacy of Expressive
Freedom From Initial Spark to Final Form". A ret-
rospective of the late Master Sculptor and painter
Vadim Bora, will be presented, as curated by the
artist’s widow Constance E. Richards and Dusty
Benedict - featuring the artist's drawings, paint-
ings, sculpture, jewelry designs and architectural
ornamentation project renderings. A Curators’
Talk will be held on Nov. 11, at 3pm. Hours:
Mon.-Fri., 9:30-4pm & Sun., 1-4pm. Contact: call
828/771-2000 or at (http://warren-wilson.edu/
blogs/art/elizabeth-holden-gallery/).

Blowing Rock

Blowing Rock Art and History Museum, corner
of Chestnut and Main streets, downtown Blow-
ing Rock. Through Nov. 30 - "North Carolina
Treasures: A Painter, A Potter and a Rocking
Chairmaker." The exhibit celebrates the work and
lives of three of North Carolina’s most talented
and beloved artists and artisans: renowned
painter Bob Timberlake, potter Glenn Bolick and
seventh-generation chairmaker Max Woody.
Visitors to the exhibit will see examples of the
artists’ fine work that spans their long careers

as well as memorabilia, tools, photographs and
other belongings that tell the stories of their lives.
Ongoing - the BRAHM will host exhibits, edu-
cational programs and classes that promote the
visual arts, history and heritage of the mountains
of western North Carolina. Admission: Yes. The
Museum will be free on Thursdays from 4-7pm.
Hours: Tue., Wed., Fri., & Sat., 10am-5pm; Thur.,
10am-7pm; and Sun., 1-5pm. Contact: 828/295-
9099 or at (www.blowingrockmuseum.org).

Parkway Craft Center, of the Southern Highland
Craft Guild, at the Moses Cone Manor, Mile-

post 294, Blue Ridge Parkway, Blowing Rock.
Ongoing - Featuring the work of members of the
Southern Highland Craft Guild members in vari-
ous media. Demonstrations offered each month.
Hours: daily 9am - 5pm. Contact: 828/295-7938
or e-mail at (parkwaycraft@bellsouth.net).

Boone

Appalachian Cultural Museum, University Hall
Drive, off Hwy. 321 (Blowing Rock Road), Boone.
Ongoing - The permanent exhibit area includes,
TIME AND CHANGE, featuring thousands of
objects ranging from fossils to Winston Cup

race cars to the Yellow Brick Road, a section of
the now closed theme park, "The Land of Oz".
Admission: Yes. Hours: Tue.-Sat., 10am-5pm &
Sun., 1-5pm. Contact: 828/262-3117.

Turchin Center for the Visual Arts, Appala-
chian State University, 423 West King Street,
Boone. Main Gallery, Through June 1, 2013
- "21 Sztuka: Contemporary Art from Poland".
In the fall of 2010, representatives from the

Turchin Center staff visited four cities and
countless artists living and working in Poland.
The goals of the trip were to research local art
and artists and to lay the groundwork for future
artist residencies, faculty, student and cultural
exchanges. During the trip, Turchin Center rep-
resentatives toured many artists’ studios, and
began curating the Summer 2012 exhibition.
This exhibition, exploring the amazing con-
temporary work being created in 21st century
Poland, is evidence of continuing partnerships
in the visual arts which expand the center’s and
the university’s international programming. The
TCVA and the Office of International Education
and Development have partnered to provide
increased accessibility to programs deepening
the Appalachian’s community educational and
cultural experience relating to Poland culture
and the visual arts. Mayer Gallery, Through
Nov. 24 - "At a Glance: Gestures of Curt Brill."
Brill was the winner of the Martin & Doris
Rosen Award Winner during the 24th Rosen
Sculpture Competition in 2010. He returns to
Appalachian’s campus with a solo exhibition of
new work. Curt’s work focuses on the search
“for the hidden Human spirit. That small part
that makes us each unique, yet finds us a com-
mon home.” Born in 1952 in the Bronx, N.Y.,
Curt began his serious pursuit of an art career
while attending Cornell University. It began
with exhibitions at Cornell that showcased his
drawings, ceramic work and silk screening.
Even though drawing has been his first and
enduring love, professionally he has been most
noted for his 3 dimensional works. His ceramic
pieces have been widely collected across the
United States since the mid 1970’s. Gallery

A, Through Nov. 10 - "ArtJAM - 6 Artists, 6
Media". Six Virginia artists and friends come to-
gether to create a new group exhibition. These
artists Martha Dillard, painter; Jennifer Lovejoy,
architect and stone carver; Martha Olson,
paper collage and sculpture; Ann Reardon,
textile artist; Judy Schwab, mixed media and
metals; and Ali Wieboldt, jeweler gather once

a month to share food, books, art information,
opportunities, and encouragement. Gallery B,
Through Nov. 24 - "Roadside Attraction: Karen
Bondarchuk". This solo exhibition by visual art-
ist, Karen Bondarchuk, approaches material as
the heart of her artistic process within this body
of work. Charcoal, ink and tar, as well as scav-
enged and hoarded tire scraps and press-type
lettering, have been the media of choice, as
she seeks material best suited to conveying the
essence of the birds she focuses on. The draw-
ing and sculpture work in this series explores,
among other things, the artificiality that often
defines our relationship with the wild, and the
reality that most close encounters with wildlife
are by human design (zoos, roadsides, gal-
leries, natural history museums, etc). Karen’s
work has had common thematic elements

of animals and language for several years,
examining linguistic and physiological connec-
tions between animals and humans, and most
recently it has centered on crows and ravens.
Hours: 10am-6pm, Tue., Wed., Thur., & Sat.
and Fri.,noon -8pm. Contact: Hank T. Foreman
at 828/262-3017 or at (www.turchincenter.org).

ALTERNATE ART SPACES - Boone
Throughout Appalachian State Univer-
sity campus, Boone. Through Apr. 30,
2013 - "26th Rosen Sculpture Competition
& Exhibition". The Rosen Outdoor Sculpture
Competition & Exhibition is a national, juried
competition presented annually by the Turchin
Center for the Visual Arts on the campus of
Appalachian State University in Boone, North
Carolina. Made possible by the generosity
of longtime arts supporters Martin and Doris
Rosen, this competition continues a long-held
tradition of showcasing the best of contempo-
rary American sculpture. The exhibit features
sculptures by: Judith Greavu, Dola, OH,
Jonathan Hils, Norman, OK, Joey Manson,
Central, SC, Jerome Harris Parmet, Scarsdale,
NY, Rudy Rudisill, Gastonia, NC, Wayne Trapp,
Vilas, NC, Kyle Van Lusk, Brevard, NC, Kevin
Michael Vanek, Bowling Green, OH, Wayne
Vaughn, Durham, NC, and James Westermann,
Morrisville, VT. Contact: Hank T. Foreman at
828/262-3017 or at (www.turchincenter.org).

Brasstown

Folk School Craft Shop, John C. Campbell Folk
School, Olive D. Campbell Building, Brasstown.
School Grounds, Oct. 6 & 7, from 10am-5-

pm -"2012 John C. Campbell Folk School Fall
Festival'. One of the largest and most popular
events of its type in the region, Fall Festival is

a celebration of our rich Appalachian heritage.
Fine craft by over 200 craftspeople, craft-making
demonstrations, music and dance performances,
kids’ activities, tasty food, and a visit to the
school’s Craft Shop and History Center make

Fall Festival a great way to begin the autumn
season.Admission for adults is $5; 12-17: $3; and
children under 12 are free. Ongoing - Featuring
the juried craftworks of over 300 regional artists
offering a wide range of items including wood-
carvings, ironwork, jewelry, weaving, pottery, craft
instruction books, historical works, tapes, CDs,

craft supplies and much more. Hours: Mon.-Sat.,
8am-5pm and Sun., 1-5pm. Contact: 800/365-
5724 or at (www.folkschool.org).

Brevard

Downtown Brevard, Oct. 26, 2012, 5-9pm

- "Brevard 4th Friday Gallery Walk". Enjoy an
evening stroll in downtown Brevard as you enjoy
visiting the art galleries, art stores, retail stores
and restaurants that are staying open late. Be
sure to look for the 16 sculptures and five murals
located in downtown as well. Galleries participat-
ing include: Art & Soul Marketplace and Gallery,
Bluewood Photography, Drew Deane Gallery,
Gallery on Main, Hollingsworth Gallery, Number
7 Fine Arts & Crafts Gallery, Red Wolf Gallery,
Transylvania Community Arts Council, 32 Broad
Gallery & Framing, Transylvania Heritage Mu-
seum, Local Color, Hunters & Gatherers, Gravy,
Continental Divide, and The Eclectic Cottage.

Be sure to stop by and have dinner in one of our
downtown restaurants. A brochure for the gallery
walks can be found at any of the participating gal-
leries or at the Chamber of Commerce. For more
information call TC Arts at 828-884-2787 or go to
(www.artsofbrevard.org) and click on Art Tours.

Transylvania Community Arts Center Gallery,
349 S. Caldwell St., Brevard. Through Oct. 5 -
"Invitational Show". Hours: Tue.-Sat., 10am-4pm.
Contact: 828/884-2787 or at (http:/www.tcarts.
org/).

Burlington

Point of View Gallery, 717 Chapel Hill Road,
Burlington. Ongoing - Featuring works by
member artists: Kathy Alderman, Frances
Baker, India Cain, John Dodson, Steven Dur-
land, Debra Farmer, Bill Ferree, Brenda Garner,
Wendy Gellert, Michael Kennedy, Cheryl Knox,
Peggy McCormick, Jacqueline Mehring, Chris-
tine Seiler, Lane Watson, and Rose Wenkel.
Hours: Mon.-Fri., 10am-5pm and Sat. & Sun.,
1-5pm. Contact: 336/270-4998 or at (www.
PointOfViewGallery.com).

Burnsville

Burnsville Gallery, Toe River Arts Council, 102
W. Main St., Burnsville. Oct. 12- Nov. 17 -"A
Family Affair, Glass/Metal by Loretta, David, and
Hayden Wilson". A reception will be held on Oct.
19, from 5-7pm. Ongoing - Featuring works by
artists from Mitchell and Yancey Counties spon-
sored by the Toe River Arts Council. Hours: Mon.-
Sat., 10am-5pm. Contact: 828/682-7215 or at
(www.toeriverarts.org).

Cary

Throughout Cary, Oct. 26, from 6-9pm - "Cary
Art Loop," featuring an evening tour of art spaces
in Cary held on the final Friday of the month. Take
the C-Tran to the Cary Art Loop! The free bus will
make stops at Coffee and Crepes, Studio 180
Salon, Ashworth Village, Cary Arts Center and
Page-Walker Arts & History Center/Cary Town
Hall. Contact: (www.caryartloop.org).

Bond Park Community Center, 150 Metro Park
Drive, Cary. Through Nov. 30 - "Mike Letke:
Having Fun Creating Art". Letke tries to convey
peace in his work. Letke uses photography as
the basis for most of his work and also use tools
such as Photoshop and Painter to create the
final product. This combination allows him to be
more creative in mixing the more realistic world
of photography with the imaginary world of digital
art. Having spent most of his life in the computer
field, it is natural for him to combine technol-

ogy with art. Hours: Mon.-Fri., 9am-10pm; Sat.,
9am-6pm; Sun., 1-6pm; closed Sundays from
Apr.-Oct. Contact: 919/462-3970 or at (www.
townofcary.org).

Cary Arts Center, 101 Dry Avenue, Cary.
Through Oct. 21 - "Kelly Cross: Seeing the Soul
in Shades of Gray". Cross paints larger than

life portraits of people using the ‘gray scale’ he
first learned from photographer Minor White, a
contemporary of Ansel Adams. Many hours spent
in the darkroom developing black-and-white
prints laid the groundwork for Cross’ current
monochrome paintings. This technical experi-
ence is used to explore and express an ongoing
fascination with the endless variety of the human
form - particularly faces, as they convey some-
thing more than skin deep, some hint of the inner
life. Hours: Mon.-Thur., 9am-10pm & Fri.-Sat.,
9am-11pm. Contact: 919/469-4069 or at (www.
townofcary.org).

Cary Gallery of Artists, 200 S Academy St, Ste
120, Ashworth Square, Cary. Ongoing - The
gallery offers high quality art in a variety of styles.
Paintings, pencil and colored pencil artwork
varies from traditional still lifes and landscapes
to abstracts. Portraits of people or animals are
available. Photographic work captures mag-
nificent landscapes, small moments in life,
portraits, and far away places. The pottery and
clay art includes edgy handbuilt pieces, thought-
provoking sculpted masks, and decorative
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and functional pottery that captures images of
nature. Our jewelry artists provide a wide range
of hand-crafted necklaces, earrings, bracelets
and other ornaments from metals, stones, beads
and fused glass. Our glass artist creates stained
glass hangings, custom stained glass windows
and fused glass art. You can also find unusual
hand-made books and hand-painted porcelain
both antique and new. Hours: Mon.-Sat., 11am-
5:30pm. Contact: 919/462-2035 or at (www.
carygalleryofartists.org).

Cary Senior Center, 120 Maury O'Dell PI.,

in Bond Park, Cary. Through Oct. 19 - "Ed
Baxter, Grace Under Fire". Dance is a universal
language that connects people from all over the
world. It consists of power, grace and beauty. |
hope | have accomplished this in my art. When
viewers leave the exhibit | hope they can take
this with them. “Grace Under Fire” is the mark
of a great dancer, and the art should reflect this.
Hours: Mon.-Thur., 9am-9pm & Fri.-Sat., 9am-6-
pm. Contact: 919/469-4081.

Herb Young Community Center, 101 Wilkinson
Avenue, Cary. Through Nov. 5 - "Kristen Nice:
Pause". Nice discusses her camera work, “| feel
a certain sense of peace and stillness. My overall
goal is to capture that essence with my lens, and
perhaps fit in a bit of humor, spark a memory or
instill an emotion. Hours: Mon.-Fri., 9am-10pm;
Sat., 9am-6pm; Sun., 1-6pm; closed Sundays
from Apr.-Oct. Contact: 919/4604965 or (www.
townofcary.org).

Page-Walker Arts & History Center, 119 Am-
bassador Loop, Cary. Through Oct. 23 - "Tracy
A. Booth: Seeking Balance". Booth states: “I
am interested in the origins of mankind and the
constantly changing dialogue between man and
his surroundings. . .Ultimately, | believe that they
are continually in flux, with neither assuming the
upper hand. What is the relationship between
people and their created and natural environ-
ments, and where will the balance be found?”
Through Oct. 23 - "Jackie Schaefer: Images of
the Divine Feminine".The artist states: “when |
began to prepare for my graduate art exhibition
20 years ago, | decided to explore the subject
of WOMAN. | started using the one premise:

If I could put the essence of woman on paper,
what would she look like? Feminine and strong
was my answer. | began to look for archetypes,
patterns and symbols that could express her.
What started as a thesis show became my life
work.” Through Oct. 23 - "Sandra McEwen:

Art of Enamel Jewelry." This exhibit features a
colorful collection of fantastic creatures and other
vibrantly hued enamel creations from the studio
of North Carolina artist Sandra McEwen. Hours:
Mon.-Thur., 10am-9:30pm; Fri., 10am-5pm; &
Sat., 10am-1pm. Contact: 919/460-4963.

Town Hall Gallery, City of Cary Town Hall, 316
North Academy Street, Cary. Through Nov.

5 - "Cecilia Guitarte & Pamela Berger". Guitarte
& Berger both working in oil paint demonstrate

a sharp contrast in their approach to landscape,
people and still life. Their color filled paint-

ings engage the viewer to take a closer look at
sometimes complex meanings. Hours: Mon.-Fri.,
8am-5pm. Contact: 919/469-4061.

Chapel Hill - Carrboro

Work by Bryce Lankard

Throughout the Chapel Hill area, Through
Nov. 1 - "FRANK: In Focus," a two month-long,
town-wide festival of photography. In addition

to an exhibit by eleven diverse fine-art pho-
tographers, there will be panel discussions,
exhibitions, lectures, an outdoor slide show, an
area-wide photo scavenger hunt, and much
more. Prominent curators, collectors, critics and
photographers will be coming from throughout
the southeast to participate. During September
and October, Chapel Hill/Carrboro will be focused
on the wonder and diversity of the medium of
photography. For complete and up to the minute
information on the events and exhibitions and
participant bios, please visit (http:/frankinfocus.
tumblr.com/).

Throughout Raleigh, Durham and Chapel Hill,
Through Dec. 7 - "CowParade North Carolina
2012". Presented by Wells Fargo for the benefit
of NC Children’s Hospital, 80+ cows, hand-paint-
ed by local artists, will be on parade across great
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er Triangle area. Several herds can be found in
select areas including: Downtown Raleigh along
Fayetteville Street (11 cows) and North Hills (11
cows); in Chapel Hill - UNC Campus (15 cows);
in Durham - American Tobacco Campus (11
cows) and Golden Belt Arts (8 cows). For further
info visit (www.cowparadenc.com).

Throughout Orange County, Nov. 3-4 and
Nov. 10-11 - "18th annual Orange County Open
Studio Tour". The Tour brings our local artists
and community together to celebrate creativity
and diversity of the arts. Over 70 artists partici-
pate in this juried event, opening their studios
located throughout Orange County, including
Chapel Hill, Carrboro, Hillsborough & surround-
ing areas. Hours: Sat., 10am-5pm and Sun.,
noon-5pm. Contact: visit (www.orangecount-
yartistsguild.com).
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Ikko Tanaka, Japanese, 1930-2002: The 5th
Sankei Kanze Noh, 1958, color screen print;
Merrill C. Berman Collection, © Estate of Ikko
Tanaka.

Ackland Art Museum, UNC - Chapel Hill, Co-
lumbia & Franklin Streets, Chapel Hill. Through
Jan. 6, 2013 - "Elegance and Extravagance:
Japanese Posters from the Merrill C. Berman
Collection". This ambitious exhibition presents 86
important Japanese posters from the mid-1950s
to the 1990s, borrowed from a distinguished pri-
vate collection. Featuring rarely seen examples
alongside acknowledged classics, it prompts a
new look at the exuberance and inventiveness of
highly influential poster designers of the postwar
decades. Through Oct. 14 - "East Faces West:
The Modern Japanese Print". The twenty-two
prints in East Faces West show the surprising
variety of style, subject, and technique practiced
by artists living in Japan and by a Japanese
diaspora in France and the United States during
the second half of the twentieth century. Through
Oct. 14 - "New Light on Japanese Painting:
Recently Conserved Screens and Scrolls — Part
1". This exhibition, presented in two consecutive
installations, provides an up-close look at nine
Japanese hanging scrolls and one folding screen,
dating from the thirteenth to the nineteenth centu-
ries, accompanied by revelatory and fascinating
details about their conservation. Through Oct.
21 - "Adding to the Mix 5: Hiroshi Sugimoto’s
“Lightning Fields no. 176” (2009)". Scientific
phenomena, the role of chance, and “camera-
less” photography are all topics raised by Hiroshi
Sugimoto’s stunning large-format photograph
Lightning Fields no. 176 (2009), a recent addition
to the Ackland’s permanent collection. Through
Dec. 31 - "Highlights from the Permanent Col-
lection". The Ackland Art Museum presents a
major reinstallation of highlights from its diverse
permanent collection of over 16,000 works of

art. The current presentations are The Western
Tradition, featuring Ancient art through twentieth-
century art; Art from China and Japan; and Art
from Southern and Western Asia. Renaissance
and Baroque Gallery, Ongoing - "Art and the
Natural World in Early Modern Europe," features
masterpieces by artists including Peter Paul
Rubens, Jan Weenix, Salomon van Ruysdael,
and a seventeenth-century landscape by Claude
Lorrain on long term loan to the Ackland from the
Tryon Palace Historic Sites and Gardens in New
Bern, NC. This exhibit now combines with its
neighboring gallery, Art and Religious Life in Early
Modern Europe, to showcase a wide range of
Renaissance and Baroque subject matter. Hours:
Wed., Fri., & Sat., 10am-5pm; Thur., 10am-8pm;
Sun., 1-5pm; and 2nd Fri, each month till 9pm.
Contact: 919/966-5736 or at (http:/www.ackland.
org/index.htm).

Chapel Hill Museum, 523 East Franklin Street,
Chapel Hill. Ongoing - "Farmer/James Pottery -
North Carolina Art Pottery Collection 1900-1960".
Pottery by North Carolinian and southern potters,
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from a significant survey collection of southern
art pottery. A portion of the 280-piece collection
will be on display permanently, demonstrating
the movement of art pottery displacing utilitar-
ian pottery made here in NC and throughout the
South. Noted author and folklore expert, Dr. A.
Everrette James, and his wife, Dr. Nancy Farmer,
have generously gifted the Chapel Hill Museum
with this significant survey collection of south-
ern art pottery. Hours: Wed.-Sat., 10am-4pm &
Sun. 1-4pm. Contact: 919/967-1400 or at (www.
chapelhillmuseum.com).

FRANK, 109 East Franklin Street, Chapel

Hill. Through Nov. 1 - "The Image in Flux,"
featuring works by Alan Dehmer, Peter Filene,
John Rosenthal, Barbara Tyroler, Bill McAllis-
ter, Bryce Lankard, Caroline Vaughan, Wojtek
Wojdynski, Jackie Tait Leebrick, Sam Wang,
David Spear, and Peg Gignoux, with featured
artist Bill McAllister. Part of the FRANK: In
Focus photography festival. Ongoing - Featur-
ing work from over 70 artists, Frank offers more
than you’d expect from an art gallery. Frank is
a collective, founded by the area’s finest artists
working together to open the door for creative
innovation in the arts. Hours: Tue.-Sat., 11am-
6pm; Thur. till 8pm and Sun. 1-5pm. Contact:
919/636-4135 or at (www.frankisart.com).

ALTERNATE ART SPACES - Chapel Hill
Chapel Hill Town Hall, 405 Martin Luther King
Jr. Blvd., Chapel Hill. Through Oct. 30 - Featur-
ing an exhibit of works by Shelly Hehenberger,
Marina Bosetti, and Beth Cartland. Hours: Mon.-
Fri., 8:30am-5pm. Contact: 919/968-2749 or
e-mail at (info@chapelhillarts.org).

Charlotte Area

North Davidson Arts District Gallery Crawl -
From 6-9 or 10pm on the 1st & 3rd Fridays of
each month. For info check (www.noda.org).

Uptown Gallery Crawl - From 6-8pm on the
1st Friday of each month.

South End Art Gallery Crawl - From 6-9pm on
the 1st Friday of each month.

Bechtler Museum of Modern Art, Levine
Center for the Arts, 420 South Tryon St., Char-
lotte. Fourth Floor Gallery, Through Feb. 8,
2013 - "Giacometti: Memory and Presence".
The exhibition features more than 80 works

in various media from all periods of the Swiss
artist’s life. The exhibition includes sculptures,
paintings, prints, drawings and decorative
objects by Alberto Giacometti, revealing the
aesthetic evolution, emotional power and
existential qualities of his work. Pieces are from
the Bechtler Museum of Modern Art collection,
as well as the Alberto and Annette Giacometti
Foundation in Paris — which loaned more than
60 works, including rarely seen plasters — and
the Alberto Giacometti-Stiftung in Zurich.
Ongoing - The Bechtler Museum of Modern Art
is named after the family of Andreas Bechtler,
a Charlotte resident and native of Switzerland
who assembled and inherited a collection of
more than 1,400 artworks created by major
figures of 20th-century modernism and donated
it to the public trust. The Bechtler collection
comprises artworks by seminal figures such as
Alberto Giacometti, Joan Miro, Jean Tinguely,
Max Ernst, Andy Warhol, Alexander Calder, Le
Corbusier, Sol LeWitt, Edgar Degas, Nicolas
de Stael, Barbara Hepworth and Picasso. Only
a handful of the artworks in the Bechtler col-
lection have been on public view in the United
States. Admission: Yes. Hours: Mon., Wed.-
Sat., 10am-5pm; Sun. noon-5pm; and open
until 9pm the 1st. and 3rd. Fri. of each month.
Contact: 704/353-9200 or at (www.bechtler.

org).

Charlotte Art League Gallery, Classes

& Studios, 1517 Camden Rd., South End,
Charlotte. Ongoing - CAL offers fine art for

all tastes and budgets in a variety of media:
acrylics, oil, pastel, watercolor, mixed media,
photography and sculpture. Tour studios of
working artists. Hours: Tue.-Sat., 10am-5pm &
Sun. 1-5pm. Contact: 704/376/2787 or at (www.
charlotteartleague.org).

Elizabeth Ross Gallery, Central Piedmont
Community College, Central Campus, Over-
cash Performing Arts Center, Elizabeth Avenue
and Kings Dr., Charlotte. Ross Gallery,
Through Oct. 14 - "Annabel Manning: Occupy
Charlotte, Then and Now - Photos, Projec-
tions, and Participatory Tents". Manning works
in participatory art, concentrating on contem-
porary political and social issues. The current
theme running through her art is her reaction
to people around her who are being marginal-
ized by this country for different reasons. Oct.
24 - Jan. 13, 2013 - "The Serpent Tree" and

"Ancient Expanse," featuring works by Allison
Luce.A reception will be held on Nov. 7, from 6
— 8pm. Luce graduated with dual BFA degrees
in Painting and Art History from Ohio University
and received her MFA from Hunter College,
City University of New York. She resides in
Charlotte where she is a studio artist and an
adjunct art instructor. Luce has also been a
resident artist at Zentrum flir Keramik-Berlin

in Germany, Baltimore Clayworks, and The
McColl Center for Visual Art in Charlotte. Oct.
24 - Jan. 13, 2013 - "Diana Arvanites: Experi-
ments In Roundness". A reception will be held
on Nov. 7, from 6-8pm. Arvanites’ work focuses
on systems, practices, and ideas and how they
become integrated as a whole. It is her interest
in philosophy, archaeology, science, bricolage,
and cartography that inspires her to experiment
and explore. By drawing upon many combina-
tions of the parts to create a whole, she arrives
at interconnectivity and balance in her work.
Hours: Mon.-Thur., 10am-2pm. Contact: Sha-
ron Dowell, Gallery Coordinator, at 704/330-
6211 or at (www.cpcc.edu/art_gallery).

Harvey B. Gantt Center for African-American
Arts & Culture, Levine Center for the Arts, 551
S. Tryon St., Charlotte. Through Jan. 1, 2013
- "America | AM: The African American Imprint,"
which celebrates nearly 500 years of African
American contributions to the United States.
The Gantt Center is the only African-American
cultural institution to host this exhibition and
serves as the last venue to house it in the
Southeast as the exhibit makes its final tour.
Covering more than 10,000 square feet at the
Center, the exhibition will present a historical
continuum of pivotal moments in courage, con-
viction, and creativity that helps to solidify the
undeniable imprint of African Americans across
the nation and around the world. The more than
200 artifacts and information within the exhibit
will provide context to how African Americans
have contributed to and shaped American
culture across four core areas: economic,
socio-political, cultural, and spiritual throughout
the country’s history, including the inaugura-
tion of the first African-American president. The
exhibit will fill the Gantt Center galleries with
objects as diverse as the typewriter Alex Haley
used when he penned his Pulitzer Prize-win-
ning book "Roots" to Prince’s guitar! Ongoing
- Featuring selections from the John & Vivian
Hewitt Collection of African-American Art, one
of the nation's most important and comprehen-
sive collections of African-American art. Hours:
Tue.-Sat., 10am-5pm & Sun. 1-5pm. Contact:
704/547-3700 or at (www.ganttcenter.org).

Lake Norman Art League Gallery, 442

S. Main St., located across the street from
Wooden Stone, next to Masterworks; enter at
the rear of the building, and turn right into the
lobby, Davidson. Ongoing - Featuring works
by Lake Norman Art League members. Hours:
Mon.-Fri., 8am-7pm. Contact: 704/620-4450 or
at (www.LKNart.org).

Levine Museum of the New South, 200 E.
Seventh St., corner of College St & Seventh
St., Charlotte. Ongoing - "Cotton Fields to
Skyscrapers," featuring a permanent exhibition
featuring interactive environments that trace
the history of the New South from the end of
the Civil War until today. Admission: Yes. Free
on Sat. Parking: next door in Seventh Street
Station. Hours: Mon.-Sat., 10am-5pm & Sun.,
noon-5pm. Contact:704/333-1887 or at (www.
museumofthenewsouth.org).

McColl Center for Visual Art, 721 North Tryon
Street, Charlotte. Through Nov. 3 - "America
Now," featuring works by Amze Emmons,
Imminent Disaster, Greg Haberny, Chris Stain
and Ben Wolf. Throughout history the creative
expression of ideas and emotions has been a
powerful force in the social landscape. It is rec-
ognized that art activates critical dialogue and
raises political and social awareness. In honor
of the 2012 Democratic National Convention,
McColl Center for Visual Art continues this
tradition by providing a platform for five contem-
porary artists to address our tumultuous world.
Hours: Tue.-Sat., 11am-4pm. Contact: 704/332-
5535 or at (www.mccollcenter.org).

Mint Museum Randolph, 2730 Randolph Road,
Charlotte. Through Feb. 17,2013 - "And the
Bead Goes On". This exhibit pays tribute to a
form of ornamentation that has been used to
enliven fashion designs since ancient times.
Originally restricted to the wardrobes of aristo-
crats and made of precious materials, beads
indicated wealth and status in numerous cultures
throughout the globe. Sometimes beadwork was
employed on garments to convey rank, spiritual
significance, or protection of the wearer. Colorful
and sparkling beads appeared on articles of
clothing, ceremonial dress, ritual masks, and
everyday objects. Through Jan. 5,2013 - "A
Thriving Tradition: 75 Years of Collecting North
Carolina Pottery," featuring more than 100
examples of the Mint’s pottery collection, which
has now grown to more than 2,100 examples that
includes objects that range from the last quarter
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Herb Cohen (American, born 1931), Created:
circa 1996, Form: Stoneware, Dimensions: 3 7/8
x 16 7/8 inches, Private Collection. Photography
by Mitchell Kearney.

of the eighteenth century to the first decades

of the twenty-first. The exhibition features work
by 75 potters and is offered as a part of the
museum’s celebration of its 75th anniversary as
a public art institution, the oldest one in North
Carolina. Alexander Gallery, Through Oct.

28 - "Celebrating Queen Charlotte's Coronation".
Two-hundred and fifty years ago, seventeen-year
old Princess Charlotte of Mecklenburg-Strelitz, a
small duchy in northern Germany, left her family
and traveled for nine days across the rough
North Sea to the eastern coast of England. She
eventually arrived in London, where she met her
future husband, King George llI, on the eve of
their wedding. They were married on Sept. 8,
1761, and two weeks later, on Sept. 22, 1761,
Charlotte was crowned Queen of Great Britain
and Ireland. This exhibition combines works of
art from the museum’s permanent collection,
including paintings, works on paper, and decora-
tive arts, with loans from private collections to
highlight the Queen’s accomplishments as a
devoted mother, a notable patron of the arts,

and a loyal consort to the King. Royal portraits
by Allan Ramsay, Sir Joshua Reynolds, and Sir
William Beechey are featured in the exhibition, as
are representative examples of works from the
English manufactories - Wedgwood, Chelsea,
Worcester, and others - patronized by the Queen.
Williamson Gallery, Through Dec. 31 - Threads
of Identity: Contemporary Maya Textiles. Maya
peoples of Guatemala and southeastern Mexico
are renowned for their time-honored tradition of
magnificent attire. Throughout the world, clothing
transforms the biological body into a socio-cultur-
al being, integrating the person into the com-
munity. Among the Maya, dress is an outward
expression of cultural pride. Dress also conveys
one’s place in the world, signaling social identity
and geographic origin or current community. It
also articulates social structure, political affiliation
and religious ideology by way of its decoration
which comprises a symbol system of visual
codes, the ability to read the message reflect-

ing one’s degree of cultural initiation. Through
Dec. 31 - "The Shape of Life: Contemporary
Native American Ceramics". Contemporary Na-
tive American ceramics constitute an on-going
dialogue concerning the past, present and future,
embracing personal expression and cultural
essence. The works and the underlying creative
processes revitalize the individual, strengthen
the community and ensure the future for Native
peoples. The compassion, vision and spiritual
energies embedded within the creations, made
of Clay Mother, speak also to the world at large,
conveying delight, inspiration and introspection,
which is the ultimate goal of all noble works of
art. Heritage Gallery, Ongoing - Feature works
of art, archival documents, and photographs
documenting the growth and evolution of the
museum, from its beginnings as the original
branch of the US Mint to its founding as an art
museum to the present and beyond. Ongoing

- "Art for the Millions: WPA Prints" and "Carolina
Clay," featuring a display of colorful wares made
between 1920 and 1950 as potters from NC
adapted their works to a market economy. "Art of
the United States," featuring contemporary works
from the Mint's permanent collection, including
works by Romare Bearden, Maud Gatewood,
John Biggers Juan Logan, Tarlton Blackwell,
Radcliffe Bailey, Kojo Griffin, and others. "Art in
the Americas," featuring paintings, precious met-
alwork, sculpture, furniture and decorative arts
from the 17th through the 19th centuries illustrate
the unique culture that emerged from the Spanish
colonization of the Americas. Crosland Gallery
- Featuring a presentation of portraits with many
fascinating images presented. Rankin Gallery -
Featuring a presentation of the Romare Bearden
Collection, including two “new” Beardens. Harris
and Crist Galleries - Featuring some contem-
porary works that are new to the collection or
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have not been seen for a while. Delhom Gallery,
Ongoing - The European Collection of ceramic
works. Admission: Yes. Hours: Tue., 10am-9pm
(free every Tue. from 5-9pm); Wed.-Sat., 10am-
6pm; and Sun., 1-5pm. Closed Mon. and major
holidays. Contact: 704/337-2000 or at (www.
mintmuseum.org).

Mint Museum Uptown, Levine Center for the
Arts, 500 South Tryon St., Charlotte. Through
Jan. 27, 2013 - "Against the Grain: Wood in
Contemporary Art, Craft and Design". This exhibi-
tion examines woodworking in contemporary art
and engages aspects of art, craft, and design
that have been characterized as “performative”
and critique the traditional art/craft/design divide.
The exhibition demonstrates how 20th and 21st
century creators have engaged the medium of
wood with conceptual and technical strategies.
Through Feb. 24, 2013 - "VantagePoint X / Vik
Muniz: Garbage Matters". Combining three-
dimensional elements within a two-dimensional
pictorial space to create visually and conceptually
loaded images, Muniz creates work that fosters

a shift in visual perception as well as cultural
preconceptions. Muniz was born into a working-
class family in Sao Paulo, Brazil in 1961. Relocat-
ing to the United States in 1983, Muniz has since
become one of the most well-known contempo-
rary Brazilian artists working today. Beginning

his career as a sculptor in the mid-1980s, Muniz
became increasingly interested in photographic
reproductions of his work, leading him to turn

his attention wholly to photography. Ongoing -
The Mint Museum Uptown will house the world
renowned collections of the Mint Museum of
Craft + Design, as well as the American Art and
Contemporary Art collections and selected works
from the European Art collection. The building
also includes a café, a Family Gallery, painting
and ceramics studios, classrooms, a 240-seat
auditorium, a Special Events Pavilion with
outdoor terrace, and an expanded Museum Shop
specializing in crafts of the Carolinas. Admission:
Yes. Hours: Tue., 10am-9pm (free every Tue.
from 5-9pm); Wed.-Sat., 10am-6pm; and Sun.,
1-5pm. Closed Mon. and major holidays. Con-
tact: 704/337-2000 or at (www.mintmuseum.org).

Pease Auditorium Gallery, Central Piedmont
Community College, Central Campus, Pease
Lane & Elizabeth Ave., Charlotte. Through Oct.
24 - "Nathaniel Lancaster: Filigree Fealties". In
this body of work, he explores how we relate to
the anthropomorphic recognition of our environ-
ment, and the inherent failures of nature. Hours:
Mon., Wed., & Fri., 9am-4pm and Tue. & Thur.,
1-4pm. Contact: 704-330-6668 or at (http:/arts.
cpcc.edu/art-gallery).

Projective Eye Gallery, UNC-Charlotte Center
City Building, 320 E. 9th Street, Uptown Char-
lotte. Through Nov 1 - "E Pluribus Unum - A
View from Special Collections". UNC Charlotte
has created an exhibition to seek understand-
ing across the lines of difference, “E Pluribus
Unum.” E Pluribus Unum is the latin phrase

for “out of many come one”. This exhibi-

tion explores through artistic expression the
experience of pluralism in America, conveying
the concept that diverse traditions, perspec-
tives, and philosophies add value to the whole.
Through the use of iconic confrontational
imagery or subliminal imagery, messages are
sent out to the world using gorilla style stickers,
tea bags, t-shirts, posters, u-tube videos blog
posts, websites, music, the news, and even
the traditional high art setting of the gallery as
a vehicle. “E Pluribus Unum” is a gathering of
these vehicles and voices, including the works
of Michael Murphy-GA, the collaborative team
of Nora Ligorano and Marshall Reese-NY, his-
torical artists of Arthur Mole and John Thomas
and Charlotte based artists Grant Baldwin and
Jason Michel. Hours: Mon.-Sun., 9am-9pm.
Contact: Crista Cammaroto, Director of Galler-
ies at 704/687-0833, 704/687-2397 or at (http://
coaa.uncc.edu/Performances-exhibitions/
Center-city-gallery).

The Civic & Cultural Arts Center of Pineville,
316 Main Street, right next door to “old” Pineville
Police Station, Pineville. Ongoing - The CCAC
is a 501(C)(3) non-profit organization offering

a place where artist of every discipline have an
opportunity to network and enhance their gifts.
The CCAC is a gathering place for emerging and
established artists of all ages to present, create
and collaborate in giving life to their art, with a
goal of embracing and promoting the artistic, cre-
ative and entrepreneurial possibilities available
in our community through classes, workshops
and on-going events and programs. Hours: Sat.
9am-1pm and most week nights from 6:30-9pm.
Contact: call Lee Baumgarten at 704/889-2434,
or visit (www.ccacpineville.org).

The Light Factory Contemporary Museum of
Photography and Film, @ Spirit Square Gal-
leries, 345 N. College St., Charlotte. Middleton
McMillan Gallery, Through Oct. 14 - "We

are Charlotte". The exhibition is a student art
exchange from The Light Factory, whereby
students from different walks of life come
together to create powerful art. These high

school students will respond to various political
concepts using still images and short films, to
inform their own opinions of the American Politi-
cal process. Knight Gallery, Through Jan.
21,2013 - "Out In the Streets". The DNC in
Chicago 1968 was a focal point of the decade.
People were beaten; tear gas was everywhere
as police lines advanced through the demon-
strators. What happened in Chicago changed
our political and cultural institutions and, as a
result, shaped our current political and cultural
life. Out in the Streets will feature many of

the dramatic images captured by some of the
nation’s top photographers who were caught in
the crossfire. If we understand Chicago 1968,
we will understand not only a major event in our
history but we will also better understand who
we are today. Hours: Mon.-Fri., 9am-6pm; Sat.,
noon-5pm & Sun.,1-5pm. Contact: 704/333-
9755 or at (www.lightfactory.org).

The Sonia and Isaac Luski Gallery, at the
Foundation for the Carolinas building, 220 N.
Tryon Street, (old Montaldo’s/Mint Museum
of Craft + Design site), Charlotte. Ongoing -
Featuring work on loan from Sonia and Isaac
Luski including works by: Chuck Close, Lewis
Jones, Herb Jackson, Mark Peiser, Richard
Ritter, Richard Jolley, Harvey Littleton, Lino
Tagliapietra and many more. Hours: Mon.-Fri.,
10am-5:30pm. Contact: 704/973-4500 or at
(www.fftc.org).

Work by Carmen Neely

Women Centered Art, 711 Pressley Road,
Charlotte. Artist Space 711, Through Oct.

12 - "Invisible Cities," with works by 11 local
artists. The exhibit is curated by artist, Diana
Arvanites, and will include work by artists Dan-
iel Alegrucci, Diana Arvanites, Amy Bagwell,
Jeff Jackson, Phillip Larrimore, Janet Lasher,
Rae Legrone, Shane McCormick, Taryn Rubin,
Molly Wilbanks and Ross Wilbanks. Oct. 22

- Nov. 16 - "lllusions and Realities," featur-

ing works by Carmen Neely. A reception will
be held on Oct. 26, from 6:30-8:30pm. Neely
utilizes mostly contour line and flat planes to
describe bodily forms, which reduces women
to objectified parts or glorifies their unique
sexuality depending on the viewer’s perspec-
tive. Ongoing - Women Centered Art is about
bringing awareness to and creating community
for artists through lectures, workshops, films
and exhibitions. Hours: Wed. during events

or Fri. during Reel Women events. Contact:
Shane Agostinelli at 704/651-2224 or at (www.
womencenteredart.org).

ALTERNATE ART SPACES - Charlotte
Lobby, UNC Charlotte Center City Building,
320 E. 9th Street, Uptown Charlotte. Through
Nov. 1 - Featuring chosen works from UNC
Charlotte’s special Collections: Observer politi-
cal cartoonist Eugene Payne, Observer photog-
rapher Steve Pirelli, and papers from the last
four Charlotte mayors will be on display. Hours:
daily 9am-9pm. Contact: Crista Cammaroto,
Director of Galleries at 704/687-0833, 704/687-
2397 or at (http://coaa.uncc.edu/Performances-
exhibitions/Center-city-gallery).

McAlpine Business Park, 8300 Monroe
Road, Charlotte. Oct. 13, from 10am-4pm -
"Carolina ClayMatters Pottery Festival". The
Carolina ClayMatters Pottery Guild will gather
on the grounds of McAlpine Business Park.
The charming site of an old dairy farm and
small orchard. Featuring more than 40 clay
artists from both of the Carolinas, the wares are
diverse in form and function. Expect a variety
of finishes and colors. Styles will range from
traditional full-bellied casseroles and comfort-
ing coffee mugs, to whimsical clay houses and
exotic vases. Meet the makers and learn how
they create their wares. The event is free and
open to the public. Parking is available on the
grounds at no charge. For more information
please visit our website (www.carolinaclaymat-
ters.org).

Cherokee

Qualla Arts and Crafts Mutual, 645 Tsali
Blvd., across from the Museum of the Chero-
kee Indian, Cherokee. Ongoing - Featuring
basket weaving, pottery, wood carving, finger
weaving, beadwork, stone carving and fine
painting by members of the Eastern Band of

Cherokee Indians. Artisans must go through

a juried process to become affiliated with the
organization and current membership stands at
about 300. Hours: open daily, year round, with
seasonal hours. Contact: 828/497-3103 or at
(www.cherokee-nc.com).

Concord

Cabarrus Arts Council Galleries, His-

toric Courthouse, 65 Union Street, Concord.
Through Oct. 4 - "High Five". The Cabarrus
Arts Council celebrates five years by welcom-
ing back many artists who have shown their
work at The Galleries over that time. It’s a tour
de force of some of the best artists in our area!
Hours: Mon.-Fri., 10am-4pm and the 2nd Sat.
of each month. Contact: 704/920-2787 or at
(www.cabarrusartscouncil.org).

Crossmore

The Crossnore Fine Arts Gallery, a North
Carolina Fine Art Gallery, is located at The His-
toric Weaving Room on the Campus of Cross-
nore School, 205 Johnson Lane, Crossnore.
Ongoing - The gallery represents regional
painters, sculptors and fine craft persons who
want to take part in benefiting the children of
The Crossnore School. Hours: Mon.-Sat., 9am-
5pm. Contact: 828/733-3144 and 828/387-1695
or at (http://www.crossnoregallery.org/).

Cullowhee

Fine Art Museum, Fine & Performing Arts
Center, Western Carolina University, Cullowhee.
Oct. 28 - Feb. 1, 2013 - "North Carolina Glass
2012 - In Celebration of 50 Years of Studio Glass
in America," curated by Joan Falconer Byrd and
Denise Drury. A reception will be held on Oct. 28,
from 2-5pm. Western Carolina University has
documented the development of the state’s glass
community in the series of invitational “North
Carolina Glass” exhibitions initiated in 1974. The
most recent “North Carolina Glass” exhibit, titled
The Next Generation, took place in 1995 in the
Belk Gallery at WCU. Ongoing - "Worldviews,"
featuring selections from the Permanent Col-
lection and new acquisitions featuring regional,
national and international artists' works in all me-
dia. Hours: Tue.- Fri.,10am-4pm & Sat., 1-4pm.
Contact: 828/227-3591 or at (http://www.wcu.
edu/museum/).

Durham

Center for Documentary Studies at Duke
University,1317 West Pettigrew Street,
Durham. Kreps Gallery, Through Oct. 27 -
"Coney Island 40 Years," featuring an exhibit of
photographs by Harvey Stein. Lyndhurst Gal-
lery, Through Oct. 20 - "Keep All You Wish:
The Photographs of Hugh Mangum". This
exhibit features turn-of-the-twentieth-century
portraits from the Hugh Mangum Collection in
the David Rubenstein Library. The exhibit was
curated by graduate student Sarah Stacke in
partial fulfillment of the requirements for the de-
gree of Master of Arts in Liberal Studies. Hours:
Mon.-Thur, 9am-7pm; Fri., 9am-5pm; Sat.,
11am-4pm; & Sun., 1-5pm. Contact: 919/660-
3663 or at (cds.aas.duke.edu).

Central Carolina Bank Gallery, The Durham
Art Guild, Royall Center for the Arts, 120 Morris
Street, Durham. Through Oct. 20 - "SECAC
Juried Art Exhibition," hosted by the Durham
Arts Council and the Durham Art Guild. This
year’s exhibition will feature a diverse assort-
ment SECAC members’ artwork selected by
juror Charles Joyner of North Carolina State
University. The 68th Annual Southeastern Col-
lege Art Conference (SECAC) will be hosted by
Meredith College and held in historic downtown
Durham, from Oct. 17 - 20, 2012. Room 100,
Through Oct. 28 - Featuring an exhibit of
works by Paris Alexander. Hours: Mon.-Sat.,
9am-9pm & Sun., 1-6pm. Contact: 919/560-
2713 or at (www.durhamartguild.org).

Claymakers, Gallery of Fine Handmade
Pottery, 705 Foster St., Durham. Through
Nov. 10 - "Uncommon Implements," featuring
the work of Alyssa Wood and Susan Feagin.
Ongoing - Featuring functional and sculptural
works in clay. Pieces sold at reasonable prices.
Represented artists include: Gillian Parke,
Marsha Owen, Tim Turner, Deb Harris, Susan
Filley, Ronan Peterson, Doug Dotson, Barbara
McKenzie, plus many others. Hours: Tue.-Sat.,
11am-6pm & 3rd fri. of the month from 6-9pm.
Contact: 919/530-8355 or at (www.claymakers.
com).

Durham Arts Council Building, 120 Morris
Street, Durham. Allenton & Semans Galleries,
Through Oct. 20 - "SECAC Juried Art Exhibi-
tion," hosted by the Durham Arts Council and
the Durham Art Guild. A reception will be held on
Oct. 19, from 5-7pm. This year’s exhibition will
feature a diverse assortment SECAC members’
artwork selected by juror Charles Joyner of
North Carolina State University. The 68th Annual
Southeastern College Art Conference (SECAC)
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will be hosted by Meredith College and held in
historic downtown Durham, from Oct. 17 - 20,
2012. Ella Fountain Pratt Legacy Gallery,
Through Jan. 17,2013 - "Long Play Exhibition
by Nuno Gomes". The exhibit presents a series
of multimedia works which reconfigure the LP.
Gomes cuts apart old LP covers, fitting the pieces
together to create art that is playful, funky, and
fun. Hours: Mon.-Sat., 9am-9pm & Sun., 1-6pm.
Contact: 919/560-2787 or at (www.durhamarts.
org).

Golden Belt Arts Gallery, Golden Belt
complex, Building 2, room 100, 807 East Main
Street, Durham. Ongoing - The gallery is com-
mitted to promoting the work of emerging local,
regional and national contemporary artists.
Exhibitions of varying size and theme will be on
view throughout the year with openings coincid-
ing with Third Friday Durham. Hours: Mon.-
Sat., 10am-7pm and Sun., noon-6pm. Contact:
919/967-7700 or at (http://www.goldenbeltarts.
com).

North Carolina Central University Museum

of Art, 1801 Fayetteville Street, Durham.
Ongoing - Permanent collection focuses on
African American art of the 19th & 20th century,
including works by Edward Mitchell Bannister,
Henry Ossawa Tanner, Romare Bearden, Jacob
Lawrence, Elizabeth Catlett, and Norman Lewis.
As well as more contemporary works by Sam
Gilliam, Richard Hunt, William Artis, and Kerry
James Marshall. Hours: Tue.-Fri., 9am-4:30pm &
Sun., 2-5pm. Contact: 919/560-6211 or at (http://
www.nccu.edu/artmuseum/).

The Carrack Modern Art, 111 West Parrish
Street, Durham. Ongoing - The Carrack Mod-
ern Art features work by local artists in group
and solo exhibitions, punctuated by a myriad of
shorter artistic events that include outdoor pro-
jections, slam poetry, film screenings and musi-
cal performances. Hours: Mon.-Fri., noon-6pm;
Sat., 2-5pm or by appt. Contact: Laura Ritchie
at 704/213-6666 or at (http://thecarrack.org).

The Nasher Museum of Art, Duke Univer-
sity Central Campus, 2001 Campus Drive,
Durham. Through Oct. 7 - "State of Wonder".
For a second year, the Nasher Museum of

Art is collaborating with Duke’s Office of New
Student Programs to present an art installation
accompanying the incoming freshmen summer
reading book. This year’s selection, “State of
Wonder” by Ann Patchett (2011), is a novel
that follows an American pharmacologist as
she seeks out her former mentor developing a
fertility drug in the heart of the Amazon. Over
forty works of art from the Nasher’s permanent
collection, ranging from Ancient American ce-
ramics to contemporary Chinese photography,
explore themes such as maternity, bioethics,
biodiversity, and post-colonialism. Through
Dec. 9 - "Mark Bradford". Over the past 10
years, Bradford has emerged as one of the
most inventive and accomplished artists of his
generation. In 2009 he received the MacAr-
thur Foundation “genius” award and in 2010

a traveling mid-career survey of his work was
organized by the Wexner Center for the Arts in
Columbus, OH. Bradford is best known for his
large-scale, painterly collages and installations
that demonstrate his interest in mapping com-
munities and underground economies. Also

- Nasher Museum Café and Museum Shop.
Admission: Yes, but free to Durham residents,
courtesy of “The Herald-Sun” newspaper.
Hours: Tue.- Sat., 10am-5pm; Thur. till 9pm; &
Sun., noon-5pm. Contact: 919/684-5135 or at
(www.nasher.duke.edu).

Work by Lewis Wallace, WSNC
The Center, Arts of the Albemarle, 516 East
Main Street, Elizabeth City. Jaquelin Jenkins
Gallery, Through Oct. 1 - "26th Annual Land-
Mark Show & Competition," juried by Catherine
Walker-Bailey of Greenville, NC. Oct. 5 - Nov.
30 - "67th Annual Exhibit and Competition of
the Watercolor Society of North Carolina,"
juried by John T. Salminen, NWS, AWS.DF. A
reception will be held on Oct. 5, from 5:30-7-
:30pm. The (WSNC) is a professional non-profit
art organization. The purpose of WSNC is to
strengthen and promote watercolor painting
throughout the state. Ongoing - A new featured
artist section which will rotate every month.
Receptions will be held each month on the 1st
Friday. The Jenkins Gallery carries works by
area artists for purchase. Hours: Mon.-Sat.,

continued on Page 64
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10am-5pm. Contact: 252/338-6455 or at (http:/
www.artsaoa.com/).

Fayetteville

Cape Fear Studios, 148-1 Maxwell Street,
Fayetteville. Ongoing - Featuring original works
by 40 artists in a variety of media, inc2luding oils,
pastels, watercolors, pottery, basketry, jewelry,
photography, slumped glass, stained glass,

and fabric art. Hours: Mon.-Fri., 11am-5pm &
Sat., 10am-4pm. Contact: 910/433-2986, e-mail
at (capefearstudios@mindspring.com) and at
(www.capefearstudios.com).

Gallery ONE13, 113 Gillespie Street, (across
the Street from McDuff’'s Tea Room) Fayetteville.
Ongoing - The gallery serves as a platform for
local artists. It is used for juried and non-juried
exhibition and is also available for rent for inde-
pendent artist exhibitions and group exhibitions.
Hours: Fri. & Sat., 10am-5pm and till 9pm on 4th
Fridays. Contact: 910-223-2787.

Fearrington Village

Village Center, Fearrington Village, Oct. 14,
10:30am-5pm - "3rd Art in the Village," featur-
ing works by members of Artist Studios at
Fearrington Village. Browse fine art and crafts
among the beautiful gardens of. The outdoor
exhibit and sale showcases a group of over 30
visual artists who live and create within Fear-
rington. Exhibitors: painters, potters, sculptors,
photographers, jewelers, woodworkers, fabric
artists - art which represents a wide variety of
styles and media. Join us — it’s family friendly
and free! For more information call Forrest
Greenslade at 919/545-9743 or e-mail him at
(sculptor@forrestgreenslade.com).

Fuquay-Varina

Fuquay-Varina downtown area, 2nd Satur-
day of the month, 5-9pm - "Art after Dark".
The event includes an Artist and Crafter’s
Market, live music, local artwork, performances,
classes & a variety of creative events featuring
the Arts in its many forms. For further info call
the Fuquay-Varina Arts Council at 919/399-
3183 or visit (http://www.fvartscouncil.org).

Gastonia

Arts on Main Art Center, 212 W Main Avenue,
at the intersection of Main and South, formerly
the historic Citizens National Bank, Gastonia.
Main Gallery, Through Oct. 25 - "Melancholy,"
featuring works by members of the Gaston
County Art Guild. Vault Gallery, Oct. 2 - Nov. 3
- "Encaustic and Clay," featuring works by Jac-
queline Dunford. Dunford moved to Belmont,
NC, in 2001 from West Virginia in pursuit of a
more favorable winter climate. She has had a
lifelong love of crafting and is a prolific jewelry
design. Ongoing - Home of Gaston County Art
Guild and we offer a fine arts gallery, gift shop,
18 working studio spaces and classroom areas.
Hours: Tue.-Thur., 11:30am-5:30pm and Fri.-
Sat., 11am-7pm. Contact: 704/865-4224 or at
(www.gastoncountyartguild.com).

Goldsboro

Arts Council of Wayne County, 2406 E. Ash
Street, Goldsboro. Ongoing - The Art Market is
located on the second floor of the Arts Council
of Wayne County building. We represent ap-
proximatley 50 NC based artists including pot-
ters, jewelry designers, wood turners, painters
and writers. Hours: Mon.-Fri., 9am-7pm & Sat.,
11am-2pm. Contact: 919/736-3300 or at (www.
artsinwayne.org).

Greensboro Area

Throughout Greensboro, first Fri. of the
month, till 9pm - "First Friday," featuring a gal-
lery crawl of several gallery spaces in Greens-
boro. For further info (www.uacarts.org).

African American Atelier & Bennett College
for Women Gallery, Greensboro Cultural Cen-
ter, 200 N. Davie Street, Greensboro. Ongoing

- Featuring works by local, regional and national
African American artists. Hours: Tue.-Sat., 10am-
5pm; Wed., till 7pm & Sun., 2-5pm. Contact:
336/333-6885.

Elliott University Center Art Gallery, 221 Elliott
University Center, UNC-G, Greensboro. Ongo-
ing - Featuring works by student and alumni
artists. Hours: Mon.-Fri., 8am-9pm. Contact:
336/408-3659.

Green Hill Center for North Carolina Art, 200
North Davie Street, Greensboro Cultural Center,
Greensboro. Through Nov. 3 - "Home Work:
Domestic Narratives in Contemporary Art". This is
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an invitational exhibition curated by Edie Carpen-
ter featuring 28 artists from around the state who
each depict domestic life in their work. Organized
into four thematic areas: Repose, Nourish-

ment, Pastimes, and Chores, this exhibition will
investigate artists’ depictions of the everyday

as explored in sculpture, installations, painting,
printmaking, photography and artist books. Par-
ticipating artists include: Lauren F. Adams, Judith
Albert, Michael Ananian, Denee Black, Beth
Blake, Evan Brennan, Joyce Cambron, Julia Clift,
Katy Clove, Laurie Corral, Travis Donovan, Alia
E. EI-Bermani, Kristin Gibson, Katherine Gross-
feld, Judith Olson Gregory, Sarah Martin, Janet
Oliver, Juie Rattley IIl, Kimberly Rumfelt, Barbara
Schreiber, Tom Shields, Dixon Stetler, Tracy
Spencer-Stonestreet, Jack Stratton, Jen Swear-
ington, Ashley Worley, and Jenny Zito-Payne.
Admission: by donation. Hours: Tue.-Sat., 10am-
5pm; Wed. till 7pm; and Sun., 2-5 pm. Contact:
336/333-7460 or at (www.greenhillcenter.org).

Guilford College Art Gallery, Hege Library,
5800 W. Friendly Avenue, Greensboro. Through
Dec. 16 - "Stephen Hayes: Cash Crop," featuring
a mixed-media sculptural installation that invites
viewers to consider parallels between the historic
Atlantic slave trade and Third World sweatshops
of today. Hayes encountered an image of a slave
ship diagram in a printmaking class and began

a process that would eventually lead to "Cash
Crop", which includes adult content - invites
viewers to walk into an emotional and psychic
space to confront the past, present, and future.
Ongoing - Additional galleries feature rotat-

ing selections from the College’s wide-ranging
permanent collection of fine art and craft. Hours:
Mon.-Fri., 9am-5pm & Sun., 2-5pm. Contact:
336/316-2438.

Guilford Native American Art Gallery, Greens-
boro Cultural Center, 200 N. Davie St., Greens-
boro. Ongoing - Featuring works by Carolina's
Native Americans. Hours: Tue.-Sat., 10am-5-
:30pm. Contact: 336/273-6605.

Irene Cullis Gallery, Greensboro College, 815
W. Market Street, Greensboro. Ongoing - Fea-

turing works by studen, faculty and others. Hours:

Mon.-Fri., 10am-4pm & Sun., 2-5pm. Contact:
336/272-7102, ext. 301.

NC A&T State University Galleries, 1601 E.
Market Street, Dudley Building, NC A&T State
University, Greensboro. Ongoing - The Mat-

tye Reed African Heritage Collection seeks to
educate people about the culture, history and ac-
complishments of African societies and peoples
of African descent. It achieves this through the
development of exhibits drawn from its extensive
collection of African artifacts, which represent a
cross-section of African cultures from over thirty-
five countries. The collection is made up of fine
examples of African material culture including
sculptures, masks, figures, household imple-
ments, musical instruments, and textiles. The
modern collection includes works from Nigeria,
Ghana, Ethiopia, Haiti and elsewhere in the
African Diaspora. Hours: Tue.-Fri., 10am-5pm &
sat., 1-5pm. Contact: 336/334-3209.

The Center for Visual Artists Greensboro,
second floor of the Cultural Arts Center, 200
North Davie St., Greensboro. Through Oct. 5
- "Oh SNAP!," featuring a cell phone photog-
raphy show and competition. Oct. 26 - Nov.
16 - "2012 Art & Design Student Exhibition,"
juried by Jason Phillips, VP/Creative Director
for the Phillips Collection and founder of Jason
Phillips Design. A reception will be held on Oct.
26, from 6-9pm. Ongoing - Featuring works
by member artists from throughout the greater
Greensboro area. Hours: Tue.-Sat., 10am-5-
pm; Weds. till 7pm; & Sun., 2-5pm. Contact:
336/333-7485 or at (www.greensboroart.org).

Work by Karen Heagle

Weatherspoon Art Museum, University of North
Carolina - Greensboro, Cone Building, Tate

and Spring Garden Streets, Greensboro. The
Weatherspoon Guild Gallery, Through Feb.
10, 2013 - "On the Path to Abstraction: Highlights

of the Permanent Collection". The exhibition
features paintings and sculpture from the perma-
nent collection that show how artists repeatedly
have looked to the natural world and human form
for inspiration, but have abstracted it to vary-

ing degrees for distinct expressive goals. From
looking to impressionist, cubist, and surrealist
models to using the materials of artmaking itself
for dramatic purposes, the artists here convey the
dynamism that results from seeing the familiar

in new configurations and through innovative
lens. The Leah Louise B. Tannenbaum Gal-
lery, Through Dec. 9 - " Catherine Murphy: Falk
Visiting Artist". Catherine Murphy’s work requires
close looking and contemplation. Painting from
life, Murphy uses color, form and light to create
paintings that challenge our skills of perception at
the same time that they suggest intriguing narra-
tives. With simple and everyday subjects, the art-
ist generates unexpected journeys of discovery.
The Louise D. and Herbert S. Falk, Sr. Gallery,
Through Dec. 19 - "Juan Logan: Without Stop-
ping". North Carolina artist Juan Logan presents
new and recent work in his first solo show at

the Weatherspoon Art Museum. The exhibition
includes "Sugar House" (2010), a large-scale, 16
x 9 ft. work that uses puzzle pieces and imagery
such as water mills and prize rings to critique the
banking and health care industries, as well as a
number of mixed media collages and works on
paper. Bob & Lissa Shelley McDowell Gallery,
Oct. 21 - Jan. 13, 2013 - "Art on Paper 2012:
The 42nd Exhibition". The biennial Art on Paper
Preview Party will be held on Saturday, Oct. 20
at 6:30pm, hosted by the Weatherspoon Art Mu-
seum Association. "Art on Paper 2012" features
regional, national and international artists who
have produced significant works made on or of
paper. Sixty-five artists were selected through
submissions and by invitation. As a special fea-
ture this year, Curator of Exhibitions Xandra Eden
formed an advisory committee of artists whose
work was presented in Art on Paper (AOP) 2006,
2008, or 2010 to select the invitational portion of
the exhibition. The committee includes: Tomory
Dodge (AOP ‘08), Franklin Evans (AOP ‘08), Jiha
Moon (AOP ‘08), Frank Selby (AOP 10), and
Stacy Lynn Waddell (AOP ‘08). Each of these
artists nominated five other artists to participate
in this year’s biennial. Gallery 6, Through Oct.
21 - "Formative Matters: Simple Childhood
Pleasures". This exhibition revisits some of the
activities that bring the most pleasure to children.
The works feature children enjoying the world

of make-believe, games and toys, outdoor play,
and crafts. While some images depict such

blithe activities as singing, playing with dolls, and
attending special events with family and friends,
a few “quirky” objects prevent the exhibit from
being too saccharine. So, come take a look,

and remember what it’s like to be a carefree kid
again. The exhibition is organized by Elaine D.
Gustafson, Curator of Collections. Atrium and
Lobbies - Featuring works of art complementing
current gallery exhibitions which are rotated in the
atrium and public areas throughout both floors

of the gallery. Tom Otterness' site-specific work,
"The Frieze" is permanently installed in the atri-
um. Sculpture Courtyard - Featuring selections
of American sculpture from 1900 to the present
from the Weatherspoon Collection and on loan
works from contemporary artists. Admission:
Free. Hours: Tue., Wed. & Fri.,10am-5pm, Thur.,
10am to 9pm and weekends, 1-5pm. Contact:
336/334-5770 or at (http://weatherspoon.uncg.
edu/).

ALTERNATE ART SPACES - Greensboro
Center For Creative Leadership, 1 Leadership
Place, off Hwy. 220, Greensboro. Through Nov.
29 - "How Do You Paint Courage?," featuring
works by Kathy Brusnighan, Alice Bachman,
Ron Curlee, Tom Edgerton, Karen Fridy, Carol
Hamlin, Scott Harris, Vicki Johnson, Connie Lo-
gan, Carol Moates, Phyllis Sharpe, Jean Smith,
Jeanne Twilley, Amos Westmoreland, Beverly
Smith Wilson, and Rose Winkle. The idea, born
from heartfelt comments about a few pieces of
art by one artist and shown at Cone Hospital, has
grown to an exhibit of 60 pieces by 16 artists.
Hours: by Appt. only. Contact: call Laura Gibson
at 336/510-0975.

Guilford College Quadrangle, Guilford College,
Greensboro. Ongoing - Sculpture by Patrick
Dougherty. Contact: 336/316-2438 or at (www.
guilford.edu/artgallery).

Interactive Resource Center (IRC), 407 East
Washington Street, in downtown Greensboro.
Through Nov. 7 - "Second Community Art
Show". This exhibit is open to participating
Artstock artists, IRC artists and to all commu-
nity fine artists. For info visit (www.artstocktour.
com). Hours: Mon.-Fri., 8am-3pm. Contact:
336-332-0824 or at (www.gsodaycenter.org).

Greenville

Emerge Gallery & Art Center, 404 S. Evans

St., Greenville. Ongoing - Featuring works in a
variety of media by students, faculty, alumni (East
Carolina University) and local artists. Hours: Tue.-
Fri., 10am-9pm; Sat., 10am-4pm & Sun., 1-4pm.
Contact: 252/551-6947 or at (www.emergegal-
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lery.com).

Greenville Museum of Art, 802 South Evans
Street, Greenville. West Wing & Commons
Galleries, Through Oct. 7 - "Greenville Museum
of Art Juried Exhibition," juried by Adam Cave.
The Rachel Maxwell Moore Gallery, Ongoing

- Featuring works by NC artists and American
landscape artists including: Nena Allen, Charles
Bashum, Charles Burchfield, Jasper Cropsey,
Arthur Dove, Daniel Garber, David Johnson

and David Kapp. Francis Speight & Sarah
Blakeslee Gallery, Ongoing - Featuring works
by Francis Speight and Sarah Blakeslee, two of
Greenville's and NC's important artists. Look &
Learn Gallery, Ongoing - On display are two
and three-dimensional art from the Museum's
Education Collection. Young visitors are invited
to browse through the gallery and engage in the
project sheets found in the Activity Corner. Admis-
sion: Free. Hours: Tue., - Fri., 10am - 4:30pm and
Sat.&Sun., 1-4pm. Contact: 252/758-1946 or at
(www.gmoa.org).

Hendersonville/ Flat Rock

Work by Cindy Riccardelli

Main Street, Hendersonville. Oct. 6 & 7,

2012 10am-5pm - "53rd annual Art on Main".
One of the region’s most popular outdoor arts
festivals, Art on Main features both fine arts and
fine crafts, and in the past has attracted artists
from throughout the Carolinas, as well as from
Georgia, Tennessee, Mississippi and Florida.
The event is sponsored by The Arts Council of
Henderson County. Hours: 10am-5pm. Contact:
828/693-8504 or at (http://www.acofhc.org/).

The Center for Craft, Creativity and Design,
UNC-Asheville Kellogg Conference Center, at

11 Broyles Road between HWY 64 and South
Rugby, Hendersonville. Through Oct. 26 -
"Bridge 11: Lia Cook," featuring a solo exhibition
of the work of this internationally recognized fiber
artist. This exhibition, organized by the Society for
Contemporary Craft, presents large-scale images
of human faces and introduces several works
based on the artist’s recent art-neuroscience
collaboration. Trading pixels for thread using a
digital jacquard loom, Cook’s monumental work
blurs distinctions among computer technology,
weaving, and photography. Hours: Mon.-Fri.,
1-5pm. Contact: 828/890-2050 or at (www.craft-
creativitydesign.org).

Hickory

Full Circle Arts, 29 Second Street NW, Hickory.
Ongoing - Featuring works by member artists in
a variety of mediums. Full Circle Arts is a not-for-
profit educational organization whose mission is
to encourage public appreciation and educa-
tion for the arts. Hours: Tue., Thur., Fri., & Sat.,
11am-5pm. Contact: 828/322-7545 or at (www.
fullcirclearts.org).

Hickory Museum of Art, Arts and Science
Center, 243 Third Avenue NE, Hickory. Coe
Gallery, Through Nov. 25 - "A Mural in the Mak-
ing: From Concept to Completion with Brenda
Councill." The artist will be painting a mural live in
the gallery to introduce viewers to the funda-
mentals of painting large-scale murals: draw-

ing and composition, perspective and vantage
points, mixing of paint and selection of mural
paint, and translation of images from miniature to
monumental. Call museum for Brenda’s painting
schedule. Windows Gallery, Through Nov.

25 - "Robert Broderson: A Broader Perspective."
This exhibition features works on paper borrowed
from a private collection showing the breadth of
Broderson’s figurative work, from whimsical to
dark in nature. Shuford, Gifford, & Regal Gal-
leries, Through Dec. 2 - "Past, Present, and Ac-
counted For," presenting the work of Boone, NC,
fiber artist Jeana Eve Klein. A reception will be
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held on Nov. 3, from 6-8pm. The exhibition spans
three galleries on the Museum’s first floor. This
exhibition features mixed-media quilts inspired by
abandoned houses, and smaller stitched works
that humorously self-analyze Klein’s obsessive
technical processes and the value of the artist’s
hand in art-making. Entrance Gallery, Through
Sept. 16 - "The Catawba Valley Remembered:
Paintings by Arie Reinhardt Taylor". The exhibit
features 24 memory paintings of rural life events
including corn shucking, moonshining and cotton
picking; as well as local landmarks including
Banoak School, Gloryland Church, Bunker Hill
Bridge, and Murray’s Mill. Mezzanine Gallery,
Ongoing - "Discover Folk Art: Unique Visions

by Southern Self-Taught Artists from the Hickory
Museum of Art Collection." Objects Gallery,
Ongoing - "Glass & Pottery from the Museum’s
Permanent Collection." Admission: Free. Hours:
Tue.-Sat., 10am-4pm & Sun., 1-4pm. Contact:
828/327-8576 or at (www.hickorymuseumofart.

org).
Highlands

The Bascom, a center for the visual arts, 323
Franklin Rd., covered bridge entrance at the
end of Main Street, Highlands. Front Lawn of
the Bascom, Through Oct. 21 - "Alex Matisse:
Ometto". “In Italy, the word Ometto, meaning
‘little man’, is used to describe rock cairns that
lead the way on hiking trails above the tree
line,” shares Matisse. The pots in the exhibi-
tion originate from the tradition of salt-glazed
stoneware grave markers that were made

in abundance in the counties of the eastern
Piedmont of North Carolina. Throughout The
Bascom Campus, Through Oct. 14 - "Bas-
com Members Challenge: Couples". Each year
we are honored to showcase the talents of
artists who are Bascom members. This year,
our members are invited to create a work of art
based upon the concept of “Couples”. We live
in a universe of couples. Salt and pepper, hus-
band and wife, pairs of shoes, parent and child,
sister galaxies, hot and cold taps, twins....the
mind boggles with seemingly infinite permu-
tations! Bunzl Gallery, Through Dec. 29 -
"American Craft Today". This prestigious, juried
exhibition of fine craft includes one-of-a-kind
pieces, and uniquely creative artwork will be
featured. Approximately 50 craftspeople will be
selected from across the nation to exhibit bas-
kets, ceramics, decorative and wearable fiber,
furniture, glass, jewelry, leather, metal, mixed
media, paper and wood craft objects created by
some of America’s most skilled and visionary
artists. This year’s juror is Mark Leach, the
Executive Director of The Southeastern Center
for Contemporary Art. Loft Gallery, Through
Nov. 10 - "Art Rosenbaum: Voices". These
monumental paintings depicting rural Southern
life are combinations of both real and imagined
people, places and events. The expressionis-
tic figurative style and thematic elements are
evocatively updated versions of the 1930’s
American painting scene. Ethnographer, as
well as artist, Rosenbaum brings storytelling to
the viewer in the form of folktale paintings full
of vibrant, sweeping color. Ongoing - The vivid
imagination of a child is the recurring theme
for this gallery space and masterpieces by
young artists from art classes at The Bascom,
local non-profits and schools are on view. We
believe in teaching the importance of thinking,
creating, exploring and designing and in an ef-
fort to support these budding artists their works
of art are displayed in changing exhibitions
throughout the year. Drop in anytime and be
inspired. Education Gallery, Ongoing - The
Bascom offers our students and instructors

an opportunity to display their creative works
from workshops and classes. The perspec-
tives of these talented individuals reveal self-
expression, cultural awareness and technical
discipline. These ongoing displays expose

the viewer to the analysis, invention, explora-
tion and decision making processes used by
students during the development of ideas into
a work of art. Bascom Campus, Ongoing -
"Stick Works: Patrick Dougherty Environmental
Sculpture". Internationally recognized sculptor
Patrick Dougherty has constructed a monu-
mental site-specific work using saplings as his
construction material. Dougherty combines
primitive construction techniques with his love
of nature to build a one-of-a-kind sculpture

on The Bascom campus. Hours: Tue.-Sat.,
10am-5pm. Contact: 828/526-4949 or at (www.
thebascom.org).

Hillsborough

Downtown Hillsborough, Oct. 26, Nov. 30,
6-9pm - "Last Fridays Art Walk." The Hillsbor-
ough Arts Council invites everyone to visit local
galleries and artist studios in historic downtown
Hillsborough including: The Gallery at the
Hillsborough Arts Council, Melissa Designer
Jewelry, ENO Gallery, Hillsborough Artists
Cooperative and The Skylight Gallery, Coldwell
Banker Howard Perry and Walston, Cup A Joe,
Callaway Jewelry & Spiral Studios, Sovero Art
Gallery & Studio, Hillsborough Gallery of Arts,
and The Depot at Hillsborough Station. For

further info visit (www.lastfridaysartwalk.org).

The HAC Gallery, Hillsborough Arts Council,
220-B South Churton Street, between the fire
house and Weaver Street Market, Hillsborough.
Ongoing - Offers a venue for emerging and
mid-career artists to show and sell their work.
Hours: Tue.-Sat., 1-4pm. Contact: 919/643-
2500 or at (http://www.hillsboroughartscouncil.
org/index.html).

Jacksonville

The Bradford Baysden Gallery, Council for

the Arts, 826 New Bridge Street, Jacksonville.
Oct. 7 - 26 - "Images 12," a fall juried art show. A
reception will be held on Oct. 7. Hours: Mon.-Fri.,
8:30am-4:30pm & by appt. Contact: 910/455-
9840 or at (http://www.jaxarts.com/).

Kings Mountain

Southern Arts Society (at the Depot),301

N. Piedmont Ave., Kings Mountain. Ongo-

ing - Southern Arts Society (SASi) Gift Shop
featuring 25 regional artists working in a variety
of media including: acrylic, oil and pastel
paintings, mixed media, ceramics, jewelry,
photography, sculpture and wearable art. Offer-
ing art & pottery classes to the public. Hours:
Tue.-Fri., 10am—4pm, Thurs. till 9pm & Sat.
11am-3pm. Contact: 704/739/5585 or at (www.
southernartssociety.org).

Lenoir

Caldwell Arts Council Gallery, 601 College
Avenue, SW, Lenoir. Main Gallery, Oct. 5 - 26

- "2012 Caldwell Visual Artists Competition," rec-
ognizing Caldwell County artists whose medium
includes 2 and 3-dimensional art. Satie’s Gift
Shop, Ongoing - featuring giftitems made by
local artists. Hours: Tue.-Fri., 9am-5pm. Contact:
828/754-2486 or at (www.caldwellarts.com).

Work by Tim Larson

ALTERNATE ART SPACES - Lenoir
Art in Healing Gallery, Caldwell Memorial
Hospital, Lenoir. Oct. 1 - Dec. 28 - Featuring
an exhibit of works by members of the North
Carolina Wildlife Artists Society. Hours: regular
hospital visiting hours. Contact: Caldwell Arts
Council at 704/754-2486 or at (www.caldwell-
arts.com).

Lexington

Davidson County Community College, Men-
denhall Building, 279 DCCC Road, intersection
of 1-85 Business Loop & Old Greensboro Road,
Lexington. Through Dec. 31 - "Viepoints," featur-
ing works by Jeffrey Bliss, Ingrid Erickson, Carl
Galie, Susan Harris, Charlotte Munning, Dr. Joe
Nicastro, and Rankin Willard. Hours: Mon.-Thur.,
8am-9pm & Fri., 8am-5pm. Contact: Call Kathy
Kepley at 336-249-8186, ext. 6383.

Lincolnton

Lincoln Cultural Center, 403 E. Main St., near
the Post Office, Lincolnton. Oct. 1 - 28 - "2012
Paul C. Rhyne Art Competition". A reception will
be held on Oct. 5. Open to all area artists, this
competition showcases a mixture of original
works of art from all mediums. This is an an-
nual regional exhibition, which was renamed in
2007 in honor and memory of Paul C. Rhyne, a
life long resident of Lincolnton and supporter of
the Arts Council. Hours: Tue.-Fri., 10am-5pm &
Sat., 11am-4pm. Contact: 704/732-9044 or at
(www.ArtsLincolnNC.org).

Manteo

DCAC Gallery, Dare County Arts Council, 104
Sir Walter Raleigh Street, Manteo. Through
Oct. 3 - "Barbara Gernat: Paintings". Through
Oct. 3 - "Brooke Mayo: Harvest Hour / Photog-
raphy". Oct. 5 - 31 - "Linda Browning: Com-
posite Photography". Oct. 5 - 31 - "17th Annual
Beach Book Cover Competition". Hours: Mon.-
Fri., 10am-7pm & Sat.&Sun., noon-4pm. Con-
tact: 252/473-5558 or at (www.darearts.org).

Mooresville

Depot Visual Arts Center, 103 West Cen-
ter Ave., Mooresville. Oct. 2 - Nov. 1 - "30th
Annual Mooresville Artist Guild Artoberfest Ex-
hibit". A reception will be held on Oct. 12, from
6-8pm. Ongoing - MAGical Gallery shop, a
great source for unique gifts. Hours: Tue.-Sat.,

11am-4pm. Contact: 704/663-6661 or at
(www.MAGart.org).

Morehead City

City Park, 1001 Arendell Street, adjacent to the
Train Depot, between 10th and 11th Streets,
Morehead City. Oct. 13, 9am-5pm - "Morehead
City Saturday Market". Offered the 2nd Sat. ev-
ery month, you'll find quality, local, handmade
or homegrown Farm Products, Arts, Crafts,
food, fun, educational opportunities, music and
entertainment for the entire family. Contact:

call Rich Farrell at 252/723-0311 or at (www.
MHCSaturdayMarket.com).

Morganton

The Jailhouse Gallery, Burke Arts Council, 115
East Meeting Street, Morganton. Through Oct.
26 - "Brush & Palette and Whittlers & Wood-
workers". Hours: Tue.-Sat., 9am-5pm. Contact:
828/433-7282 or at (http://www.burkearts.org/).

Penland

Work by Seth Gould

Penland Gallery, first building on right as you
enter the campus, Penland School of Crafts,
Penland Road, Penland. Oct. 2 - Nov. 18 - "Core
Show 2012," featuring work by Penland’s current
core fellows: Bob Biddlestone, Zee Boudreaux,
Rachel Garceau, Seth Gould, Liz Koerner, Mi-
chael Krupiarz, Jack Mauch, Rachel Mauser, and
Molly Spadone. A reception will be held on Oct.
5, from 7-8:30pm. Ongoing - Featuring works by
Penland Instructors and affiliated artists. Hours:
Tue.-Sat., 10am-5pm & Sun., noon-5pm. Con-
tact: call Kathryn Gremley, at 828/765-6211 or at
(www.penland.org).

Pittsboro

ChathamArts Gallery, 115 Hillsboro St.,
Pittsboro. Ongoing - Featuring a wide range of
original work produced by local artists. Hours:
Wed.-Sat., 11am-5pm & Sun. noon-4pm. Con-
tact: 919/542-0394 or at (www.chathamarts.org).

Raleigh

Artspace, 201 E. Davie Street, Moore Square
Art District, behind City Market, Raleigh. Gallery
Two, Through Oct. 27 - "Underwater: Interpret-
ing the Foreclosure Crisis," featuring works by
Joelle Dietrick and David H. Wells. Dietrick’s two-
dimensional works and projected animation and
Wells’ photographs and audio collage, present
two different perspectives on the same theme,
namely, the housing crisis. Wells takes more of
a documentary approach in his examination of
the foreclosure crisis. His “Foreclosed Dreams”
series began in 2009, with the goal of document-
ing, and ultimately, understanding this epidemic.
Hours: Mon.-Sat., 9am-5pm. Contact: 919/821-
2787 or at (www.artspacenc.org).

CAM Raleigh, 409 W. Martin Street, between
Harrington and West streets, Raleigh. Indepen-
dent Weekly Gallery, Through Oct. 8 - "Form
Special: Solar Projects and Site Collages by
Andy Hall". Hours: Mon., 11am-6:30pm; Wed.-
Fri., 11am-6:30pm; Sat. & Sun., noon-5pm; and
1st & 3rd Fri., open till 9pm. Contact: 919/513-
0946 or at (http://camraleigh.org/).

Collective Arts Gallery & Ceramic Supply,
8801 Leadmine Road, Suite 103, Raleigh. Ongo-
ing - Featuring works by local and nationally
renowned artists on permanent exhibit. Hours:
Tue.-Fri. 11am-7pm & Sat., 10am-6pm. Contact:
919/844-0765.

Gregg Museum of Art & Design, located in the
Talley Student Center in the middle of the NCSU
campus, Raleigh. Through Dec. 16 - "STREAM-
ING: New Art from Old Bottles," featuring an
installation by environmental artist Bryant
Holsenbeck. The exhibit offers a rare opportu-
nity to take part in creating a major hands-on
artwork alongside well known environmental
artist Bryant Holsenbeck. Using thousands of
plastic bottles and other recyclables, participants
will work together to build an installation in the
Gregg Museum galleries as part of the museum’s
fall exhibition lineup. Through Dec. 16 - "Art
Without Artists," co-curated by John Foster and
Roger Manley. The exhibition is a show that asks
lots of intriguing questions. If someone casually
takes a snapshot, and then years later some-
one else happens to recognize that it is a great
photograph, who is the artist—the one who took
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the picture, or the one who recognized it? Do
photographers ever really